


DIVISION CONVENTIONS 
Eastern—Boston, Massachusetts 
February 25-March 1 


North Central— leveland, Ohio 
March 5-8 


Southwestern—Hutchinson, Kansas 
March 13-16 


Southern—New Orleans, Louisiana 
March 25-29 


Californata- W estern—Berkeley, Calif 
April 3-4 


Northwest—Eucene, Oregon 
April 13-16 
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At Convention Time 


| 
| 


| 
Old Friends and New Friends Meet 


Music convention time is here and many of you who are music 
supervisors and teachers will attend one of the six MENC division 
meetings. We will be with you and will welcome old and new 
friends. Just drop by our booth to talk about your music needs 
for 1955. 





At Boston, our music consultants, Frances Settle and Frank Fox, 

_ plus Charlie Griffith will enjoy talking with you about the revised 

D bietedl NEW MUSIC HORIZONS program and other classroom mate- 
WHO'S WHO rials. At Cleveland, E. L. Hodson, Russell Switzer, and again 
Charlie Griffith will show you the fine points of Lillian Baldwin's 
BOSTON appreciation books, MUSIC FOR YOUNG LISTENERS, the 


—_ | accompanying records, and all the new materials just available. 
ox 


Griffith 





When you come to Hutchinson, Kansas, you will find Russell 
Switzer and "Jimmie'’ Green, our consultants, waiting to talk 
ilies about MUSIC THE WORLD SINGS and other fine materials 
Cuiieee for the junior and senior high school. Or if New Orleans is your 
Griffith choice of convention spots, ‘Jimmie’ Green and the ubiquitous 
Charlie Griffith will greet you with books in hand. 


CLEVELAND 


HUTCHINSON 
Switzer On the west coast, it will be Tom Moylan, Vincent Hiden, and 
Green Wilson Little at Berkeley, and Sam Johnson and J. C. Eddy at 
Eugene, Oregon. These Silver Burdett representatives will be 


ao oy glad to help you with any "book" problems you may have. 


ORLEANS 


G 
Griffith Put a star on the convention you will attend and remember, 


if you want the best in school music, we'll see you at the Silver 
BERKELEY Burdett exhibit booth. 


Moylan 
Hiden 
Little 


SILVER BURDETT COMPANY 


EUGENE 


Johnson 


Eddy 


45 EAST I7TH STREET, NEW YORK 3, NEW YORK @® CHICAGO © SAN FRANCISCO @ DALLAS © ATLANTA 





What Tone! 

What Performance! 
What Beauty! 

It's Wurlitzer... 
America's No. 1 Piano! 


WURLIIZER PIANOS 


The Rudolph Wurlitzer Company, DeKalb, illinois 





NATIONAL MUSIC WEEK will be ob 
served May !-7. Copies of the 1955 “Let 
ter of Suggestions” to local Music Week 
sponso:s and participants are ready for 
distribution For information concern 
ing the 1955 observance write to T. E 
Rivers, secretary National and Inter 
American Musik Week Committe 315 
Fourth Avenue, New York 10 


ELEMENTARY SCHOOL PRINCIPALS 
MEETING, The NEA Department of Ele 
mentary School Principals will hold its 
annual meeting in Chicago at the Sher 
man Hotel, March 16-19. The theme of 
the meeting is, “Education 4 Commu 
nity Enterprise.” 


AMERICAN BANDMASTERS ASS'N 


NEW CONN ORGANS P CONVENTION will be held in Elkhart, 

4 9 Ind., February 16-19 at the Hotel Elk 

NEW, IMPROVED Classtc hart. In addition to the events sched 

. . h sat instrument —ebove placing the uled at Hotel Elkhart there will be a 

"oe fach a Sriumph om aeemk pete = > Con —_* hen homie tour of band instrument factories on 

<4 wi Thursday and Friday. On Thursday a 

special shopping-luncheon trip to Chi 

cago is planned for the ladies attending 
the convention 


os . roved for ‘55, with new features you ll want 
Sone and Fevfoumance a see and try. This new CLASSIC has Tu 
I expression pedals, one for each manual, a 


cw Dutlt-in hghaung system tor musi 


a eyboards, and pedal board, and tull 
A Co : _ sedel a AMERICAN FEDERATION OF MUSIC 
CLUBS BIENNIAL NATIONAL CON.- 
os) ¥ VENTION will be held April 20-30 in 
NEW, ENLARGED « Alisl Miami, Fla. The convention is called th 
Replacing the former 2D mo “Five Flags Fiesta” in recognition of the 
del Connsonata, is this neu fact that five flags have flown over Flori 
vastly improved ARTIST m« da: the Spanish, French, British, Ameri 
del (eft)! New! Two 61-note ean, and for a brief period, the flag of 
rock the Confederacy. The Federation has 
commissioned a new orchestral work, an 
overture by Paul Creston, to open the 


independent manuals, neu 
er-type’ coupler tabs, and 
completely sew styling. Ex 
ternal speakers, 25-note pedal program by the University of Miami 
rice Symphony Orchestra on April 24. Mr 
Creston’s work will be in four sections 

ts inspiration from the musi« 


¥ deriving 
ALL-NEW + Minuel of the ‘hoes nations that have occupied 


i the territory which is now the state of 


board, moderate {| 


America’s Newest an 
inet (below) avail Florida 
ible to thrill the most criucal 


usic lover! Gorgeous pure NEA REGIONAL INSTRUCTIONAL 
rean tone and true solo CONFERENCE. The National Education 
oIces plus two sndependent Association and education associations 
we manuals and 14-note in the mountain area states will co-spon 
pedal. Smaller than a sor the third annual Regional Instruc 
tional Conference in Denver April 18-21 
Approximately 500 delegates will be 
nominated to attend by local and state 
education associations, school adminis 
trators, and other organizations. William 
G. Carr, NEA executive secretary, an 
om ———— nounces that the 1955 conference will be 
devoted exclusively to the improvement 
of instruction, and better classroom 
teaching will be the central theme 


spinet piano 


Compari these mew 195% 


CONN organs with 7) 
AMERICAN FILM ASSEMBLY, spon 
sored by the Film Council of America, 
then agree that they are will be held April 4-8 at The Waldorf 
America’s Finest each one « Astoria in New York City. The Assembly 
is an opportunity for film users to see 
the latest and best films in their special 
fields of interest A folder describing 
formance. Make a date with your the events offered may be obtained from 
American Film Assembly, Film Council 
of America, 600 Davis St., Evanston, Ill 


instruments anywhere you Il 


Triumph in Tone and Per 


CONN organ dealer tor 


lemonstration soon for the 
mustal thrill ot your lite! MUSIC TEACHERS NATIONAL ASSO- 
CIATION CONVENTION is being held 
in St. Louis, Mo. February 13-16 at 
Hotel Jefferson The biennial national 
convention marks the Association's sev 
enty-ninth year 





MENC 
BIENNIAL CONVENTION 


St. Louis, Missouri 


Fre HOW TO CHOOSE AN 
ORGAN booklet. at dealer e tre 


©. G. CONN Led. ORGAN DIVI. April 13-18, 1956 
SION, Dept. 255, Elkhast, Indians State Presidents National Assembly 


MUSICAL INSTRUMENT SPECIALISTS NEARLY A CENTURY ~~ April 11-12 


“7RiUMPH IN roNE” 
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A New, Sensational Addition to the Growing List 
of Schirmer’s Operatic Hits! 


THE MIGHTY CASEY 


A 


BASEBALL 
OPERA 


IN THREE SCENES 


LIBRETTO BY 
JEREMY GURY 


MUSIC BY 
WILLIAM SCHUMAN 


VOCAL score $4.50 


CHORUS PARTS .8B5 


Cover design for cocal acore by Albert Dorne 


The Mighty Casey was written to be a suspenseful and highly-paced work, springing as it does from the 
classic do-or-die ninth-inning climax of the most horrendous ‘‘clutch”’ in baseball lore. Emphasis throughout 
is on the crowd—meaning major choral presentation. The hero, Casey himself, never utters a sound 

and should be played by an actor or dancer. Others in the cast are Merry, Casey's girl, the watchman, 

an important figure who reports on the events as they unfold, the catcher, the pitcher and the manager, 
umpire Buttenheiser, a group of hawkers, the complete Mudvilie team and any number of Mudville fans. 
Sets are simple: flats for the first scene which is the Main Street of Mudville, grandstands and the 

front part of a baseball field for the second and third scenes. 1 hour and 20 minutes duration 
Orchestration: Flute, Oboe, 2 Clarinets, Bassoon, 2 Trumpets, 3 Trombones, Percussion, Piano, Strings. 
Orchestra parts available on rental 





JUST PUBLISHED—NEW SCHIRMER CATALOG OF 
OPERAS AND OPERETTAS 
Write today for your free copy! 


G. SCHIRMER 


CLEVELAND 14:43 THE ARCADE + NEWYORK 17:3 EAST 43rdST. + LOS ANGELES 17: 700 WEST 7th ST. 
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DEEMS TAYLOR SAYS 


“my neu VMagnecorder is a 


great source of pleasure.” 





THE M-34 


“educator” 


$429 


other Magnecorders from $299 


WRITE FOR FULL 
INFORMATION, OR 
ASK YOUR MAGNE 

CORD DEALER TO 
DEMONSTRATE TO 
your SCHOOL 
GROUP. HE'S LISTED 
IN THE CLASSIFIED 
TELEPHONE DIREC 
TORY UNDER 
RECORDERS 


Whether you listen with the sensitive ear of the hi-fi 
music lover or the critical attention of the profes- 
sional musician or instructor, the new Magnecorder 
is truly “a great source of pleasure.” The finest in 
tape recording equipment — now at school budget 
price 


Auditorium programs, class work, orchestral balance, 
speech training—all are recorded and reproduced with 
the same exactness that made Magnecorders the most 
widely used professional tape recorders in the world. 


See the new M-34 Magnecord “Epucator”, designed 
to give the finest in quality, accuracy, and versatile 
performance within reach of education budgets 


When you order, don't be satisfied with anything less than a Magnecorder! 


Magn 


ecord, inc. 


1101 SOUTH KILBOURN AVENUE © CHICAGO 24, ILLINOIS © DEPT. ME-2 
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ARIZONA MUSIC EDUCATORS ASSO- 
CIATION Officers elected at the No 
vember meeting in Phoenix are: Presi 
dent—Hartley Snyder University of 
Arizona, Tucson; vice-president—-Victor 
Baumann, Phoenix College, Phoenix; sec 
retary -Mrs. Dorothy Frazer, 2125 South 
Plumer, Tucson; treasurer Philip Shaw, 
$236 West Holly, Phoenix 

YOUNG COMPOSERS CONTEST. \ 
total of $500 in prizes is offered by the 
National Federation of Music Clubs for 
a sonata or comparable work for solo 
wind or string instrument with piano, 
organ or string ensemble accompani 
ment, and for a choral work with English 
text. The contest is open to native or 
naturalized citizens of the United States 
who are between the ages of eighteen 
and twenty six. Deadline for entries is 
March 25. Further information may be 
obtained from the contest co-chairmen 
Halsey Stevens, head of the composition 
department, University of Southern Cal 
ifornia at Los Angeles, and Elliot Weis 
barber of the faculty of Women's 
College, University of North Carolina, 
Greensboro 

CHARLES M. DENNIS VOCAL AWARD 
is being sponsored by the California 
Federation of Music Clubs John E 
Kimber, who is the donor of the Kimber 
Award in Instrumental Music, announced 
the vocal award last May at the final 
audition of the Kimber Award in San 
Francisco. The Dennis Award will be 
given annually. The deadline for 1955 
applications is February 15. Information 
may be obtained from Mrs. Louise Glaum 
Harris, 603 N. Lafayette Park Place, Los 
Angeles 26 

KATE NEAL KINLEY MEMORIAL FEL- 
LOWSHIP, under the authority of the 
Board of Trustees of the University of 
Illinois, is open to college and university 
graduates whose principal or major 
studies have been in music, art, or 
architecture. The fellowship yields the 
sum of $1,000 which is to be used by the 
recipient toward defraying expenses of 
advanced study of the Fine Arts in 
America or abroad. Applications should 
be sent by May 15 to Dean Allen §S 
Weller, College of Fine and Applied Arts, 
Room 110, Architecture Building, Uni 
versity of Illinois, Urbana 
CHOIRMASTER EXAMINATIONS. The 
American Guild of Organists has insti 
tuted an optional form of the Choi: 
master Examinations A and B. Com 
mencing June #% an examination for 
choirmasters who do not play the organ 
will go into effect. The only required 
playing for such candidates will be to 
supply a simple piano accompaniment 
to one of the prescribed accompanied 
works Complete particulars may be 
obtained by writing to AGO National 
Headquarters, 630 Fifth Ave., New York. 


TEACHERS AND STUDENTS. This pic 
ture made in the Karl Gehrkens Music 
Education Library at Oberlin (Ohio) 
Conservatory of Music shows MENC im 
mediate Past-President Ralph E. Rush 
with Oberlin music education department 
faculty members and two MENC student 
chapter officers--Sue Taylor, secretary, 
and Sonia Evanoff, treasurer, seated at 
the right. The others, left to right: Rose 
Marie Grentzer, chairman of the musix 
education department, Mr. Rush, George 
Waln, and William Dominik 
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Build a BIGGER AND BETTER ( 
VKTGTA Organization with f 


CLARINETS...OBOES...ALTO AND BASS CLARINETS 


LAMONTE _ tote ty mort Freres 


LaMonte’s drop-forged nickel silver keys are made to take hard use in 
the hands of the beginner. Sturdy construction and careful regulation 
eliminate annoying “student time loss”. Thousands of LaMontes are 
bought every year—proof of supervisors’ and instrumental teachers’ 
approval! 

Resotex 17/6 Bb Clarinet Outfit — $109.00 

Wood 17/6 Bb Clarinet Outfit — $115.00 


JEAN MARTIN wenincte 


An instrument anyone can play with pride! The gleaming 
magnificence of its natural grenadilla wood makes Jean 
Martin a “different” clarinet...truly an outstanding wood- 
wind. Jean Martin also is available in durable Resotex. 
Both clarinets with drop-forged nickel silver keys. 








Resotex 17/6 Bb Clarinet Outfit — $125.00 
Wood 17/6 Bb Clarinet Outfit — $135.00 


CO UJ DET Made by Martin Freres 


When talent is displayed for advanced woodwind studies, 





Coudet contributes an extra margin of instrumental sup- 
port. Its newly designed key mechanism, its precise intona- 
tion and its tonal beauty broaden the player’s musical scope 
— resulting in better all-around performance. 


17/6 Bo Clarinet Outfit — $155.00 
Also available; Alto Clarinet, Bass Clarinet 


MARTIN FRERES = 


by French 





Don't let the price tag mislead you. There’s no better clarinet at any price! - a craftemen. 
That’s why so many parents buy a Martin Freres in the very beginning. 
Their investment in a professional clarinet pays off when the child pro- 


Write for literature 


and name of your gresses more rapidly. Martin Freres gives the student the greatest chance 


Martin Freres dealer. to make good! ME Electronically 


17/6 B> Clarinet Outfit — $199.50 tested 
Also available: Alto Clarinet, Bass Clarinet, Oboes 


In Canada: 720 Bathurst Street, Toronto 4, Ont. 





MUSIC SOURCE GUIDE FOR NEW 
HAMPSHIRE TEACHERS has recently 


been released by the State Department of 
8 Education in Concord. In the foreword 
to the Guide Hilton ©. Buley, commis- 
sioner of education in New Hampshire, 
states, “The capacity to enjoy and to 


< benefit from the many opportunities for 

CONCERT DIZE musical experience as a listener, partici 
pant or producer depend in large meas 

ure upon the kind and quality of musi 

offered in the public schools.” Congratu 


Arranged by Werte g. Vaaac lations are due to Alice A. D. Baum 


garner, director of arts education, and 


MISSISSIPPI SUITE the other contributors who have made 


Contents: Father of Woters, Huckleberry Finn, ui this Guide possible 
Old Creste Days, Mardi Gres CHILDREN’S READING SERVICE has 
PRICE ON ABOVE ’ jut a Se a Gpeetees yy = 
*honograp ecords (kindergarten rt) 
Set A $10.00 bd Set B $12.00 ° Set Cc $14.00 0th grade) Edited by Warren Ss. Free- 
‘ man, the catalog lists more than 1,000 
® records, as well as a list of film strips. 
IRENE SELECTION Included for the first time is a group of 
. books for the music educator and stu 
Contents: Alice Bive Gown, The Talk Of The Town, dent. Also announced is the 1955 edition 


irene, To Be Worthy, Costie Of Dreams of an Annotated List of Books for Sup 
plementary Reading, which includes 


BLOSSOM TIME SELECTION books on music, art, and dance. Copies 

may be obtained by sending ten cents 

Contents: Song Of Love, let Me Awake, Keep It Dark for each catalog to Children’s Reading 

There Is An Old Vienna Town, My Springtime Thou Art Service, 1078 St. John’s Place, Brooklyn 
13, N. ¥ 


PRICE ON ABOVE 


Set A. $8.00 © Set B. $10.00 © Set C. $12.00 DICTIONARY OF ELECTRONIC TERMS 
. has been published by Allied Radio Cor 


poration to answer the need for an 
accurate, up-to date reference source of 


Arranged by Werle 9. Vsaae words used in the rapidly expanding 
a electronics field The illustrated book 

let t s definitions of modern tech 

EBB TIDE sigees and ceuipment waive to the wae 

THE PRESIDENT'S LADY language of color television and the 
. The dic 


electronics of nuclear physics 


THEY CALL IT AMERICA (with Optional Mixed SATB Chorus) tionary (stock number 37K756) may be 


obtained by sending twenty-five cents to 


ALICE BLUE GOWN ® Allied Radio Corporation, 100 N. Western 
, e hie oF 
DEEP PURPLE Ave., Chicago 80 


RUBY ALFRED WALLENSTEILN, musica! direc 
tor of the Los Angeles Philharmonic Or 


INVITATION : chestra, was awarded an honorary life 


membership in the Los Angeles Elemen- 


MARCHING ALONG TOGETHER tary Schools Music Teachers Association 
OVER THE RAINBOW , aed oF Mica anion he. 
THE RANGERS’ SONG ¢ stein fee bin tnteoesd tn the childoen of 
a fie han ree he, rig 
SONG OF LOVE ; | een 
SONG OF THE BAYOU 
TEMPTATION 


THROUGH THE YEARS (with Optional Mixed S.A.1.8. Chorus) 


- 
Arranged by C. Paul Werfurth 
ON THE TRAIL 
BLUE MOON 
DOLL DANCE 
MANHATTAN SERENADE 
PARK AVENUE FANTASY 


” 
= .. PRIZE PHOTOGRAPH. This picture was 
Arranged by A4fred ichey used in The School Music News (official 
organ of the New York State School 
LAURA Music Association) to illustrate the story 
of the Rochester (N. Y.) Inter-High 
PRICE ON ABOVE Choir members’ experiences at the MENC 


Set A $4.00 * Set B $5.50 ® Set Cc $7.00 fy convention in Chicago. The award for 


the photograph, entered by James Deane, 


STREET SCENE then a senior at East High in Rochester, 
with the Na- 


war given in connection 

Set A $5.00 * Set B $6.50 *SetC $8.00 tional Interscholastic Photographic 
'e Awards contest sponsored by Eastman 
ee Send for FREE Piano-Conductor Parts . Kodak. Hedwig H. Cohen, seated in the 
foreground, wrote the School Music 
THE BIG 3 MUSIC CORPORATION 199 Seventh Avenve | Sieatin Widelede aadnkaine coclatnaw of 
ee 4 . ; oe re ahd the choir; standing in the back is Joan 

Cooper, a member of the alto section 
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a . f 7) 
She DCOWMOMY of | Cuality 


trument is trifling when divided by the many 
opportunit ving a fuller Lippi ' of itisfaction and pleasure which onls i 


through \Ius ni inn | qual franment can ring 





ind teachers ai Mi | tr ring out t leat if ( ’ mastriument need not ty prohibitively 
talent which Hi A a ‘ po . Th Your Leblane dealer will be happy to 
When students ' 0 nm tie il ! ow ut musically orrect elarinet ixophone 
. nstrument we ’ 7 UP I ! uy | I double ! ( t! pet inal eornmets 
ce range ‘ the instrument 
with a clarin vr trumpet ‘ ! | — : oul oungstes 
need professional would find difficult to | entettiitlins. off a - ca eal diggs, 
When the parent s vi of expel! eed } through if Tit it will cost atl 
rs ind music mere! n a roti ofl hon t | our ‘ nuster thy falls ! 
i correctly designed, co 
latively easy of solution 
normally i once-1n 


} 


| ] 
pUacntity ind musics 


KENOSHA, WIS. 


LEBLAN OBI p NORMAND Wi sy Respecrep NaMmt J INSTRUMENTS 
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AMERICAN-PREP 


TONE BELLS 





Endorsed by Leading Educators 
as the Answer to an Acute Need in 
Elementary School Music Classes 


Introduced at the Music Educators National Con- 
ference, American Prep Tone Bells were hailed 
as a practical answer to the problem of combin- 
ing interest and pleasure with instruction in 
elementary school music classes 

Twenty individually mounted tone bars, each 
perfect in pitch and intonation, give 20 children 
an active part in making melody. More than 100 
musical games may be played on American Prep 
Tone Bells to assure the alertness and enthusiasm 
that mean so much in musical instruction 

The many uses and advantages of American 
Prep Tones are described in a Teachers Instruc- 
tion Guide, just off the press. Mail the coupon 


for your free copy 


TARG & DINNER, Inc., 425 S$. Wabash Ave., Chicago 5, Ill. 


Please send me free copy of the American Prep Teachers Instruction Guide 
Name 


Address 


- 
i 
! 
| 
! 
| 
! 
! 
| 
| 


City, Zone, State 


2 eee ee eeq 


See eT 


1920—35 Years of Growth Through Service—1955 
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AMERICAN MUSICOLOGICAL SOCI- 
ETY. Karl Geiringer, professor of the 
history and theory of music in Bostou 
University School of Fine and Applied 
Arts, was elected president, at the So 
ciety’s annual meeting at the University 
of Michigan, Ann Arbor, December 25 
Mr. Geiringer's term of office is for two 
years, and he will be a member of the 
executive board for the next four year 


MAINE MUSIC EDUCATION ASSOCIA 
TION elected the following officers 
President —-M Elizabeth Canavan 11 
Flagg St., Augusta; vice-president —F1 
len F Blodgett, R.F.D. 1A, Gardiner 
vice-pres for band Charles Diehl 
Farmington High School, Farmington; 
vice-pres. for orchestra—lola Perkins, 30 
High St., Farmington; vice-pres. fo 
chorus—-Gerard Chamberlain, 86 N. Mai 
St.. Orono; secretary—-Katherine Ela 
North Anson; treasurer—Alice Richard 
son, 20 Messalonskee Ave., Waterville 
directors—Donald Gay East Auburn 
Madeline Perazzi, Portland Manning 
Atherton, Northeast Harbor 


NEA DEPARTMENTS CONTINUE 
MEMBERSHI? ON UNESCO COMMIsS- 
SION. The Unesco National Commission 
has invited the American Association of 
School Administrators and the Depart 
ment of Classroom Teachers to continue 
membership on the Commission, The two 
departments have reappointed Worth 
McClure, AASA executive secretary, and 
Ruth Ann White, classroom teacher 
Rockford, Ill, respectively, to serve for 
their second three-year terms on the 
Commission. They are both completing 
their first three-year terms 


CHICAGO SYMPHONY BRASS ENSEM- 
BLE RECORDING of nine compositions 
includes music composed by Gottfried 
Reiche, Giovanni Gabrielli, Ludwig von 
Beethoven, Thomas Weelkes, Johann Se 
bastian Bach. The “moderns” are repre 
sented by compositions of Paul Hinde 
mith, Edmund Haines, Earl Zindras, and 
Leonard Lebow. This Hi-Fi recording on 
a twelve-inch record (both sides), play 
ing time almost one hour, is available 
through Frank Holton & Co., Elkhorn, 
Wis The price is $5.00 


COOPERATING GROUP. Officers of or 
ganizations cooperating with the Na 
tional Committee for Repeal of the Musi 
cal Instrument Excise Tax met in Chi 
cago in the fall of 1954. If the efforts 
of the committee, which has engaged 
counsel in Washington, prove successful 
the ten per cent tax saving which will be 
reflected in the price of musical instru 
ments for all users will, it is estimated, 
amount to nearly a million dollars. In 
the group, front row seated left to 
right): J. F. Fedderson, National Piano 
Manufacturers Association; David Wex 
ler, National Association of Musical Mer 
chandise Wholesalers; William R. Gard 
‘chairman of the committee), National 
Association of Music Merchants, Inc.; 
Mrs. Ronald A. Dougan, National Federa 
tion of Music Clubs; C. H. Michaels, Na 
tional Piano Manufacturers Association 
Rear row (standing, left to right): Don 
Noble, Accordion Wholesalers of Amer 
ica; C. V. Buttelman, Music Educators 
National Conference; Robert W. Key 
worth, National Association of Musical 
Merchandise Manufacturers; Vita Pas 
ecucci, National Association of Band In 
strument Manufacturers; Paul Yoder, 
American Bandmasters Association. Ab- 
sent when the picture was made: Robert 
Johnson, National Piano Traveler Ass'n. 
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The GREAT NEW Sazscwer 


cusrom-BuItT ARISTOCRAT CORNET 


World's finest SUPER HONED Hexagono! valve cops 
volves. Top spring suspension Beout: fui 
Fost Dependable 
New discoveries in delicate mouth Velvet smooth 
piece topers moke this BIG BORE 
cornet omazingly eoty to ploy 


onc cilwoys ecty 

to remove Wide, comfortable finger 
buttons, set in hexogono 
nickel silver fromes to 
motch volve cops 


Professional quolity 
DUO CUP mouthpiece 


keys ore soled wicke 
s designed to 


sds dry 


Modern LARGE BORE 
to NEW BIG SOUND 





— | 
These great new Custom-Built Aristocrats were developed with . 
the cooperation of many of America’s finest musicians and music 
educators. Their “sound” or tone is most surprising big. reso- 
Th Arist t T : 

e sew Avitecret Teombone, nant, full of vibrant life beautiful in extreme fortissimo or The new Aristocrat Trumpet, No 
244, has the same BIG SOUND ond 
other cornet features but trumpet 
tone. Also $169.50 


No. 414, has the sensational new . 
DUAL BORE slide and 7'2” bell for whispering softness. Give them a 5-minute test at your Buescher 
BIG NEW SOUND. Also $169.50 dealer's for a new musical experience. 


February-March, Nineteen Fifty-five 


Buescher Band Instrument Co., Elkhart, Indiana 





Modern Eznd Series 


CONCERT SIZE for SCHOOL BANDS 


* VINCENT YOUMANS FANTASY 


Contains Greot Day, More Than You Know, 
Time Oo My Hands, Without A Song ond 
Drums in My Heart 

Scored for band by Paul Yoder 

Also published for mized (SATB) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mixed (SATB) voices 


A MELODIC CARAVAN 


Contains | Feel A Song Comin’ On, I'm in 
The Mood for Love, it's A most Unusval Day 
Don't Blame Me and Cuban love Song 
(Beguine Tempo) 

Scored for band by Pau! Yoder 


MISSISSIPPI SUITE OVERTURE 


Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis 
Scored for band by Erik Leidzen 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, if 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding-Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder 

Also published for mixed (S$. A.1.B.) voices 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajouv, The Rangers’ Song 
and If You're In Love You'll Waltz 
Scored for band by David Bennett 
Also published for mixed (S.A.1.B.) voices 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, let Me Awake, 
There Is An Old Vienna Town, My Spring 
time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed (S$. A.1.B.) voices 


COLORAMA 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids 
Scored for band by Paul Yoder 


** CONQUEST 


From the 20th Century-Fox picture “Captain 
From Castile 
Scored for band by David Bennett 


Full School Tustrumentation 


Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Seored for band by Walter Beeler 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal sole of “Stairway To The Stars 
Scored for band by David Bennett 


LAURA 


Sceoved for band by Wolter Beeler 


*THEY CALL IT AMERICA 


Scored for band by David Bennett 
Also published for mixed (SATB) voices 


MARCH FOR AMERICANS 


Scored for band by Dovid Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by David Bennett 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett 


DOLL DANCE 


Scored for bond by Walter Beeler 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for bond by David Bennett 


MY OWN AMERICA 


For bend and mixed (S.A1T8B) chorus 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo 
Scored for band by Erik leidzen 


Full School Vustrumentation 
Full Band $6.00 — Symphonic Band $9.00 


*May be played with or without mixed (SATB) chorus 


**Pull score included with symphonic band 


THE BIG 3 MUSIC CORPORATION «+ 


199 Seventh Avenue 


Send for FREE Condensed Scores 


New York 19. N.Y 





TEACHER ABROAD. Vernon E. Spauld 
ing, director of music in the Crawfords 
ville, Ind., Publie Schools, was named 
“Indiana's Goodwill Ambassador to Paris 
winning him an expense-paid trip to the 
famous French city. The contest in which 
there were 20,000 entries was 
ponsored by The Indianapolis Star news 
paper, Loew's Theater, and the Scandi 
navian Airlines in connection with the 
world premiere at Loew's of “The Last 
Time I Saw Pari Fifty names were 
drawn from the total entries and each of 
these people was asked to submit a letter 
telling why he would like to be Indiana's 
goodwill ambassador to Paris. Mr. Spauld 
ing’s letter was chosen as the best. The 
picture shows Mr. and Mrs. Spaulding 
and their son Vernon II. The family left 
for Paris December 16 where they spent 
Christmas week. See page 80 


nearly 


ABOUT UNESCO is the title of a book 
let prepared for the United States 
National Commission for Unesco by the 
Center for Mass Communication, a divi 
sion of Columbia University Press, for 
the purpose of making Unesco better 
understood as the U. 8S. agency of the 
United Nations working in the fields of 
education, science and culture. Single 
copies are available at fifteen cents each, 
100 copies, $9.00, and 1,000 copies, $75.00 
from the Center for Mass Communica 
tion, 1125 Amsterdam Ave., New York 
25, N. Y 


PUBLIC EDUCATION AND THE FU- 
TURE OF AMERICA is the title of the 
illustrated ninety-eight page book pre 
pared by The Educational Policies Com 
mission. According to the Commission 
the book is presented because of the 
“widespread concern of Americans for 
their public schools and the important 
efforts at reappraisal of public education 
now under way .. .” aad the conviction 
that the unique values and practices in the 
American educational tradition deserve 
renewed attention in current discussions. 
Single copies are available at $1.50 (dis 
counts are allowed on quantity orders) 
from National Education Association, 
1201 Sixteenth St., N. W., Washington 6, 
D.C 


INSTRUCTIVE TALKS TO FLUTISTS 
is a booklet prepared as a teaching aid 
by H. & A. Selmer, Inc., which continues 
a series begun with Alexandre Selmer’s 
series of talks to clarinetists. The new 
booklet covers virtually every aspect of 
flute technique. Another teaching aid is 
a large fingering chart in two colors. 
Both the chart and booklet are available 
from H. & A. Selmer, Inc., Elkhart, Ind., 


or from Selmer dealers 


PICTURE OF TEACHERS. So many stu 
dent members are pictured in the Jour 
nal that the teachers deserve a play oc 
casionally-—even in a miniature like this 
Here are members of Wayne University, 
Detroit, Michigan, music education staff 
with a guest in an exclusive non-student 
group photographed especially for the 
Journel at a meeting of Wayne MENC 
Students Chapter No. 107. Left to right 
Mark F. DeLeonard, Graham T. Overgard 
chairman of the Wayne music education 
department), Marvel O'Hara, Marguerite 
V. Hood (guest from University of Michi 
gan School of Music and past-president 
of MENC), and Roy M Miller 
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The FRED WARING MUSIC WORKSHOP 


announces its 1955 Season 


Featuring Five Specialized Courses of Instruction 
For—The Choral Director ... Music Educator... 
Piano Teacher .. . Young Musician 


June 19-24—Basic Choral Workshop 

June 26-July 1—Basic Choral Workshop 

July 3-8—Elementary Music Education Workshop 
July 10-15—Basic Choral Workshop 

July 17-22—Advanced Choral Workshop 

July 24-29—Piano Sessions Workshop 

July 29-August 7—Youth Music Workshop 


Since its inception in 1947, the Fred Waring Music Workshop has provided a unique meeting ground 
for the music educator and professional musician. Its stated objectives have been to encourage in- 
creased participation in music, and thereby make music an important adjunct to good living for 
more people. To achieve these ends, the Waring Workshop has pioneered in developing, and pre- 
senting for educational use, rehearsal and instructional techniques based on its accumulated profes- 
sional experience. The 1955 season offers another forward step in the presentation of four special- 
ized courses in addition to the Waring Workshop's basic course of instruction for choral directors. 


Course Descriptions and Registration Information 


BASIC CHORAL WORKSHOPS (June !9, June 26, July 10)—Three one-week courses devoted to 
Waring choral techniques and rehearsal procedures with special emphasis on “Tone Syllables,” the 
famed Waring system of choral enunciation. Also—repertory, microphone and recording techniques 
choral arranging devices and orientation in basic staging and lighting. Guest recitalists and lec 
turers. Enrollment limited to adult choral directors of school, college, church, community and industrial 


music organizations 


ADVANCED CHORAL WORKSHOP—A one-week course beginning July |7 reserved for choral 
directors who have previously attended @ session of the Waring Workshop. In addition to the usual 
emphasis placed on the refining of all aspects of choral singing, this session will concentrate on the 
visual elements of music presentation with particular emphasis on program planning, lighting and 
staging. Workshop members will prepare and present representative programs 


ELEMENTARY MUSIC EDUCATION WORKSHOP—A one-week course beginning July 3 to be 
presented jointly by the members of the Waring Workshop staff and a faculty team of The American 
Institute of Music Education, including James E. Green, Sally Dietrich, Edna Doll and Francis Fox 
This joint workshop will direct its attention primarily to the elementary grades and the junior high 
school. Sessions will cover these general subject areas: Music For Children (Primary and Intermediate 
Grades), General Musicianship, Music For Junior High School, Rhythmics, Folk Dancing and Dance 
Forms. In each area, techniques and materials will be offered in an integrated program covering 
singing, dancing, playing instruments, listening and creative activities. Enrollment limited to Elementary 
and Junior High Music Supervisors and Teachers 


PIANO SESSIONS WORKSHOP—Considering the piano as the basic instrument for building balanced 
musicianship, the Waring Workshop has been carrying on research in the area of beginning music 
instruction through that instrument for the pest six years. In 1954, the first PIANO SESSIONS 
WORKSHOP was held to present the results of these studies to piano teachers. This year's course 
will be based on the Waring Workshop's basic findings as well as an evaluation of continuing 
experimental work. The subject areas will include teaching techniques for the Young Beginner, the 
‘Teen Beginner and the Adult Beginner with special emphasis on the PIANO SESSIONS approach to 
directional music reading and functional keyboard harmony. Also, accompanying tips for solo, group 
or fun singing. Guest lecturers and recitalists. A one-week course beginning July 24 


YOUTH MUSIC WORKSHOP—A ten day “leadership program’ beginning July 29 
for young people of college age and for high school juniors and seniors. Each year 
the regular sessions of the Waring Workshop have included « few college-age 
students of music who have come especially recommended and/or sponsored by their 
local schools and churches. Many other young people have indicated their desire 
to attend. 1955 offers the first requiarly scheduled YOUTH WORKSHOP. The 
program of instruction will be specifically prepared for the music student who has 
demonstrated leadership capabilities and well-balanced musicianship. This workshop 
will offer the student musician an opportunity to rehearse and perform under 
professional conditions for broadcasting and recording. Enrollment will be open to 
both instrumentalists and vocalists. Guest lecturers and recitalicts 


For further information and enrollment application, write: Mrs. Carolyn T. Davis, Registrar, 
Fred Waring Music Workshop, Delaware Water Gap, Pa 
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MUSIC at the 
UNIVERSITY of DENVER 


Summer Session 1955 


® Music Educator's Workshop 
June 20-July | 


Includes clinics, lectures, demonstra 
tions, conferences and group partici 
pation, James E. Green, instructor 


® Voice Clinic 
June 20-July 22 


Lectures on physical attributes of 

inging and emphasizes musicianship 
artistry, stage performance and pro 
gram building. Florence Lamont Hin 
man, ineatructor 


SPECIAL GRADUATE OFFERINGS 


Advanced Sight Singing; Musicology 
Choral Techniques; Choral Litera 
ture; Teaching Materials and Proced 


iwind Literature; Teaching Ma 
terials and Procedures 
String Literature; Teaching Materials 
and Procedures 


SUMMER HIGH SCHOOL 
INSTITUTE—June 27-July 29 


Instrumental, Vocal Theory, Speech 
Fundamentals 


Write for 1955 
Summer Session Bulletin to: 
ROGER DEXTER FEE, Director, 


Schoo! of Music, Dept. MEJ-1 
University ef Denver, Denver 10, Cole 


W. St. Clere Minturn, Director; Walter Emch, Chairman of Graduate Division 


MILLIKIN UNIVERSITY 
SCHOOL OF MUSIC 


Decatur, Illinois 


offers 


COURSES LEADING TO THE DEGREES OF 
BACHELOR OF MUSIC, BACHELOR OF MUSIC EDUCATION 
MASTER OF MUSIC AND MASTER OF MUSIC EDUCATION. 


SUMMER SESSION—JUNE 13th TO AUG. 5th 
REGULAR SESSION—SEPT. 13th TO JUNE Ist 


A limited number of scholarships 
and graduate assistantships are available 
to qualified applicants 














EUROPE 1955 


SHIP OR AIR TRANSPORTATION. Reserve 
tions on all Lines at regular fares. Early appli 
cation essential 

INDEPENDENT TOURS. Specie! itineraries 
Music Festival bookings arranged. Send for 
booklet 

CONDUCTED TOURS. Private motor-coach 
with experienced quides visit England, 
Holland, Germany, Switzerland, Austria, 
France and italy 4 days trom $925. Exten 
sions to Scandinavia, Spain, ireland and 
Middie East 


Consult JANET KEMP, Dept. K 
TRANSMARINE TOURS 


500 Fifth Ave., W.Y, 36, N.Y. Oxford 56-4460 





Louisiana Polytechnic Institute 
R. L. Ropp, President 


LOUISIANA TECH SUMMER CAMP 


July 4 through July 16 


Baton Twirling — Drum Majoring — Strutting 
Voice—Piano—Pipe Organ—Electric Organ 
Band—Choir—Glee Club—Orchestra 
Band end Orchestral Instruments 
Tap, Folk & Acrobatic Dancing 
Dramatics—Radio—Journalism 
Flag Waving—Rope Spinning 
Outdoor Sketching 
Jewelry Making 
Total expense only $40 if $6 reservation fee is received by June 4. 
This includes instruction, board, room, laundry and infirmary fee 
Fee also covers an outstanding recreational program including 
swimming, parties, picnic, guest concerts, athletics and movies. 
For Further Information, Write To: 

L. V. E. IRVINE, Director 
Le. Tech Summer Camp of Music and Dramatics 
Ruston, Louisiana 

















Announcing 10th Season 


Smoky Mountain Music Camp 
June 12 to July 3 


| VOCAL - DRAMATICS - BAND 
RECREATION 


Melody in the sky at the foot of 
Mt. LeConte near Gatlinburg, Tenn 


For Bulletin Write 
Smoky Mountain Music Camp 
306 Barbara Ave. 
Knoxville, Tenn. 








“TANGLEWOOD- 195 5" 


BERKSHIRE MUSIC CENTER 


CHARLES MUNCH, Director AARON COPLAND, Assistant Director 


A summer school of music offered by the Boston Symphony Orchestra 
in connection with the Berkshire Festival concerts 


JULY 4 TO AUGUST 14 at Lenox, Massachusetts 


DEPT. | INSTRUMENTAL MUSIC DEPT. i pata 
DEFT. i CHORUS DEPT. iv Oo 


DEPT. V TANGLEWOOD STUDY GRouP 
2, 4 or 6 weeks 


For catalog please address Miss M. Bossier 


Berkshire Music Center Symphony Hall, Boston 15, Massachusetts 


NATIONALLY KNOWN! FACULTY OF 100 


.M. and M.M. Degrees in Applied Music and Music Education 
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0- JULY 31, 1955 


Camp {dministrators 


FRANKLIN D. MURPHY 
Chancellor of the University 
THOMAS GORTON 

Dean, School of Fine Arts 
RUSSELL L. WILEY 
Camp Director, Director Band 
and Symphony Orchestra 
GERALD M. CARNEY 
Asociate Camp Director 
Assoc. Prof. of Music Ed 
CLAYTON KREHBIEL 
Camp Choral Director 

Asst. Prof. of Music Ed 
ROBERT E. BELL 

Director of Ballet Division 
Robert Bell School of Dance 
Oklahoma City 


Guest Conductors 


DONALD M. SWARTHOUT 
Dean Emeritus 

School of Fine Arts 

RUSSELL AMES COOK 
Conductor, Clinician 
Monroe, Maine 

D.O. WILEY 

Director of Bands 

Texas Tech. College 

GLEN LOCKERY 

Director of Choral Music 
University of Idaho 

LLOVD PFAUTSCH 
Director of Vocal Music 
Illinois Wesleyan 
GERHARD SCHUROTH 
Conductor, Arranger, Composer 
Chicago, Il 

PAUL CHRISTIANSON 
Director of Choral Musi 
Concordia College 
RICHARD DUNCAN 
Conductor, Omaha Symphony 
Orchestra 

LEO KUCINSAI 

Conductor 

Sioux City Symphony 
Orchestra 
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Concert Band 
The camp band of 200 se lect players presents formal concerts every Sunday eve 
ning in the outdoor theatre 
Symphony Orchestra 
The camp orchestra of 100 members presents regular weekly concerts on Sun 
day afternoon at 3:30 in Hoch Auditorium 
Choral Groups 


The camp chorus of 175 voices performs twice cach Sunday with the camp band 


and orchestra 


Ensembles 


Private Lessons 


University staff members and visiting teachers will comprise an imposing teach 
ing staff available to students desiring private study, Private lessons are not 
included in the regular camp fee 


Theory 
Ballet 


The ballet program will be a popular addition to the 1955 camp. Mr. Bell of the 
Robert Bell School of Ballet, Oklahoma City, will be in charge of this division 
Mr. Bell is a former soloist with the original Ballet Russe, Paris Opera, and the 
Metropolitan Opera 


iri Courses 


Available to music students: Sculpture, Ceramics, Puppets & Marioneties, Jew 
elry, Enameling, Weaving, Leather, Oil painting, Watercolor, Sketch, Portrait, 
Fashion, Cartooning, Design, Color, Nature drawing 

Fees 


Camp tee, $275.00, Fee includes—board, room, band, orchestra, choir, ensembles, 
artist concerts, social activities, recreation, sports, yearbook and hospital fees 


Private lessons, $1.50 per lesson 


WILEY, Camp Director, 


Midwestern Music & Art Camp, University of Kansas, Lawrence, Kansas 


For further information write to: RUSSELL I 


SPONSORED BY THE SCHOOL OF FINE ARTS 


ae a 


UNIVERSITY OF KANSAS 
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18th Season 


MUSIC EDUCATION 


Mitty lt Lddjwd 


Featuring guest Professor Jacob 
Kwolwosser, widely known lecturer 
and teacher specializing in the psy- 
chology of music, the following 
courses will be offered for graduate 
ond undergraduate work 


——— es 


125s Harmonic Review 
(3 sh.) Mr. Carrow 


163s Pedagogy of Instrumentol 
Instruction. (2 sh.) 
Mr. Chivien 
Psychology of Music 
(3 sh.) Prof. Kwolwasser 
Symphonic Literature 
(3 sh.) Mr. Carrow 
Modern Trends in Music 
Education (3 sh.) 
Prof. Kwalwasser 
275s Field Survey of 
Lotin- American Music 
277s ~=6Field Survey of Evropean 
Music (2, 4 of 6 oh 


Registration, June 24, 25 
Classes from June 27 to August 5 


TEMPLE UNIVERSITY 


Department of Music Education 
Philadelphia 22, Po 








———Twentieth Season——— 


FOSTER MUSIC CAMP 


FASTERN KY. STATE COLLEGE 
RICHMOND, KENTUCKY 
For High School Students 


5 WEEKS 
$90.00 ALL EXPENSES 


BAND & ORCHESTRA 
JUNE 12— JULY 16 
Private Lessons $1.00 to $1.50 


Wrise: James B. Van Peursem, Div 














CONSERVATORY OF MUSIC OF 
KANSAS CITY, MISSOURI 
WIKTOR LABUNSKI, Director 
MEMBER OF NATIONAL ASSOCIATION 
OF SCHOOLS OF MUSIC 
FOUR YEAR COLLEGE 


Courses leading to Bachelor and Master of 
Music Degree—Bachelor of Music Education 


Scholarship Auditions......April 27, 1955 


Applications upon request 


4420 Warwick, Kansas City, Missouri 


Catatege vpen request 








EASTMAN SCHOOL of MUSIC 


of 
THE UNIVERSITY OF ROCHESTER 
Hlowarp Hanson, Director 


Aten I. McHose, Director, Summer Session 
Undergraduate and Graduate Departments 
SUMMER SESSION 
JUNE 27 — AUGUST 5, 1955 
FALL SESSION 
SEPTEMBER 19, 1955-— JUNE 1, 1956 
For further information address 
ARTHUR H. LARSON, Secretary-Registrar 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, New York 








Enjoy Your Summer Music Study 
with eminent teachers 
al the 


UNIVERSITY OF WISCONSIN 


located on beautiful Lake Mendota 


Courses leading to undergraduate and graduate degrees. 


CONDUCTING © APPLIED MUSIC @ MUSIC IN DRAMATIC PERFORMANCE 
COMPOSITION @ HISTORY © THEORY ©® MUSIC EDUCATION 
BAND @® ORCHESTRA © CHORUS 


8 WEEK SUMMER SESSION—June 24-August 19 


Special Clinics and Institutes include 





July 4-23 

July 21, 22, 23 
August 9-11 
July 25, 31 


Twenty-Sixth Annual Music Clinic for high school students 
Conferences for Band, Orchestra and Choral Directors 
Elementary School Music Institute 

Church Music Conference 





For information write to: 


S. T. BURNS, Chairman 


School of Music, Music Hall, University of Wisconsin 
Madison 6, Wisconsin 














PEABODY CONSERVATORY 
College of Music 


Reginald Stewart, Director 
Comptete musical training in aff branches. Diptoma 


M. Mus, @ Mus, Teacher's Certificate, AMiiation with 
johns Hopkins University, Geueher and Leyola Cot. 
Member of the National Association of Sehools 
of Music. Dormitories. 
Summer Session—June 57-Acgest 6 
e 


Regivtrer, 11 £. Mt. Vernon 
Baltimore 2, Merylend 
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CINCINNATI CONSERVATORY OF MUSIC 


William 5. Naylor, Pb.D., Director and Dean of Faculty 
A distinguished professional school of music and the allied arts 
Degree courses with majors in Piano, Voice, Orchestral instruments, 
Organ, Composition, Music Education 
AMliated with the University of Cincinnati. Member of the National Association of Schools of Music 
Catalog will be sent on request 


Write Dept. S$ Highland Ave. and Ook SF. Cincinnati 19, Ohio 
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The 
Pennsylvania 
State 
University 


Summer 
Sessions 


1955 


Specialized courses in pianoforte, voice, organ, 
stringed, brass, woodwind, and percussion instru 
ments, band and orchestra technique, choral tech- 
nique, present day trends in music education, vocal 
literature, modern harmony, free composition, and 


free arranging. 


Band, Orchestra and Chorus School for high 
school students—July 5 to August 13 


More than 500 graduate and undergraduate courses 


included in a one to 12 weeks instructional 


program. Moderate fees and living expenses 
Planned recreational program supplements aca- 


demic offerings. 


for catalogue information address 
Director of Summer Sessions 
Room 100-C Burrowes Building 
THE PENNSYLVANIA STATE UNIVERSITY 


State College, Pennsylvania 





Inter-Session 
June 13 to 
July 1 








Post-Session 
August 15 to 
September 2 


Main Summer Session 
July 5 to 
August? 13 

















SPECIAL COURSES IN MUSIC 
AND MUSIC EDUCATION 


~and RECREATION! 


a\ 


ie 


SPECIAL WORKSHOPS and 
INSTITUTES IN— 
Government and Politics 


GRADUATE STUDY with dis 
tinguished faculty 


UNDERGRADUATE WORK i") 
more than 1000 out 
standing courses 


Family Life 
Biological Sciences 
Physics; Chemistry 
LIBRARY, LABORATORY, and Industrial Education 
RESEARCH facilities of 
highest quality 


Humanities ; Speech 
and many others 


symphony and other concerts—plays 
excursions lectures golf tennis swimming 
fishing—campus in a distinguished cultural center yet 
located in the cool and refreshing Land of 10,000 Lakes 


SECOND TERM 
JULY 18-AUGUST 20 


FIRST TERM 
JUNE 13-JULY 16 


For Bulletin write Dean of Summer Session 
5/7 Johnston Hall 


UNIVERSITY OF MINNESOTA 





The University of 
Southern California 
School of Music 


1955 SUMMER SESSION 
JUNE 20-30 


and/or 
1955 POST SESSION 
AUGUST 1-27 


Courses leading to degrees: 
B.M., M.M., Doctor of Musical 
Arts, M.S., Ed.D., A.B., M.A., Ph.D. 


with major field: 
Church Music, Composition, 
Music Education, Music History 
and Literature, Opera, Organ, 
Orchestral Instruments, Piano, 
Theory, Voice. 








Special Summer Offerings in: 
Band and Orchestra Develop- 
ment, Teaching of Wind and 
String Instruments, Choral Tech- 
niques, Class Piano Workshop, 
Choral and Instrumental Con- 
ducting, Music for Children, 
Adult Music Education Pro- 
grams. Teaching credentials. 


VISITING FACULTY 
Allen P. Britton, University of Mich. 
Fay Frisch, New Rochelle, N. Y. 
Karl Geiringer, Boston University 
Alex Zimmerman, Dir. of Music, 

San Diego Public Schools 


FACULTY 


Raymond Kendall, Dean, 
School of Music 


Stephen Delak Ernest Kanitz 
Walter Ducloux Ellis Kohs 
Alice Ehlers Alice Ra 
Charles Hirt lrene ~~ 
George Hult- Ralph Rush 
gren William Schaefer 
Clones! Hutch- Dorothy Short 
inson William Vennard 
Mabel Woodworth 


For further information, 
write to: 


RALPH E. RUSH 


Head, Music Education Departments 
School of Music 
and 
School of Education 
UNIVERSITY OF 
SOUTHERN CALIFORNIA 
UNIVERSITY PARK 


ae ee ee ee eo 4 MINNESOTA Los Angeles 7, Californie 
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For the 6th consecutive summer, 
the Department 
of Music Education of 


TEMPLE UNIVERSITY 


offers music educators two 


EUROPEAN 


MUSIC 
TOURS 


with attendance of the Llangollen, 
Cheltenham, Edinburgh, Verona, 
Holland, Lucerne, Salzburg and 
Bayreuth festivals, with visits, 
meetings, conferences in London, 
Paris, Monte Carlo, Rome, Siena, 
Florence, Venice, Milan, Innsbruck, 
Munich, Rothenburg, Frankfurt, 
Bonn, Cologne, Copenhagen, Stock- 
holm, Oslo, Bergen, etc. 

Groups leave New York July 1, 8, 
and 23; return to New York 
August 21 and September 3. 


COST FROM 


‘606° 


including all travel by plane, boat, 
rail and bus; comfortable hotels, 
fine meals; good tickets to opera, 
ballet and concerts; a comprehen- 
sive program of visits and field 
trips, lectures, discussions, semi- 
nars; tuition fees (4-6 semester- 
hours of graduate or undergraduate 
credit); tips, taxes, incidentals. 


LIMITED ENROLLMENT 


For information write: 


STUDY ABROAD INC. 


250 West 57th St., New York 19, N.Y. 


or 
Director of Summer Sessions 


Temple University 
Philadelphia 22, Pa. 
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UNIVERSITY OF OREGON 


SCHOOL OF MUSIC 


EUGENE, OREGON 


1955—SUMMER SESSION-—1955 
JUNE 20— AUGUST 12 


Courses leading to undergraduate and graduate degrees including 
D.Ed. with major in music 

* Regular staff and visiting faculty 

* Special workshops 

* Recital series by quest artist and concerts by University ensembles 


* Ideal climate for summer work 


for further information write: 


> THEODORE KRATT, Dean 
Ve Mo $= UNIVERSITY OF OREGON SCHOOL OF MUSIC 


“ iy 
<7; : 


Dept. F, Eugene, Oregon 


Authorized by Oregon State Board of Higher Education 








COLLEGE or MUSIC gi. 


NASM 


leclede 
COMPOSITION & THEORY 
Isadore Freed, Chairman 
Institute of Contemporary American 
Music & student composers concerts 


Hort rege 0 pa 
OPERA Production ms Workshop 
Elemer Nagy, Cheirmon 
Valuable experience in Hartt 
fours. 


MUSIC EDUCATION 
Eimer Hints, Choirmon 
Stef of active public 








school music teachers. | Guild productions & 





WESLEYAN UNIVERSITY 


Middletown, Connecticut 
GRADUATE SUMMER SCHOOL FOR TEACHERS 
A UNIQUE NEW DEGREE IN GRADUATE EDUCATION 


Educators who recognize the import of today’s broadening concepts may now 
profit by a diversified program of subject-matter courses 


Offered only by Wesleyan University, the 


MASTER OF ARTS IN LIBERAL STUDIES 


is conferred on candidates who already have a bachelor’s degree and successfully 
complete thirty hours in at ledst 3 subjects. Chosen from an extensive curriculum, 
these may include such courses as Twentieth Century Music, Symphonic Literature, 
Traditional Harmony, or Opeta. New fields of learning may also be entered by 
including subjects not previously studied. Neither education courses nor research 
theses are required, 

Under this same broad program, candidates holding a master’s degree may qualify 


CERTIFICATE OF ADVANCED STUDY 


Upon completion of thirty credit hours, 


Founded in 1831, Wesleyan is a non-denominational liberal arts college. This 
unique summer program, progressive in principle, is conducted in Wesleyan’s 
traditional manner. Small clases are led by a distinguished faculty. An atmosphere 
of informality is encouraged by seminars rather than lectures. Exceptionally fine 
facilities are at hand for extracurricular activities—both cultural and recreational 


For detailed information, mail this 


| JOSEPH S$. DALTRY 
DIRECTOR OF THE SUMMER SCHOOL 
WESLEYAN UNIVERSITY 

| MIDDLETOWN, CONNECTICUT 


Please send bulletin on Craduate 
Summer School for Teachers to: 


for the 


Let this be a memorable summer for 
you. Attend the Graduate Summer 
School for Teachers. It will be an 
experience of pleasure and great 
value. 
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NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


GEORGE HOWERTON, Dean 


SUMMER SESSION — JUNE 18 TO JULY 30 


Special Features 
Mack Harrell, eminent baritone of the Metropolitan Opera Company, will present 
a series of lecture-demonstrations in voice July 21 to 27. 
Margaret Hillis, director of the famous Concert Choir of New York City, will be 
Visiting Lecturer in Choral Technique. 
Courses of special interest to music educators will include: Choral Technique, 
Band Technique, Creative Music for Children, Music for Public Perform- 
ance, and a course in Special Instrumental Techniques, incorporating marching 
band maneuvers, reed-making, and maintenance of instruments 
Also offered will be special courses in music history and literature and courses of 
interest to the organist and church musician. 


For complete Summer Session Bulletin, write to 
George McClay, Assistant Dean, Schoo! of Music. 


NORTHWESTERN UNIVERSITY ........ Evanston, Illinois 











MANHATTAN SCHOOL OF MUSIC 


Janet D. Schenck, Dir. 


Bachelor and Master of Music Degrees 


Diploma Course 


Catalog on Request 


238 East LO5th St. N. Y. C, 29, N. Y. 


BOSTON UNIVERSITY 
School of Fine and Applied Arts 


Division of Music 
(tormerty College of Music—Estabdisned #72) 
ROBERT A. CHOATE—Dean 


Offerings 
for season 1954-1955 include 
s 


LEOPOLD STOKOWSKI conducting 
Boston University Chorus and Or- 
chestra in New York, Boston con- 
certs. Seminars. 

ARTHUR FIEDLER—Concerto 
preparation 

RAPHAEL BRONSTEIN— Violinists’ 
and Teachers’ Workshops 

PAUL ULANOWSKY—Vocal and 
Operatic Repertoire Coach 

JOSEPH FUCHS—Violin, Master 
Class 

HEINRICH GEBHARD with JULES 
WOLFFERS—Piano Master Class 

CARL LAMSON.—Accompanying 

Courses leading to all undergraduate 

and graduate degrees in Music and 

Music Education. Eminent faculty 

of artists, teachers, and scholars 

Preparatory Division 


For information and catalogue write 
DONALD L. OLIVER 
Director of Admissions, Room 110 
705 Commonwealth Avenue 
Boston 15, Mass. 























THE MINNEAPOLIS COLLEGE OF MUSIC 


Two Summer Sessions—June 13-July 23 July 25-August 20 
Undergraduate and graduate courses in Music Education and Applied Music 
Dr. Leo Podolsky Piano Clinic June 2 
Peter D. Tkach Choral Session (36 hours) July 16-23 
Catalogue on request 
Minneapolis 


Minneapolis —- of Music 
+r Minnesota 


LaeSelle af 11th eet 


Member of the Nations! Association of Schools of Music 











LOS ANGELES CONSERVATORY of MUSIC and ARTS 


Member N.A.S.M. Established 1883 A Non-Profit Organization 
Faculty of International Reputation 
Courses leading to Diplomas, Certificates and Degrees of 8.M.; 8.M. Ed.; MM 
For complete details write to: Kenneth Weidew, Registrar 
845 So. Figueroa St., Los Angeles 17, California MU 8141 








ENJOY SUMMER IN 


MONTANA 


in the Western 
Rockies 


Unit Course in 
Music Education 


two weeks—July 18 to 30th 
works in elementary, intermediate, and 


junior high school music—Anne Grace 
O'Calleghen ond DOr. O. M. Hartsell-— 
directors 
Montana State Music 
Teachers Institute 
Master Classes with 
LEO PODOLSKY 


one week July 25-29 


High School Music Camp 
two weeks July 25-Aug. 6 
emphasis on musical orgonisations—tow- 


a Serdoni, Ueyd Oakiend, J. Justin 
for detailed information, write 
Dr. Luther R. Richman 

Dean, School of Music 
Montana State University 
Missoula, Montana 


Summer sessions June 13-Aug. 19 
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NATIONAL MUSIC CAMP 


INTERLOCHEN, MICHIGAN 


28TH SEASON-—JUNE 26 TO AUGUST 22, 1955 


Affiliated with the University of Michigan 
Serving America’s Gifted Youth 


MUSIC ART DANCE DRAMA RADIO 


SWIMMING ® BOATING ® CANOEING ® SAILING © TENNIS © VOLLEYBALL © BAD- 
MINTON ® TRACK ® OVERNIGHT CAMPING ® NATURE APPRECIATION © CAMPMANSHIP 


HIGH SCHOOL DIVISION 


Two camps for boys and girls from senior high school grades. 
UNIVERSITY DIVISION 
INTERMEDIATE DIVISION Two camps for college students, college graduates, musicians, 


JUNIOR DIVISION 


Two camps for boys and girls from grades three through six. 


Two camps for boys and girls from grades seven through nine. actors and artists. 


POST SEASON: National String Teachers Conference and Chamber Music Festival, August 
23-30, 1955. 


For catalogues and 1955 application forms address Joseph E. Maddy, President 
National Music Camp, 303 S. State Street, Ann Arbor, Mich. 














Do you know this secret 
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Academic Church & Choir Gowns Mfg. Co 
Alfred Music Company, Inc 
Ampex Corporation 
Armstrong Company, W. T 
Artley, Inc., D. & J 
Associated Music Publishers 
Birchard & Co., C. C Cover 4 
Boston Music Co., The 70 
Bruno & Son, C 68, 69 
Buegeleisen & Jacobson, Inc ~ 
Buescher Band Instrument Co 9, 68 
Chappell & Co., Inc 67 
Chart Music Publishing House 78 
Collegiate Cap & Gown Company 69 
Conn Ltd., C. G 40, 41 
Connsonata (Div. of C. G. Conn Ltd.) 
Cundy-Bettoney, In 66, 
Edgeware 
Edgewater Gulf Hotel 
Educational Music Bureau 
Elkhart Band Instrument .Co 
Elkan-Vogel Co., Inc 
Fischer, Inc., Carl 
Fischer & Bro., J 
Folkways Records & Service Corp 
Follett Publishing Co 
Franz Manufacturing Company 
Ginn and Company 
Gretsch Manufacturing Company, 
The Fred 
Haldeman-Homme Mfg. Company 
Harmolin Company he 
Haynes Company, Wm. § 
Ireland Needlecraft 
Jam Handy Organization, The 
Kay Musical Instrument Company 
Keaton Music Typewriter Co 
Kjos Music Company, Neil A 
Kratt Co., Wm 
Leblanc Corporation, G 
Lutton Music Personne! Service 
Magnecord, Inc 
Martin Band Instrument Co 
Masterworks Music Service 
Mills Music, Inc 
Mitchell Manufacturing Company 
Moore Co., E. R 
Music Teachers National Association 
Music Teachers Placement Service 
National Church Goods Supply Company 
Peery Products Co 
Presser Co., Theodore 
Radio Corporation of America 
Rayner, Dalheim Company 
Robbins Music Corporation 
Ronald Press Company 
Roth-Reynolds 
Schirmer, Inc G 
Schmidt International, In Oscar 
Schmitt Music Co 
Selmer, Inc., H. & A 
Shawnee Press, Inc 
Silver Burdett Company 
Story & Clark Piano Company 
Stratford 
Strobotuner (Div. of C. G. Conn) 
Targ & Dinner, In 
Terminal Music Supply, Inc 
Uniforms by Ostwald, In 
Wenger Music Equipment Company 
Willis Music Co., The 
Witmark & Sons, M 
Wurlitzer Company. The Rudolph 
Young America Films, Inc 
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Summer Schools 
Camps, Tours 


Berkshire Music Center 

Boston University 

Cincinnati Conservatory of Musi 
Conservatory of Music of Kansas City 
Eastman School of Music 

Foster Music Camp 

Hartt College of Musi 

Los Angeles Conservatory of Musi 
Louisiana Polytechnic Institute 
MacPhail College of Music 
Manhattan School of Music 
Midwestern Music Camp 
Millikin University 

Minneapolis College of Music 
Montana State University 

National Music Camp 
Northwestern University 

Peabody Conservatory of Musi 
Pennsylvania State University, The 
Smoky Mountain Music Camp 
Study Abroad, Inc 

Temple University 

Transmarine Tours 

University of Denver 

University of Minnesota 
University of Oregon 

University of Southern California 
University of Wisconsin 

Waring Music Workshop, Fred 
Wesleyan University 
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HOLIDAY 
VANES FOR FEBRUARY 


Sing songs from Our Singing World as a part 
of your February programs and assemblies for 


LINCOLN'S special days. 
BIRTHDAY Many songs appropriate for St. Valentine’s Day are 


available in the books from the Kindergarten level 
through Grade four. Here are a few of them: A Valen- 
tine for You; When You Send A Valentine; Be My 
Valentine; For Y-O-/; Father's Valentine; St. Valen- 
tine’s Day; Roses Are Red; | Have a Little Valentine: 
One, He Loves; Valentine. 








WASHINGTON'S 
BIRTHDAY 


There are numerous patriotic songs in every book 
of the series. These songs are appropriate for both 
Lincoln's Birthday and Washington’s Birthday. For 
example, The Battle Hymn of the Republic; The Star- 
Spangled Banner; Yankee Doodle; America, the Beau- 
tiful; There Are Many Flags in Many Lands; Flag Song; 
The American Hymn; | Like It Here; God of Our 
ST. VALENTINE'S /“"“’* 

DAY The Our Singing World program offers a natural 
way to learning music and offers songs that are fun to 
sing outside of school as well as in the classroom. 


Available: books for each level; record albums; Let’s Sing 
Records; (with specimen lessons) 

Luruerecords; Piano Accompaniments; and Guides and 
leaching Suggestions 


(ur By Pitts ¢ Glenn © Watters © Wersen 





rae 
Singing PUBLISHED BY GINN AND COMPANY 


World Home Office: Boston Sales Offices: New York |! Chicago 16 
Atlanta 3 Dallas | Columbus 16 San Francisco 3 Toronto 7 
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Prophet With Honor 


By John W. Beattie 


ANY YEARS AGO ; ery wise teachet said 


his own country 


truth of 


prophet hath no honor in 
a History 


this 


has amply demonstrated the 


statement. However, there ts the occasional persot 


vho conceives an idea, originates a plan to implement the 
idea, puts the plan into successful operation and lives 
to see his work widely emulated and universally acclaimed 
Will Earhart. who at the ave ot eighty 
quietly in Portland, Oregon, with his 


Will, |r Will 


world of music education tor 


Such a man ts 
three lives wile 
Birdelle and neat his Sc) 
esteemed by the entire 
type of music teaching he proneered and gave emphasis in 


IV12 


The younger members of our mus« : r 


Richmond, Indiana, from 1898 t 


fraternity 


can scarcely realize that many an activity commonplace 


today was completely unknown at the turn of the cen 
tury. In the nineteen hundreds, the singing teacher 


that He 


early 


in cities large and small was just journeved 


ibout from grade to grade, from school to hool, often 


from town to town, helping each classroom teacher carry 
Bevond 


out such work in singing was then customatr 


that, he personally di 
rected a chorus in the 


high 


usually 


school a chorus 
miacte up oft the 
entire student body whicl 
met tor singing once 

twice a week. [hese two 
functions 


the efforts of the 


supervising 
vrace 
teacher and directing the 
hig! 


the onl 


> hool chorus were 
ones performed 
[here were tew 
orchestras ¢ 
ot ae lh: 
playe rehearsed 
occasit lly, out of 


hours 


hig 


Illinots 


) 
ict 


munities. There 


hands is cetinite 
groups ~ < 
throughout 

were SO-C% 
hands w Sonne 


be ys ot scn 


and started an ore hestra 


WILL EARHART 


ue played The dreamer who could make dreams come true 


bands usually sponsored by a business concern or Cham 


her of Commerce and often directed by a protessional 


who trom. the minstrel show 


\lso there 


an enterprising 


was a tugitive circus of 


was an occasional Bo Band supported by 


Membership in all such band 


new Spray 1 


was restricted to men and boy (jirls played plano 


violin o instrument considered 


\ girl 


been considered a hit 


mandolin, guttar some 


uitable tor lads playing trombone or tuba 


would have queer, School musi 


remained mnyviny und the supervi or wa otten reterred 


to a the singing teacher of il i wn prote or of 
singing 


\tter ( 


hk ranklin 


eral vears of tull- and 


Viiamisburg 


Richmond | 


teaching ae 
Will lear 


1 SOX 


jwart-tinve 


and Crsreenville, Chto 


Nart came to upervisor Of Mmitusic in 


Trained by private teachers of violin, piano, and theory 


he could see no reason wil boys and girl hould not 


j 


play is well as sing. So, in 1898 he gathered together a 


many high school pupils as could perform on instrument 


\n orchestra of symphomie im 
strumentation was his ideal and he set out to attam the 


ideal by encouraging 


ounygstet to take up 
known instru 
cello 
and the 


While not 


teach all 


uch littl 
ment i viola 


Frencl 


j 
double 


horn 
reed 
competent to 
these instruments, he saw 
to it that the instruments 


were ivatlable then di 


rected the aspiring play 
to capable teacher 
cnn CASES these 
teachers yinphony 


ahelad 


were 

players as tar 

( imemnati or Chicag 
lo teed the 


chool group he 


ized an orchestra im the 


| 
(,arheld grammar school 


' 
ine encouraged 


study of 


grace 
children to begin 
olin and other 
mstruments, In the city 
there were a number o 
excellent orchestral play 
ers who worked as pro 
fessional 


Wishing to 


ambitious 


Hitisicians 
play more 
and challeny 


ing programs than could 





they asked 
which 


theater or the dance hall 


he undertaken in the 


\ to torm the Richmond Civie Orchestra in 


both adults and high school players might participate. He 


did this though it meant giving up direction of one of 
the church choirs, a paying job, while the orchestra con 


ducting was not The opportunity to relate school and 


that | 


but Earhart was not just an instrumental director. At 


community music was one arhart could not refuse 


ion, the chorus work in high school was placed 
to work 
adult 


asis and the best singers choset 


first-class singing groups An 


high school girls as prominent members 


the oprano section rounded out the town’s musical 


vanizations. Accompanied by such visiting orchestras 


is the Russian and Chicago Symphony Orchestras, and 
Orchestra, large scale fes 
tivals became annual features. The adults used such stand 


ird works as Mendelssohn's Elijah and Verdi's Manzoni 
while a grade school chorus performed The 


iter by the Richmond Civi 


Kequiem 
short cantatas. To care for 


talented, he 


LLeaend of Breaqene and other 


the special interests of the musically intro 


in harmony and what would be 


Will called it 


otte red two full 


duced and taught classe 


called today music appreciation “critical 
study There 
ind appreciation, both carrying regular school credit. All 


were years of harmony 


in music was placed on a regularly scheduled 


1890 


of the work 


basis a early as 


might could CaTTy 


( ine wonder how any individual 


ind inclusive a program in high school 


ul as) 
supervision in the grades 


work but 


time lett tor 
help tor the 
upervised the music teaching of elementary 


ind have any 
Will had 
personally 
chool teachers. He was as much at ease in a lower grade 
is in the high school. He loved children and they re 
ponded to him naturally and effectively. He would carry 


grammar school 


orihe 


reed organ into a second grade classroom, sit 
keyboard and play organ accompaniments 


as children 


mall 
down at the 


is the children sang. Or sometimes Sang a 


melody he would play an inner part on his violin and 


ing bass. There never was any monotony about an Ear 


hart lesson. Will wa 


iting invine master 


ilway part ol the group, not a 
And to provide teachers with 
in that laboriously copied on a black 

with Charles H 

whereby a long strip of heavy paper carrying a 

could be unrolled and fastened in place at 


j iterial other ti 
ard, together Congdon, he created a 
tem 
printed song 
material was also published in a 
several Congdon Primers which 
Not even Will can tell 
songs were created by him 
During the last few Earhart 
music education in that small city had become 
follow. Music teachers from far 
Richmond to see and hear 


the top of the board Chi 
of the 


vere widely used for many vears 


hook form as one 
how many of the 
years of the tenure in 
Richmond 

i model tor 


unl near vi 


others to 
ited the unusual 


ical ac ities that had been set in motion through the 


creative imagination of an extraordinary teacher 


And it 
was not strange that other school systems followed the 
Richmond pattern or inaugurated plans of their own 
Over in Indianapolis, Edward Bailey Birge carried on 
work similar to that in the smaller Indiana city; in fact, 
Birge and Earhart collaborated in the preparation of 
hooks for use in high school appreciation classes. In 
Chelsea, Massachusetts, Osbourne McConathy was work 
ing in much the same manner as Birge and Earhart 
Oakland, Grand Rapids, Lincoln, Rochester, Winfield, 
Kansas, and scores of cities introduced effective orchestral 
training on city-wide bases as regular parts of the school 
music programs. It would be futile to claim that Earhart 
had set the example for all this activity. However, it may 
be stated without fear of contradiction that he was one 
of the pioneers who could look into the future and see 
just what might happen. He had the vision and worked 
to make the vision become reality 

During the years in Richmond, Earhart was in demand 
as a summer school teacher. Most courses for teachers of 
music were then offered in three-week sessions by the 
publishing houses specializing in school music textbooks 
In one of these schools, in the summer of 1911, Earhart 
taught the first course in Instrumental Methods offered 
by any school in this country. There was but a single 
student but the offering led to expansion of a type of 
course that has since become basic in the preparation of 
music teachers 

Widely scattered school systems sought to lure Earhart 
from Richmond but he refused all offers until he 
that his plans for Richmond had reached 
1912 he was asked to go to Pittsburgh, 
in the newly consoli 
He accepted and re 


away 
could see 
fruition. In 
Pennsylvania, as director of music 
dated school system of that city 
mained in this capacity until his retirement in 1940. In 
Pittsburgh he carried out his Richmond program on a 
larger scale and with the same success 

A founder of the Music Educators National Confer 
ence, Earhart was always active in that organization. In 
1916 he served as president. He was one of the original 
members of the National Research Council and in the 
meetings of that body preliminary to the St 
Missouri, Conference in 1921, his was often the conciliat 
ing voice that made possible the creation and acceptance 
of the Standard Course of Study in School Music. At 
St. Joseph he also performed another useful service 
During the Conferences in early days it had been cus 
tomary for the supervisors to form their own chorus and 
give a public performance under the baton of some 


stimulating conductor, usually from their own ranks. By 


I seph, 


1921, the instrumental aspects of school music had become 


Will Earhart with the Richmond, Indiana, 
High School Orchestra. This picture was 
made about the year 1910 





so far advanced that it seemed appropriate 


orchestra of supervisors and teachers as we 
predictions that an orchestra « 
there enough 
to produce work comparable to that don 
Karhart 
the org 
Morgan, 
Such men as McConathy on 
viola, Griffith and 
Clute on 


There were 


succeed that were not 
ore } estra 


was asked to conduct the 
been done by 


work had 
’ 


and did so with his usual fine, mu 
| 


nization 


Fre nel 
Strahm on Rebmant 


on trombone, trumpet, and dozen 


vave convincing evidence of the growing strengt! 
instrumental movement 
(Dur prophet otten turned his niin | to creative work 


writing. His “Eloquent Baton,” “Music to the Listenin 


Ear,” and “The Meaning and Teaching of Music’”’ 


widely used as textbooks in the college field and are 
carried in the catalogues of their publishers 


laborated in the authorship of a series of textbooks 


elementary schools, and produced one collection of song 
for high school choruses. Through all his years of service 
he was known as a scholar and philosoph 


he would express his thoughts in language that 


SOMETIMES 


fhcult for many to follow as there ran through any ot his 


printed work a strong philosophical vein which some 


lac ke | 


However the l-arhart 


readers background to understand or appreciate 


articles and bool were valued 


vdditior the growing literature of school musi 


re Will 


help to 


per sonal characteristi 


oung teachers who 


He would go out of | 


chet was a 
sought advice 
is way to assist 


him Uh 


ham 


pro 


ind students who came to 


Pittsburgh found ready t 


to better the 


musician ot 


sponsor any cause calculated musical life 
that city. He 


to be 


was what any music educator should strive 
a link between the worlds of amateur and profe 
ional music, for he believed in both and saw what each 
nught contribute 


Will Earh 


come true 


irt was the dreamer who could make dreat 

the pioneer who could see a goal far ahead 
and find means of attaining it; the idealist who could 
carry young and old with him as they journeyed together 
down “the shining road where beauty led’; best of all 
he was and is loved and respected among a wide circle o 
truly a 


acquaintances prophet with honor in his own 


country 


The Conferences and the New Education 


LOUIS WOODSON CURTIS 


MEMBI in ol the Board of edu iti 


made the 


ila We 


statement that 


stern 
in the new 


political and eco 


city recently 
education, which world affairs, 
us, the three R's 


Character, Citt 


abar 


enshit 


nomic, are torcing upon will be 
doned in favor of the three C’s 
and that 


valuable contribution to the 


and Culture music will make an increasingly 


educational program based 


upon this trio of school essentials 


The encouragement embodied in this pronouncement 


is reflected in the continued assurance on the part of tor 


ward-looking administrators, superimtendents and prin 


cipals, of their appreciation of the place music occupi 
in the educational program of the day and the part which 


they expect music to play in the education of the tuture 
It is platitudinous nowadays to say that in the economic 
system which awaits us the problem of leisure is a seriou 
had dith 


whereas music educators 
us administra 


one, and in the past 


culty in justifying their subject to suspici 
light oT 


the same 


tors u ‘worthy use of 


leisure,” 


its preparation for the 


administrators are on their own initia 
tive finding new places and new time allotments for mu 


school 


hay 


sical activities im the program 


The dangers whicl threaten the 


program, theretore do not come tron 


circles, but rather are be found issuing f 


misinformed at syuided persons i 


it lareoe ton iucation in genera 


This preconvention editorial i March 
1933 Journal—-which was published just before the opening of 
the 1933 biennial conventions of the six MENC Divisions Mr 
Curtis’ editorial refers to them as “Sectional Conf which 
they were then called instead of “Divisions The fact that ar 
editorial pertaining to education and music education written 
nearly a quarter of a century ago is so pertinent to the current 
situation in itself affords a commentary whose several facets 
we leave to the with his wn thinking 


reprinted rom tne 


rencese 
reader to illuminate 
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frills of education, a seeming! 


attacking the 


opposing the so-called 


plausible reason tot school program a 
whole 

contains a double challenge to 
over. Not only 


best to 


The situation music 


folk the country must we so recast our 


music teaching as meet the increasing demands 


made subject, but we must also use every 


hostile 


upon our 


legitimate mean it our di posal to counteract 


influences 


ur Conferences, national and sectional, furnish a 


ng point where and 


goodly measure are 


inspiration encouragement tt 


wish to make our 


increased 


available Do we 


vork more indispensable through an vitaliza 
tion? Are 
with modern and forward-moving educational trends 
philosophu Do we 


trom the 


we anxious to pull our music program into line 
and 
long tor the uplift which come 


close sympathetic association with those of our 


own kind? Do we hope through united effort to overcome 
from the thoughtle the 


hostile 


threaten u 


vhich 

and the maliciously 
ctional Conferences are planned in such a way 
my} lish all these highly de 


\t the ‘ 


irable things for thei 


mectinys we shall learn Irom expert 


of education how music is to function in 


{ studies. There, too, we shall 

teaching principles, practice 

u hall « perience the warm 

from intelligent and 
the consciousne ola 

ml determination to defend 


| 


are aiway aT ource of 


who attend, the meeting 
ilue at this tin 


ilert 





Six Challenging Programs 


MENC DIVISION CONVENTIONS 


HERE ARE THE PRESIDENTS 
of the six MENC Divisions who 
planned the convention pro- 
grams outlined on these pages. 
At the left, from left to right: 
Southern — Wiley L. House- 
wright, Tallahassee, Fla.; Cal- 
ifornia-Western — George F. 
Barr, Sacramento, Calif.; East- 
ern—Mres. Mary M. Hunter, Bal- 
timore, Md. At the right, from 
left to right: North Central— 
Hartiet Nordholm East Lan- 
sing, Mich; Southwestern—E. 
E. Mohr, Greeley, Colo.; North- 
west—A Bert Christianson, 
Ellensburg, Wash. 


Eastem 


Boston, Massachusetts, February 


Headquarters: 


rTHURSDAY, FEBRUARY 24—EVENING 


Dinner Meeting—MENC Eastern Division Board 


FRIDAY, FEBRUARY 25—MORNING 


Registration 


Rehearsal 
Chorus. Conductors 
Frederick Fennell; Chorus 


Orchestra, and 
Orchestra 


Massachusetts All-State Band, 
Band—Lee Chrisman; 
John D. Raymond 


NOON 
Educators 


FRIDAY, FEBRUARY 25 
Boston In-and-About Musi 
President 


Luncheon Club, 


George Chase 


FRIDAY, FEBRUARY 25-——AFPTERNOON 

(ll- Eastern Conference High School Orchestra sponsored by 
NIMAC, Eastern Division. In charge: R. Leslie Saunders, 
Garth Kleckner, Elvin L. Freeman—Registration, Tryouts 
and Rehearsal. Conductor: Paul Van Bodegraven 

Organization meeting of 1955 MENC Eastern Division Plan- 
ning Committees: (1) Elementary Education; (2) Secondary 
Education; (3) Higher Education; (4) Administration. In 
charge: Mary M. Hunter, President, MENC Eastern Divi 
sion, and Luther Thompson (Elementary Education), Charles 
Horn (Secondary Education), William R. Fisher (Higher 
Education) and James Spitznas (Administration) 


Exhibits open Musik 
Council, George L 


Chamber Music 


under the auspices of the Industry 


White, President 


Concert; In Charge: Maurice Whitney 
Hartwick College Wind and Percussion Ensemble, Willard I 
Musser, Oneonta, N.Y.; Liturgical Music rendered by com 
bined Boys Choir groups from the elementary schools of 
the Archdiocese of Greater Boston. Conductor: Sister Mary 
Bobola, C.S.J., Community Supervisor of Music, Sisters of 
St. Joseph; Accompanist: Sister Magdalen Joseph, Commu 
nity Supervisor of Music, Sisters of Notre Dame de Namur 


EVENING 


Conductor 


FRIDAY, FEBRUARY 25 
Rehearsal—All-Eastern Conference Orchestra 
Paul Van Bodegraven 
General Session. Presiding: Mary M. Hunter, President, 
MENC Eastern Division. Greetings from Co-General Chair 
men of 1955 MENC Eastern Division Convention Committee 
Dennis C., Haley, Superintendent of Boston Public Schools 
and Magr. Timothy F. O'Leary, Superintendent of Schools of 
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25—March | 
Hotel Statler 


the Archdiocese of Boston; George L. White, President, 
Music Industry Council; William R. Fisher, President, Mas 
sachusetts Music Educators Association. Massachusetts All- 
State Band, Orchestra, and Chorus Concert. Conductors: 
Band—Lee Chrisman; Orchestra—Frederick Fennell; Chorus 

John D. Raymond. Address: “Reunion for the Future,” 


Bertha Bailey. 
Lobby Sing. In Charge 


Richard C. Berg 


Board of Directors meeting. 
SATURDAY, FEBRUARY 26—MORNING 
Registration. 


Exhibits under the auspices of the Music Industry Council 


Rehearsal—All-Eastern Conference Orchestra. Conductor: 


Paul Van Bodegraven 


General Session: Music in Elementary Education. In charge: 
Luther Thompson; Consultant—Margaret Lowry; Address: 
“Musical Security Through Understanding” by Clarke May- 
nard. Music: Boys Choir, Brockton (Massachusetts) Public 
Schools, Alice T. McEhliney, Conductor 


General Session: Music in Secondary Schools. 

Charles Horn; Consultant—Frances Andrews; 
“How the Needs and Growth Characteristics of Young 
People Affect the Development of a Curriculum” by Deno 
Thaveas, School of Education, Pennsylvania State Univer 
sity. Music by Nott Terrace High School Choir, Schenectady, 
New York, Robert Campbell, Conductor, and Edward Little 
High School Band, Auburn, Maine, Donald Gay, Conductor 


Special Sessions: Music in Elementary Schools—(1) Devel- 
opment of Brass and Woodwind Players in Elementary 
Schools; (2) Development of Keyboard Skills in the Ele- 
mentary Schools; (3) In-Service Problems Related to Self- 
contained Classroom (Upper Elementary Grades); (4) De- 
velopment of String Players in Elementary Schools. 


In charge 
Address: 


National Association of Schools of Music regiona! meeting 
In charge, Virginia Carty. Music program at New England 
Conservatory: Choral and ensemble excerpts from the Verdi 
Requiem, New England Conservatory Chorus and Orchestra, 
Lorna Cooke de Varon and Richard Burgin, Conductors 


SATURDAY, FEBRUARY 26—NOON 
College and University Luncheons. 


Music Educators Journal 

















SATURDAY, FEBRUARY 26—AFTERNOON 


Rehearsal—All-Eastern Conference Orchestra. Conductor: 
Paul Van Bodegraven 

Music in Higher Education—General 
lems. In charge: William R. Fisher; Consultant 
T. Gilday. 

Music for Exceptional Children. In charge 
Special Session on the General Music Class—Singing Expe 
riences in the General Music Workshop Leader 
Gladys Tipton. 


Administrative Prob- 
Edward 


Miriam Hoffman 
Class. 


Music Concert and Choral Rehearsal Tech- 
Violet Johnson. Music: Brookline (Mas- 
Warren Joseph, Conductor 


Contemporary 
niques. In charge: 
sachusetts) Chorus, 
Barber Shop Quartet Clinic in cooperation with the Society 
for the Preservation and Encouragement of Barber Shop 
Quartet Singing 

MENC Student Member Reception. In charge 
Ingalls. 

MENC Student Member Dinner with the compliments of the 
Massachusetts Music Educators Association 


K. Elizabeth 


FEBRUARY 26—EVENING 


Conductor 


SATURDAY, 
Rehearsal—All-Eastern Conference Orchestra. 
Paul Van Bodegraven 
General Session. Presiding: Madeline Perazzi. Music by 
Hornell (New York) High School Band, Dean Harrington, 
Conductor, and Boston Choral Arts Society, Allen Lannom, 
Conductor. Address: “Music in General Education,” Francis 
Horn, President, Pratt Institute, Brooklyn, New York 
Complimentary Dance by the Massachusetts Music Educa 
tors Association. In charge: William R. Fisher, President 


Lobby Sing. 


SUNDAY, FEBRUARY 27—MORNING 


Conference Breakfast. Toastmaster—M. Claude Rosenberry 
Speaker: Howard Thurman, Dean of the Chapel, Boston 
University. “Music in American Life,” Robert A. Choate, 
President, MENC. Bach Chorales led by Augustus D. Zanzig 
Music by Kroll String Quartet, the quartet in residence, 
presented through the courtesy of Peabody Conservatory of 
Music, Baltimore 

Rehearsal—All-Eastern Conference Orchestra. 
Paul Van Bodegraven. 

MENC Eastern Division Editors of State Publications. In 
charge: Ronald C. Teare 

Exhibits under the auspices of the Music Industry Council 


Conductor 


SUNDAY, FEBRUARY 27—AFTERNOON 
Television and Music Education. Richard (¢ 


National Association of College Wind and Percussion Instru- 
ment Instructors. In charge: Joseph Contino 


In charge Berg 


Sacred Music Concert. Framingham (Massachusetts) Com 
munity Chorus, Edward T. Gilday, Conductor 


A typical scene in Lowell Mason's home 
town, “The City of Yesterday and To 
morrow”—host to the 1955 MENC East. 
ern Division convention. In this view 
from Copley Square in Boston's famous 
Back Bay area, where fishing boats once 
came ashore, the John Hancock Mutual 
Life Insurance Company building forms 
a modern backdrop for Trinity Church, 
completed in 1877—-itself a comparative- 
ly modern structure in New England 
history. The Statler, convention hotel, 
is near by. Conventioners will want to 
visit the Boston Public Library, which is 
located in Copley Square. Previous meet- 
ings of the Eastern Conference were held 
in Boston in 1939, 1921, and 1918—when 
the Eastern Music Supervisors Confer- 
ence was organized. 





February-March, Nineteen Fifty-fire 








27—EVENING 
Fishburn. 


SUNDAY, FEBRUARY 


Hummel 





Music by 
Wallace Woodworth, Con 


General Session. Presiding: 
Harvard-Radcliffe Glee Clubs, G 
ductor and All-Eastern Conference Orchestra, Paul Van 
Bodegraven, Conductor. Address: “A Pattern for Master 
ful Teaching,” by Wendell J. Yeo, Vice-President, Boston 
University 

Lobby Sing. 

Board of Directors. 


MONDAY, FEBRUARY 28—MORNING 


Registration and Exhibits. 

General Session: The Music Educator and the Administrator 
Presiding: Arthur E. Ward, First Vice-President. In charge 
James E. Spitznas, Director of Instruction, Maryland State 
Department of Education, Baltimore. Panel Members 
Geneva E. Flickinger, Superintendent of Special Education, 
Maryland State Department of Education, Baltimore; James 
C. Hendricks, Director of Curriculum, Plain Edge Public 
Schools, Massapequa, New York; Reverend Albert W. Low, 
Assistant Superintendent of Schools, Archdiocese of Boston, 
Department of Education, Boston; Lawson J. Veney, Supe 
intendent Boys’ Village of Maryland, Cheltenham. Music 
program by Rhode Island All-State Junior High School 
Chorus, John D. Raymond, Conductor 

National Interscholastic Music Activities Commission, In 
charge: R. Leslie Saunders 
Boston Symphony Orchestra 
Charles Munch, Conductor 


Complimentary Rehearsal, 


MONDAY, FEBRUARY 28—NOON 


State Unit Luncheons. 


MONDAY, FEBRUARY 28—AFTERNOON 


Special Sessions: Music in the Secondary School—-(1) Brass 
Clinic; (2) String Instrument Clinic; (3) Percussion Clinic; 
(4) Woodwind Clinic 

Senior High School Choral Clinic. Workshop Leader——Helen 
Hosmer. Music: The Gentlemen Songsters, Rochester, New 
York, Paul R. Allen, Conductor 

Special Sessions: Music in Higher Education—(1) Trends 
and Problems in the Area of General Culture; (2) Trends 
and Problems in the Area of Basic Music; (3) Trends and 
Problems in the Area of Performance; (4) Trends and 
Problems in the Area of Professional Education; (5) Trends 
and Problems in the Music Preparation of the Classroom 
Teacher 

Chamber Music. Discussion and Concert presented in co 
operation with Amateur Chamber Music Players, In charge 
Daniel Kautzman. Address by Helen Rice, Secretary, Ama 
teur Chamber Music Players 
Junior High School Choral Clinic. 
English. 

Special Sessions for Classroom Teachers—(1) Use of Pho 
nographic Material for Building Music Reading; (2) 
Methods and Materials of Correlation; (3) Using Student 
Instrumentalists; (4) In-Service Training Problems Re 
lated to Self-contained Classroom (Primary Grades); (5) 


Workshop Leader— Mary 






























Class Use of Melody and Auxiliary Instruments; (6) Build 
ing the Music Reading Program through Singing; (7) Using 
tythmic Responses 

Concert Hour presented in cooperation with Young Audi- 
ences, Ine., Rosalie J. Leventritt, Chairman, and Carol Morse, 
Executive Secretary. In charge: Maurice Whitney. Music 
by the New Music String Quartet. Participating students 
from Brookline (Massachusetts) Schools, Augustus D 
Zanzig, Director of Musi 


MONDAY, FEBRUARY 28—EVENING 


Boston Schools Night. Presented by students from the 
Boston Public Schools and the Parochial Schools of the 
Archdiocese of Boston. Presiding: Martina McDonald Dris- 
coll, Supervisor in Education, Field of Public School Music. 
In Charge: Daniel Tierney, Director of Music. Boston Public 
chools and Rev. Albert W. Low, Assistant Superintendent 
of Schools of the Archdiocese of Boston 


Lobby Sing. 
Board of Directors 


TUESDAY, MARCH 1—MORNING 
Exhibits under the auspices of the Music Industry Council 


General Session: The Music Educator and the Administra- 
tor. Presiding: Elvin L. Freeman, Second Vice-President. 
In charge: James E. Spitznas, Director of Instruction, Mary- 
| nd State Department of Education, Baltimore. Panel Mem- 
bers: Martina MeDonald Driscoll, Supervisor in Education, 
Field of Publie School Music, Boston; Ruth V. Dudderar, 
Assistant Superintendent, Anne Arundel County Board of 
Edueation, Annapolis, Maryland; M. Claude Rosenberry, 
Chief Music Education, Pennsylvania State Department of 
Public Instruction, Harrisburg; Louis G. Wersen, Director 
of Music Education, School District of Philadelphia; Willis 
H. White, Supervisor of High Schools, Maryland State De 
partment of Education, Baltimore. Music program by Forest 
Park Junior High School Band, Springfield (Massachusetts), 
Jerry Boisen, Conductor 


Concert Hour. In charge: William R. Fisher. Participating 
groups: Boston University Band, Lee Chrisman, Conductor; 


Quintet, New England Conservatory of Music; Lowell State 
teachers College Chorus, Edward T. Gilday, Conductor. 
Listening Experiences in General Music Class. Workshop 
Leader—Frances Andrews. 

Assembly Sings in Secondary Schools. 

of Keyboard Skills in Secondary Schools. 
Grace Newson Cushman 


Development 
Workshop Leader 


TUESDAY, MARCH 1—AFTERNOON 


General Session. Summarization and Evaluation. In charge: 
Mary M. Hunter, President, MENC Eastern Division. Music 
by Students of Newton (Massachusetts) Schools. Donald 
S. March, Conductor. James Remley, Director of Music. 


+ 
EASTERN CONVENTION INFORMATION 


Convention Headquarters: The Hotel Statler will be con- 
vention headquarters. Most of the meetings during the 
convention will be in the Hotel Statler and the Sheraton 
Plaza Hotel. Rehearsals of the 1955 All-Eastern Conference 
Orchestra will be on the downtown campus of Boston Uni- 
versity. 

Room Reservations: All MENC members have received hotel 
reservation forms which should be returned to the Housing 
Committee, Boston Convention and Visitors Bureau. Addi- 
tional copies of the hotel reservation form may be secured 
by writing to the Housing Committee, Boston Convention 
and Visitors Bureau, 80 Federal Street, Boston 10, Massa- 
chusetts. 


Boston Convention Committee: Co-General Chairmen: Den- 
nis C. Haley, Superintendent of Boston Public Schools and 
Rev. Timothy F. O'Leary, Superintendent of Schools, Arch- 
diocese of Boston; Directing Chairman: William H. Ohren- 
berger, Assistant Superintendent of Boston Public Schools; 
Coordinating Chairman: Paul J. Sullivan, Submaster, Boston 
Public Schools. 

Convention Committee Office: Pau! J. Sullivan, Coordinating 
Chairman, Boston School Committee, 15 Beacon Street, 
Boston 8, Massachusetts. 


North Central 


Cleveland, Ohio, March 5-8 


FRIDAY, MARCH 4——AFTERNOON 
Preliminary Registration. Hotel Cleveland. 


Music in American Life Commissions, First Assembly 
ert A. Choate, President of MENC, presiding 


Rob- 


FRIDAY, MARCH 4—EVENING 
MENC North Central Division Board of Directors 


Preliminary Registration. 


SATURDAY, MARCH 5—MORNING 
Workshop and Clinic Day 
Registration. 
Exhibits under the auspices of the Musie Industry Council. 


Elementary Workshop. In charge: Dorothy G. Kelley. Dem 
onstrations of an Integrated Elementary Music Program 
Contributions of Music to the Total Curriculum, Consultants 
and demonstration leaders—morning and afternoon sessions 
of the Elementary Workshops include Jane Lee and Irene 
McKee, Canton, Ohio; Mary Tolbert, Columbus, Ohio; Ruth 
Lawrence, Fargo, N. Dak.; Edna Whitsey, Cleveland; Myrtle 
Merrill, East Lansing, Mich 

Secondary Clinies (in joint sponsorship with National Inter 
scholastic Music Activities Commission, Roger Hornig, North 
Central Chairman). Clinicians: Band —Al G. Wright, Fred 
Ebbs; Orchestra—Joseph E. Skornicka; Chorus—David B 
Foltz, Maynard Klein 

(a) Choir Clinic, Concerts by Grinnell High School Choir. 
Grinnell, lowa, and Central High School A Cappella Choir, 
Flint, Michigan. Demonstration of Choral Techniques. 


(b) Orchestra Clinic. Concerts by Iowa City High School 
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Headquarters: Hotel Cleveland 


Orchestra, lowa City, Iowa, and Northside Junior High 
School Concert Orchestra, Elkhart, Indiana. Demonstration 
of Instrumental Techniques. 


(c) Band Clinic. Concerts by Stillwater High School Band, 
Stillwater, Minnesota, and Waukegan Elementary Grade 
School Band, Waukegan, Illinois. Demonstration of Instru- 
mental Techniques. 


SATURDAY, MARCH 5—NOON 


Luncheons. Phi Mu Alpha Sinfonia, National Catholic Music 
Educators Association, Capital University. 


SATURDAY, MARCH 5—AFTERNOON 
Exhibits. 
Elementary Workshop (continued from morning). Inte- 


grated music activities for primary and upper elementary 
grades 


Secondary Clinics (continued from morning): 

(a) Choir Clinic. Concert by Pontiac Boys Glee Club, Pon- 
tiac, Michigan; concert and demonstration by Forest Park 
Junior High School, Fort Wayne, Indiana. Demonstration of 
choral techniques. 
(b) Band Clinic. 
McCook, Nebraska, 
Nekoosa, Wisconsin. 
niques. 

(ce) Orchestra Clinic. Concert by Austin High School String 
Quartet, Austin, Minnesota. General discussion: “Selling 
Strings in the Community.” 

Student Members of the Music Educators National Confer- 
ence. First Assembly. In charge: Emma R. Knudson, North 


Concerts by McCook High School Band, 
and Alexander High School Band, 
Demonstration of Instrumental Tech- 
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Central Student Membership Counselor. Music by Kent 
State University Madrigal Singers, Kent, Ohio. Address by 
Sadie M. Rafferty “Music for Public Performance.” Leader 
of Recreational Singing: Albert Pizzamiglio of Illinois State 
Normal University. 

Student Chapter Sponsors and State Counselors. In charge 
Emma R. Knudson, North Central Division Counselor 


SATURDAY, MARCH 5—EVENING 

General Session (Music Hall, Public Auditorium). Presid 
ing: Harriet Nordholm, President, North Central Division, 
Music Educators National Conference. Greetings: R. M. 
Eyman, Superintendent of Instruction, Ohio Department of 
Education, Columbus, Ohio. Address: “There Is More Than 
a Keyboard,” Willard E. Goslin, Chairman of Division 
of Educational Administration and Community Develop 
ment, George Peabody College for Teachers, Nashville, Ten 
nessee. Music: Ohio All-State Orchestra, David R. Robert 
son, conductor. 

Play Party. Dull Care will not attend this s« 
Joseph E. Skornicka 


SUNDAY, MARCH 6—MORNING 


Church Services: Attend the church of your choice. A list 
of churches and Sunday services will be available at the 
registration desk. 


ssion. In charge 


Conference Breakfast. Toastmistress: Sadie M. Rafferty 
Speaker: Dr. Howard L. Brown, Church of the Savior, 
Cleveland Heights, Ohio. Music by University of Minnesota 
Chamber Singers, Minneapolis. 

Exhibits. 
State Editors. 
State Publications. 


MENC North Central Division Editors of 
In charge: Richard L. Schilling 

Music in American Life Commissions, Second Assembly 
Robert A. Choate, presiding. 


Indiana Music Educators Association, 


SUNDAY, MARCH 6—AFTERNOON 
Student Members. Second Assembly. Music by Ball State 
Teachers College Chamber Orchestra, Muncie, Indiana. Pane! 
discussion: “Teaching Is Like This.’ 


Business Meeting 


SEVERANCE HALL where Conference members 
will have opportunity to hear the Cleveland Sym 
phony Orchestra, under the direction of Rudolph 
Ringwald, Sunday afternoon, March 6. The pic- 
ture was made following a children’s concert when 
pupils of the Cleveland Public Schools were leay- 
ing the Hall. In this connection, it is noted that 
the March 6 concert should be of special interest 
to Conference members, since it will present the 
program which in the following weeks will be 
played to thousands of junior and senior high 
school young people in Cleveland as part of the 
regular listening program in the schools 


February-March, Nineteen Fifty-five 


Concert: University of Michigan Singers, Ann Arbor, Mich 


igan (3:00 p.m.) 

(Severance Hall): Cleveland Symphony 
Tickets may be secured at box office, 
concert, or preferably 
Prices: Balcony, $.75; 
Box Seats, $1.50. Mail 
Severance Hall, 11001 


Twilight Concert 
Orchestra (4:30 p.m.) 
Severance Hall, the day of the 
should be purchased in advance 
Dress Circle and Main Floor, $1.00; 
orders with check to: Ticket Office, 
Euclid Avenue, Cleveland 6, Ohio 


EVENING 


Institute 


SUNDAY, MARCH 6 


American of Normal 


Dinners: Mu Phi Epsilon. 
Methods Reunion. 


General Session (Music Hall, Public Auditorium). Presiding 
Hazel B. Morgan. Music: Roosevelt Senior High School 
Choir, Minneapolis, Minnesota. Address: “Music in Amer 
ican Life,” Robert A. Choate, President of Music Educators 
National Conference. Music: Ohio Intercollegiate Band, 
sponsored by Ohio Section, North Central Division College 
Band Directors National Association. 


Lobby Sing. Chairman in charge of Lobby Sings: Earl W 


Bohm. 
MENC North Central Board of Directors. 


MONDAY, MARCH 7—MORNING 


Exhibits—all day. 


Student Members’ Buzz Session. Presiding: Harriet Nord 
holm. Conference Resource People: Robert A, Choate, 
Boston, Massachusetts; John C. Kendel, Chicago, Illinois; 
Joseph E. Skornicka, Milwaukee, Wisconsin; Harriet Nord 
holm, East Lansing, Michigan; Hazel Nohavee Morgan, 
Evanston, Illinois; Newell H. Long, Bloomington, Indiana; 
William B. McBride, Columbus, Ohio; C. V. Buttelman, Chi 


cago, Illinois 
Sectional Meetings: 
Mrs. Elizabeth Mendenhall. 


Piano. In charge: 


Music for Exceptional Children. In charge: Edith M. Keller 
Music Rooms and Equipment: In charge: Herbert Shive 


General Session. Presiding: Joseph E. Skornicka, Musi 
Ferndale High School Orchestra, Ferndale, Michigan. Ad 
dress: “Fostering Community Understanding of the Fun 
tions of Music in Education,” Virgil M. Rogers, Dean of 
School of Education, Syracuse University, Syracuse, New 
York. Music: Fairmont High School Band, Kettering, Ohio 
Business Meeting (Election of Officers). 


Exhibits under the auspices of the Music Industry Council 


MONDAY, MARCH 7--NOON 


Luncheons: lowa Music Educators Association, Michigan 
Music Educators Association, Minnesota Music Educators 
Association, Nebraska Music Educators Association, North 


> > 
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Dakota and South Dakota Music Educators Associations, TUESDAY, MARCH 8—AFTERNOON 


Wiscons Schoo sic s8ocls idians ] ores 4 ——. P o as > " . . 
se of Mi, me , a, a ager ; a sna University String Instruction. Presiding: Frank W. Hill. Music: Cass 
- , te par Tes ares wauees Technical High School Concert Trio, Detroit, Michigan 


o a National Association of College Wind and Percussion In- 
: MONDAY, MARC H ’ AFTERNOON strument Instructors. George Waln, National Chairman. 
General Session. Presiding: Clayton C. Hathaway. An Over Presiding: Newell H. Long. Performance of Prize Winning 
all View of Musie Education, Kalamazoo Public School (Compositions in 1954 NACWAPII Annual Competition. Per- 
students and staff, Kalamazoo, Michigan—Loy Norrix, Su formed by students of Oberlin Conservatory of Music, 
perintendent of Kalamazoo Schools; E. Lawrence Barr, under direction of Arthur Williams. Illustrated Talk: “Wind 
Director of Music Address: “The Key to Constructive  [nstrument Teaching and Acoustical Research,” Jody C. Hall. 
Music Teaching,” James L. Mursell, Columbia University, ‘ 
New York, N. Y. Concert and demonstration: Lincoln Boys 
Choir, Lincoln, Nebraska 


Vocal Music in the Schools. Chairmen: Car! Nelson, Muncie, 
Indiana; Clayton C. Hathaway, Fort Dodge, lowa. Music: 
Massillon-Washington Advanced Choir, Massillon, Ohio. 


Visit the Audio-Visual Center at Board of Education pa ‘ 4 See see 
The In-Service Training Program. Chairman in charge: 


Chamber Music Concert, Auditorium of Board of Education Dorothy G. Kelley. 
Presiding: Richard J. Stocker. Presented through courtesy ’ . 
of The Cleveland Chamber Music Society by the Symphonia 
String Quartet 


General Session. Presiding: Harvey Waugh. Address end 
Demonstration: “Recreational Music,” Merrill Davis, Jack- 
son, Ohio. Concert: Wisconsin State College Band, Eau 
Music Rooms Lighting Conference. General Electric Light Clair, Wisconsin. Concert: New Castle Madrigal Singers, 
ing Institute, Nela Park, East Cleveland. In charge: Herbert New Castle, Indiana. 

Shive 


TUESDAY, MARCH 8—EVENING 


General Session (Music Hall, Public Auditorium). Presiding: 
F. KE. Mortiboy. Music: South Bend All-City Orchestra, 
Cleveland Night. In charge: Ernest Manring, Director of south Bend, Indiana, and Luther College Band, Decorah, 
Music, Cleveland Public Schools. Presiding: Edith M. Kelle: lowa 

Greetings: Mark C. Schinnerer, Superintendent of Schools, 
Cleveland, Ohio , 


Lobby Sing NORTH CENTRAL CONVENTION INFORMATION 
MENC North Central Board of Directors. Newly elected and Room Reservations: Members have received hotel reserva- 
retiring officers tion forms which should be returned to Hotel Cleveland, 
Cleveland, Ohio. Additional copies of the hotel reservation 
rUESDAY. MARCH 8—MORNING form may be secured by writing to the Hotel Cleveland, 
Cleveland, Ohio. 


MONDAY, MARCH 7—EVENING 
Dinners 


Lobby Sing. 


Exhibit all day : . . 
7 ais . Convention Headquarters: The Hotel Cleveland will be con- 
Sectional Meetings vention headquarters. Some of the meetings will be held at 
. > io ; . P ale > , 
Higher Education. In charge: Leo J. Dvorak Music Hall, Public Auditorium, and also in other halls 
adjacent to Hotel Cleveland. 
( munity Music. In charge: Emmett R. Sarig , ‘ , , ’ 
aw a — F sahies Cleveland Convention Committee: General Chairman: Mark 
Strings. In charge: Gilbert R. Waller C. Schinnerer, Superintendent of Cleveland Public Schools; 
Vice-Chairman: Ernest Manring, Director of Music, Cleve- 
land [ublic Schools; Directing Chairman: H. L. Sammons, 
Executive Secretary to the Superintendent. 


General Session. Presiding: Harriet Nordholm, president, 
MENC North Central Division. Musi Wisconsin State 
College Choir, Eau Claire, Wisconsin. Address: “Educational 
Priorities in 1955," Edgar L. Harden, Dean, Continuing Convention Committee Office: H. L. Sammons, Directing 
Education, Michigan State College, East Lansing. Music: Chairman, Board of Education, 1380 East 6th Street, 
Plainfield High School Band, Plainfield, [linois Cleveland 14, Ohio. 





Have you subscribed to the 
Journal of Research in 
Music Education? 


Fall 1954 Issue: 


John Tufta’ Introduction to the Singing of Psalm- 
Tunes (1721-1744): The First American Music Tezt- 
book. By IrRvING LOWENS 


Nineteenth Century Graded Vocal Series. 
By Rosert W. JOUN 


The Study of Music at the University of Paria in the 
Middle Ages. By NAN CooKE CARPENTER 


The Measurement of Musical Tone. 
By Wit.tamM H. StTussins 


Music Reading Filma. By RALPH C. REA 


Graduate Study in Music Education: A Report of the 
Committee on Graduate Study in Music Education. 
Reviews. Edited by THropore F. NoRMANN 


Single copy, 62.00. Yearly Subscription: 1953 of 1954 Spring and 
Pall leewes (Vols. I and 11), 63.75 per year; 1955 Spring and Fall 
leouwes (Vol. 111), €3.75. Copies of all back issues are available 
Speetal prices for combined erders: Vels. I and I, 66.75; Vols. 1. 
Il, and Il, $9.50. 

+ 
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Soulhwestem 


Hutchinson, Kansas, March 13-16 


SATURDAY, MARCH 12—EVENING 


Dinner Meeting: MENC Southwestern Division Board of 
Directors. Presiding: E. E. Mohr, President. 


SUNDAY, MARCH 13—MORNING 
Registration. 
Program Coordinators Meeting. 


Workshop Orientation Sessions: Elementary 
sen, Coordinator; Junior High 
tor; Senior High 
cation 


Elin Jorgen 
Aleen Watrous, Coordina- 
Carl Barnett, Coordinator; Higher Edu- 
Paul Mathews, Coordinator. 


SUNDAY, MARCH 13—AFTERNOON 


Official opening of exhibits under the auspices of the Music 
Industry Council, George L. White, President 

General Session: Inter-College Choir Festival.. Presiding: 
Harold Decker. Conductor: Donald Foltz. Participating 
Choirs: Bethel College, North Newton, Kansas, Walter Hoh 
mann, Conductor; Kansas State College, Hays, Tom Barr, 
Conductor; Kansas State College, Emporia, Robert Taylor, 
Conductor; Kansas State College, Manhattan, Luther Leav 
engood, Conductor; Southwestern College, Winfield, Jack 
Jurgens, Conductor; Wichita University, Harold A. Decker, 
Conductor. 

Student Member Get-Together. 
and Helen Kerr Edwards. 
Joyce Wentz, Conductor. 


Sponsors: Dolly Connally 
Music by Atchison Bell Ringers, 


SUNDAY, MARCH 13—EVENING 


General Session: Cavalcade of Music Education. Presiding 
Leon Karel. Introductions and Welcome: E. E. Mohr, Presi 
dent; Lowell A. Small, Superintendent of Hutchinson Public 
Schools; George L. White, President Music Industry Coun 
cil, New York. Music by Tulsa Elementary Boys Chorus, 
Gerald Whitney, Conductor. Interlude: “Cavalcade of Music 
Education.” Address: Robert A. Choate, President MENC 
Music by Eastern New Mexico University Concert Band, 
Floren Thompson, Conductor 

Lobby Sing. 


MONDAY, MARCH 14—MORNING 


Breakfast: Kansas State Teachers College, 


Registration. 

Visit the exhibits under the auspices of the Music Industry 
Council 

Music in Junior High School Workshop 
Presiding: Aleen Watrous. 

String Instruction Workshop. Lecture-Demonstration by 
Loren Crawford, assisted by Roy Peterson and students of 
the Hutchinson schools. Discussion Topics: (1) Strings and 
the Testing Program; (2) Strings and the Vocal Program. 
Music in Higher Education Workshop. Presiding: Paul W 
Mathews. Topic: What Can We Do to Improve Our Begin 
ning Music Teachers? Participants: Dolly Connally, Char- 
lotte DuBois, Walter Duerksen, Ralph Hart, Elin Jorgensen, 
Catherine McHugh, Travis Shelton, C. M. Stookey 

Piano Instruction Workshop. Presiding: Rita J. Hutcherson 
Business Meeting. Lecture-Demonstration: Class Piano for 
Adults. Demonstration by George Stout. Discussion Topics 
Objectives, Materials and Procedures for (1) Piano Class 
for Music Majors; (2) Piano Class for Elementary Edu 
cation Majors 


Pittsburg 


General Music. 


General Session: Music in the Junior High School. Presid 
ing: Aleen Watrous. Speaker: Lilla Belle Pitts. Music by 
Bowie Junior High School Band, Odessa, Texas, J. R. Me 
Intyre, Conductor 


MONDAY, MARCH 14-—-NOON 


College and University Luncheons: Kansas State Teachers 
College, Emporia; University ,of Colorado, Boulder; Uni 
versity of Kansas, Lawrence; Kansas State College, Manhat 
ton: College of Emporia; South Western College, Winfield, 
Kansas 


February-March, Nineteen Fifty-five 


Baker Hotel 


Headquarters: 


MONDAY, MARCH 14—AFTERNOON 
National Association of College Wind and Percussion Instru- 
ment Instructors. Presiding: Frank W. Lidral. 
Music in Elementary Education Workshops: (1) Primary 
Grades Workshops. Topic: Singing and Rhythmic Experi 
ences, Leaders: Lilla Belle Pitts and Dorothy Smith. (2) 
Intermediate Grades Workshop. Topic: Piano Experiences 
in the Classroom. Leader: Robert Pace. (3) Intermediate 
Grades Workshop. Topic: Simple Wind Instruments and 
Melodic Percussion. Leader: (to be announced). (4) Ele 
mentary Education Workshop Summarization. Presiding 
Elin Jorgensen. 
Chamber Music Concert. Presiding: Keith Collins, President, 
Missouri Music Educators Association. Music by Madrigal 
Singers, Hays High School, Mel Bishop, Conductor; French 
Horn Ensemble, Wichita, Leo Ashcraft, Conductor 


MONDAY, MARCH 14—EVENING 

General Session: Presented by Kansas Music Educators 
Association, MENC State Unit. Presiding: Hal G. Palmer, 
President KMEA. Music by Garden City String Orchestra, 
Loren Crawford, Conductor; Wellington (Kansas) High 
School Band, Lyle Dilley, Conductor. Speaker: (To be 
announced. ) 

Lobby Sing. 


TUESDAY, MARCH 15—MORNING 


Breakfast Meeting: American String Teachers Association 
Presiding: G. Lewis Doll. Reports by State Presidents 
(ASTA). Music by Bethany College Faculty Trio, Lindsborg 


Visit the exhibits. 


SOUTHWESTERN music educators have the priv- 
ilege of providing one of the first large conven- 
tions entertained by Hutchinson's handsome new 
Baker Hotel. The Baker is one of the most re- 
cently constructed hotels in the United States and 
is considered to represent the last word in hotel 
construction and guest convenience 





Music in the Senior High School Workshop: (1) String In- 
strument Workshop. Presiding: G. Lewis Doll. Musie by 
String Ensemble, University of Wichita Symphony, James 
P. Robertson, Conductor; Clinic Workshop and Demonstra- 
tion. (2) Percussion Instrument Workshop. Presiding: Rob- 
ert W. Buggert. Music by Percussion Ensemble, University 
of Wichita. Clinic Workshop and Demonstration. 


Piano Instruction Workshop: Presiding: Gillian Buchanan. 
Lecture-Demonstration: Rehearsal Techniques for Inter- 
mediate Class Piano, by Robert Pace. Discussion Topics: 
(1) Ways in Which Group Piano Instruction Can Function 
Past the Beginning lovek (2) The Improvement of Piano 
Sight Reading 


General Session: Music in the Senior High School. Presid- 
ing: John Roberts. Music by Independence (Missouri) High 
School Choir, M. O. Johnson, Conductor. Business meeting. 


TUESDAY, MARCH 15—NOON 
MENC Southwestern Division Stace Unit Luncheons: Okla- 
homa MEA, Ida Creekmore, President; Texas MEA, Robert 
Fielder, President; Colorado MEA—Missouri MEA, Warner 
Imig, President, and Keith Collins, President, respectively; 
New Mexico MEA—Arkansas MEA, Gregg Randall, Presi- 
dent, and John Y. Harding, President, respectively. 


Visit the exhibits under the auspices of the Music Industry 
Council 


College Band Directors National Association. 


Music in Elementary Education Workshops: (1) Primary 
Grades Workshop. Fopie: Piano Experiences in the Class- 
room. Leader: Robert Pace. (2) Primary Grades Workshop. 
Topic: Piano Experiences in the Classroom. Leader: Rita 
Hutcherson. (3) Intermediate Grades Workshop. Topic: 
Singing Experiences Including Remedial Help; pevalen- 
ment of Harmonic Singing; Use of the Autoharp. Leader: 
Lilla Belle Pitts. (4) Intermediate Grades Workshop. Topic: 
Development of Harmonic Singing; Use of the y A 
Leader. Mabelle Glenn. (5) Elementary Workshop Sum- 
marization. Presiding: Elin Jorgensen. 


Music in Junior High School Workshop (Vocal). Presiding: 
Aleen Watrous 


Chamber Music Concert. Presiding: William Edwards. Music 
by Kansas University Chorale; Kansas University String 
Quartet; Colorado State College of Education Woodwind 
Quintet and French Saxophone Quartet. 


TUESDAY, MARCH 15—EVENING 


Conference Banquet. Toastmaster: Robert Fielder, President 
lexas Music Educators Association. Music by University 
of New Mexico Madrigal Singers, Kurt Frederick, Conductor 
Bach Chorales led by Robert Smith 


General Seasion: Concert by Wichita Symphony Orchestra, 
James P. Robertson, Conductor. 


Lobby Sing. 


WEDNESDAY, MARCH 16—MORNING 


MENC Southwestern Division Editors 
Presiding: Joseph Weigand. 


Breakfast Meeting. 
of state publications 
Registration 

Visit exhibits under the auspices of Music Industry Council. 
Music in the Senior High School Workshop (Choral). Pre 
siding: Ben BE. Markley; Clinie Workshop and Demonstration. 


General Session: Music in Higher Education. Presiding: 


Paul W. Mathews. “Why Should General Music Cease With 
High School?” Archie Jones; Music by Modern Choir, Uni- 
versity of Colorado, Warner Imig, Conductor. 


WEDNESDAY, MARCH 16—NOON 
Luncheons: Sororities and Fraternities, National Inter- 
scholastic Music Activities Commission, Southwestern Divi- 
sion Board of Control. 


WEDNESDAY, MARCH 16—AFTERNOON 
Music in the Senior High School Workshop (Instrumental): 


(1) Brass Instrument Workshop. Leader: Paul Cumisky; 
(2) Reed Instrument Workshop. Leader: William Gower, Jr. 


Music in Higher Education Workshop. Presiding: Robert 
A. Choate, President, MENC. Topic: Kusic for the General 
College Student. Discussion Group—Leader: Robert A. Cho- 
ate; Members of the Discussion Group: Walter Imig, T. 
Smith McCorkle, Hugh Miller, Walter Purdy, Robert Taylor, 
Paul W. Mathews. 


Music in Elementary Education Workshops: (1) Primary 
Grades Workshop. Topic: Reading Readiness. Leader: 
Mabelle Glenn. (2) Primary Grades Workshop. Topic: 
Guided Listening. Leader: Marguerite O’Day. (3) Primary 
Grades Workshop. Topic: Reading Readiness and Guided 
Listening. Leader: Lilla Belle Pitts. (4) Intermediate Grades 
Workshop. Topic: Music Reading. Leader: James Green. 
(5) Intermediate Grades Workshop. Topic: Guided Listen- 
ing. Leader: Margaret Hawkinson. (6) Intermediate 
Grades Workshop. Topic: Guided Listening. Leader: Ida 
Creekmore. (7) Intermediate Grades Workshop. Topic: 
Music Reading. Leader: James Green. (8) Elementary 
Workshop Summarization. Presiding: Elin Jorgensen. 


Barber Shop Quartet Clinic and Demonstration presented in 
cooperation with the Society for the Preservation and En- 
couragement of Barber Shop Quartet Singing in America, 
Berney Simner, President. Presiding: Henry Foth. In 
Charge: John Z. Means, Chairman of the MENC Collabo- 
ration Committee of S.P.E.B.8.Q.8.A. Film Demonstration: 
Blend and Balance in Barber Shop Quartet Harmony. 
Demonstration by Mr. Means, with members of Audience. 
Music by “The Orphans,” 1954 National Champions of 
S.P.E.B.S.Q.8.A. 


WEDNESDAY, MARCH 16—EVENING 
Hutchinson Night. Presented by the Hutchinson 
Schools. In Charge: James H. Barrett. 


Lobby Sing. 


Public 


SOUTHWESTERN CONVENTION INFORMATION 
Room Reservations: All MENC members have received hotel 
reservation forms which should be returned to Mrs. Irene 
Grove, Convention Secretary, Hutchinson Chamber of Com- 
merce, P. 0. Box 946, Hutchinson, Kansas. 


Convention Headquarters: The Baker Hotel will be conven 
tion headquarters. The exhibits under the auspices of the 
Music Industry Council and many of the important meetings 
will be held in the Baker Hotel. 


Hutchinson Convention Committee: General Chairman: 
Lowell A. Small, Superintendent of Hutchinson Public 
Schools; Directing Chairman: A. W. Miller, Assistant Super- 
intendent of Hutchinson Public Schools; Vice-Chairman: 
James H. Barrett, Director of Music Education, Hutchinson 
Public Schools. 


Convention Committee Office: A. W. Miller, Directing Chair- 
man, Assistant Superintendent of Hutchinson Public Schools, 
1300 North Plum Street, Hutchinson. 
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Music Buildings, Rooms and Equipment 


Completely revised and enlarged edition of Music Education Research Council Bulletin No. 17 


Advance orders accepted until February 25, 1955, at $3.75 per copy. 


64 East Jackson Blvd., Chicago 4, Illinois 
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One of the balconies with iron lacework trim for which New Orleans is famous 
St. Louls Cathedral is in the background 


Souther 


Headquarters: 


New Orleans, Louisiana, March 25-29 


FRIDAY, MARCH 25--MORNING 


Registration. 
MENC Southern Division Board of Directors Meeting. 


FRIDAY, MARCH 25—AFTERNOON 
Official opening of exhibits, under the auspices of the Music 
Industry Council 
General Session. Address: “Elementary Music Literature 
and Its Use” by Lilla Belle Pitts. Music by Northside High 
lander Elementary Band, Atlanta, Evelyn Sisk, Conductor 
Special Sessions: 
(1) Demonstrations—Music in Elementary Education: In 
Charge: David Wilmot. (a) Listening Activities, Lillian 
Baldwin, Leader; (b) Developing a Reading Program, Doris 
Kimel, Leader; (c) Rhythmic Activities, Chrystal Bachtell, 
Leader; (d) The Use of Informal Instruments, Mary Vic 
Mauk, Leader 
(2) High School Orchestra—Standards of Materials and 
Performance. Sponsored by National Interscholastic Music 
Activities Commission, Jerry White, MENC Southern Divi 
sion NIMAC Chairman. In Charge: William Hoppe, Chair 
man of String Instruction, NIMAC. Musie by Waynesville 
(North Carolina) Township Orchestra, Charles Isley, Con 
ductor 
Concert Hour. (1) Elementary School Choir, Vicksburg 
(Mississippi), Ernestine Ferrell, Conductor; (2) High School 
Saxophone Quartet, Campbellisville (Kentucky); (3) High 
School Choir (North Carolina), Eula Tuttle 
Conductor 
Student Member Reception. In Charge 


FRIDAY, MARCH 25—EVENING 
Louisiana Night Program, All-State Music Groups spon- 


Greensboro 


Erwin Schneider 


Pebruary-March, Nineteen Fifty-five 


Jung Hotel 


Louisiana Music Educators 


by MENC state unit, 
Hermann, President 


In Charge: Edward J. 


sored 
Association 


Lobby Sing. 


SATURDAY, 
Registration. 
Exhibits under the auspices of the Music Industry Council 


General Sessions: Music and Culture Patterns of the South 
In Charge: Frank Crockett. Music by Mississippi All-State 
Orchestra. 


In Charge: Gene Morlan. 


MARCH 26—MORNING 


Special Sessions: 

(1) Music Teaching as a Profession. In Charge: Roger 
Phelps. Members of Panel: William Sur, Anne Grace 
O'Callaghan, Lloyd Funchess, Alma Ruth Oliver, Analea 
Tomlinson. Music by High School Chorus, Tioga (Louisiana) 
Mabel Smith, Conductor 

(2) High School Band—Standard of Materials and Perform 
ance. In Charge: Jerry White, Chairman, NIMAC, Southern 
Division. Consultant—L. Bruce Jones. Music by Charleston 
(South Carolina) County Band, Patrick J. Leonard, Con 
ductor 

(3) Junior High School Chorus—Standards 
and Performance. In Charge: Edward Hamilton 
Beauregard Junior High School Chorus, New 
Regina Walker, Conductor. Members of Panel 
of three junior high school choruses 


SATURDAY, MARCH 26—AFTERNOON 
General Session: Secondary School Administration Problems 


in Music. Panel: Chester Travelstead, Moderator, two high 
school principals and two music teachers 


Student Member Chorus Reading Clinic. 


of Materials 
Music by 
Orleans, 
Conductors 





Special Sessions: 

(1) Woodwind Clinic. Sponsored by NIMAC, Jerry White, 

Southern Division Chairman. In Charge: John G. Hoover. 

Music and demonstration by Woodwind Choir, Columbus 

(Georgia), Robert M. Barr, Conductor. 

(2) Beginning String Clase Instruction. 

NIMAC. In Charge: Frank Crockett. 

(3) Piano for the High School Student. In Charge: Walter 

Westafer. Demonstration by Iris Daniel Engel and students 

from Orlando, Florida 

Coneert Hour: High School Chorus, 

Martha White Parker, Conductor 
SATURDAY, MARCH 26—EVENING 

MENC State Unit Dinners. 

Louisiana MEA (Edward J. Hermann, President), Ken- 

tucky MEA (Zaner B. Zerkle, President), West Virginia 

MEA (Clifford W. Brown, President). 

Florida MEA (Harry McComb, President), North Carolina 

MEA (Robert L. Carter, President), Alabama MEA (La- 

mar Tripplett, President), Virginia MEA (Sidney Berg, 

President) 

Georgia MEA (Robert M. Barr, President), Mississippi 

MEA (Henry Schultz, President), Tennessee MEA (Mrs. 

Carolyn MeCalla, President), South Carolina MEA, (James 

D. Pritchard, President) 

General Session: Jazz in American Life. In Charge: Leon- 

ard Feist, Member of the Board of Directors, Music In- 

dustry Council. Outstanding —— on Jazz as a Man- 

ifestation of American Life. Performers of New Orleans 

Jazz 


Lobby Sing. 


SUNDAY, MARCH 27—MORNING 


NIMAC Board of Control Business Meeting. 
Jerry White 

Special Sessions: 

(1) Professional Preparation of the Junior High School 
Teacher. Joint Session of higher education and junior high 
groups. Panel discussion 

(2) The Small Vocal Ensemble. Sponsored by NIMAC. 
Music by Madrigal Group, Clearwater (Florida), Paul 
Butler, Conductor; Girls Ensemble, Clarksdale ( Mississip- 
pi) High School, Mary Ellen Wright, Conductor. 

MENC Southern Division Editors of State Publications. 
Church Services; Special services are being arranged by 
ministers and choirs of New Orleans churches in recog- 
nition of our meeting in New Orleans 


SUNDAY, MARCH 27—AFTERNOON 


Sponsored by 


Pensacola (Florida), 


In Charge: Gene Morlan. 


In Charge: 


me hool 


Luncheon; State Supervisors of Music. 

Music in the Church: This program is designed to show 
relationships existing between music education and church 
Music by Belmont College Choir, Nashville (Ten- 


music 


nessee), William Mathis, Conductor. 


Special Sessions: 

(1) The Brass Ensemble. Sponsored by NIMAC. 
Delta State Teachers College Brass Ensemble, 
Showalter, Conductor. 

(2) Music in the Junior College. In Charge: R. G 
Student Member Chorus Reading Clinic. 

Coneert Hour: Central High School Choir, Jackson (Mis- 
staaippl), Leland Byler, Conductor; High School Band, 
Vicksburg (Mississippi), J. H. Reynolds, Conductor. 


SUNDAY, MARCH 27—EVENING 
Dinners: Fraternity and Sorority; American Institute of 
Normal Methods 
General Session: Music “From Shore to 
Xavier University, Normal Bell, Conductor 
Lobby In Charge: Morlan. 


MARCH 28—MORNING 

General Session: A Balanced Program for Junior High 
School. Panel: Lilla Belle Pitts and James F. Redmond, 
Superintendent of New Orleans Schools, and two Junior 
high school teachers. Business meeting and election of 
officers 

Special Sessions: 

(1) Orchestra in Higher Education. In Charge: Ottokar 
Cadek; (2) Chorus in Higher Education. In Charge: Wayne 
Hugeboom; (3) Class Piano. In Charge: (To be an 
nounced): (4) Music and the Exceptional Child. In Charge: 
Robert Briggs 


Music by 
Vietor F. 


Fick. 


Drama, Shore,” 


Sing. Gene 


MONDAY, 
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MONDAY, MARCH 28—AFTERNOON 


General Session: Music in Higher Education. Addresses 
by Robert Choate, President of MENC, and Barrett Stout, 
President of Music Teachers National Association. 


Special Sessions: 

(1) Demonstrations—Music in Elementary Education: (a) 
Singing Activities, Lilla Belle Pitts, Leader; (b) Creative 
Activities, Alberta Goff, Leader; (c) Role of Instrumental 
Music in the Classroom, Yvonne La Prime and Vivian 
Oglesby, leaders; (d) Use of the Piano in the Classroom, 
(Leader to be announced). 


(2) Piano Preparation of the Music Teacher. 
Walter Westafer. 


(3) Percussion Demonstration. Sponsored by NIMAC. In 
Charge: William F. Ludwig, Jr. 


(4) Intermediate String Classes. Sponsored by NIMAC. 
In Charge: Frank Crockett. 

(5) High School Chorus—Standards of Materials and Per- 
formance. Sponsored by NIMAC. In Charge: C. J. Hesch. 
Concert Hour. In Charge: Willis Ducrest. Creole Folk 
Music by Southwestern Louisiana Institute music organi- 
zations and soloists. Robert C. Gilmore, Conductor. 


MONDAY, MARCH 28—EVENING 


College and University Dinners. 

New Orleans Night. General Chairmen: Alma H. Peter 
son, Supervisor of Vocal Music, and René A. Louapre, Jr., 
Supervisor of Instrumental Music. 

Part 1. Weleome by James F. Redmond, Superintendent 
of New Orleans Public Schools; Presentation of members 
of the Orleans Parish School Board, Administration and 
Staff; Welcome on behalf of Orleans Parish School Board, 
Clarence Scheps, President. 

Part II. All-City Elementary Band, All-City Junior High 
School Chorus and Band, and All-City Senior High School 
Chorus and Orchestra, 

Part III. Pageant Nouvelle Orleans—le peuple, la musique, 
la culture, et la dance! The pageant will be presented in 
four scenes: The New Orleans French Market; Romance, 
Sports, and Culture; Here and There Along the River, and 
The Finale, “The Mardi Gras.” 

New Orleans Night will conclude with the lowering of the 
Flag and the singing of our National Anthem. 


Lobby Sing. 


TUESDAY, MARCH 29—MORNING 


Special Sessions: 

(1) Junior High School Music. Report of a program in 
progress. In Charge: Lloyd Reswepper and Harry Lem- 
mert. Demonstration with junior high school students by 
Lilla Belle Pitts. Students from the P. A. Capdau Junior 
High School, Gertrude Braden, Conductor. 

(2) The Band in Higher Education. In Charge: C. B. Hunt. 
Open Rehearsal of the Philharmonic Symphony of New 
Orleans, Alexander Hilsberg, Conductor. 


In Charge: 


In Charge: Gene Morlan. 


TUESDAY, MARCH 29—AFTERNOON 


General Session: Music in the Community. In Charge: 
Arnold Hoffman. Four speakers will describe unique music 
developments in the South. Music by Clemson College 
Male Glee Club, Clemson (South Carolina), Hugh Me- 
Garity, Conductor. 

2 


SOUTHERN CONVENTION INFORMATION 


Room Reservations: All MENC members have received 
hotel reservation forms which should be returned to the 
Reservation Department, Jung Hotel, 1500 Canal Street, 
New Orleans. 

Convention Headquarters: The Jung Hotel will be conven- 
tion headquarters. Most of the meetings and the exhibits 
will be in the Jung Hotel. 

New Orleans Convention Committce: Co-General Chair- 
men; James F. Redmond, Superintendent of Schools, and 
Reverend Henry C. Bezou, Superintendent of Schools, 
Archdiocese of New Orleans; Directing Chairman: Malcolm 
Rosenberg, Assistant Superintendent in Charge of In- 
struction; Vice-Chairmen: René A. Louapre, Jr., Super- 
visor of Instrumental Music; Alma H. Peterson, Supervisor 
of Vocal Music. 

Convention Committee Office: Malcolm Rosenberg, Direct- 
ing Chairman, Orleans Parish School Board, 703 Caron- 
delet Street, New Orleans. 


Music Educators Journal 





California-Weslern 


Berkeley High School 


Berkeley, California, April 3-6 


SUNDAY, APRIL 3—MORNING 
Registration. 

All-Conference Groups Registration. 

Official Opening of Exhibits under the auspices of the Music 
Industry Council 


SUNDAY, APRIL 3—AFTERNOON 


Section Meetings. (1) Higher Education: Curriculum Prob- 
lems. Chairman, Pattee Evenson. (2) Theory and Composi- 
tion. (3) County Consultants. Chairman, Marion Jordalen. 


Concert Hour. 


Student Member Reception. 


SUNDAY, APRIL 3—EVENING 


Kick-off Booster Dinner in recognition of retired members, 
life members, past presidents. All Conference members may 
attend by making reservations prior to March 20. Address 
inquiries to Arthur G. Wahlberg, 260 High Street, Santa 
Cruz, California 


First Rehearsal, All-Conference Groups. 


General Session I. Faure “Requiem.” Sixty voices, Roger 


Wagner, conducting . 
Phi Mu Alpha Smoker. 


I obby Sing. 


MONDAY, APRIL 4—MORNING 


Registration. 

Rehearsal, All-Conference Groups. 

Section Meetings. (1) Beginning Class Piano. (2) Beginning 
Strings. (3) Beginning Woodwinds. (4) Beginning Brass. 
(5) Elementary “how to” use Auto Harp, Song Bells, ete. 
(6) Theory and Composition. (7) Higher Education, Music 
for General College Student. 

General Session Il. Music in Elementary Education, Lilla 
Belle Pitts. Speaker. Demonstration. 


February-March, Nineteen Fifty-five 


Headquarters: 


MONDAY, APRIL 4—NOON 


Luncheon—College Band Directors National Association 


MONDAY, APRIL 4—AFTERNOON 
Rehearsal, All-Conference Groups. 


General Session Hl. Junior High School, Music Education 
for Early Teen-agers, Lilla Belle Pitts in charge. Demon 
stration. 

Section Meetings. (1) Boy Voice. (2) Advanced Piano. (3) 
Advanced Strings. (4) Advanced Woodwinds. (5) Advanced 
Brass. (6) Elementary Listening Activities. 


Concert Hour. 


MONDAY, APRIL 4—EVENING 


Host City Night. Trilogy presented by Theater Arts Classes 
of Berkeley Senior High School: (a) “Trial By Jury,” Gil 
bert and Sullivan; (b) Dance Interlude; (c) Down In the 
Valley, Kurt Weil 


Lobby Sing. 


TUESDAY, APRIL 5—MORNING 
Registration. 
Rehearsal, All-Conference Groups. 


Section Meetings. (1) Music 
Hartley Snyder, Chairman. (2) 
Classroom Teacher. (3) Choral Rehearsal Techniques 


Education Research Council 
Education of the General 


(sen 


BERKELEY HIGH SCHOOL will be the headquar 
ters for the California-Western Convention, This 
picture, showing the Berkeley High School Com 
munity Theater, northwest corner, in included in 
the collection of outstanding school and college 
buildings being accumulated by the MENC Com. 
mittee on Music Buildings, Rooms and Equipment 








iW falthiel third ear 


that recalls the tiniest imperfections 


Now you can teach with a portable recorder that performs with true musical 
feeling . . . throughout the entire range of audible sound. In the new Ampex 600, 
you have a faithful listener that lets you and your students rehear every 

tonal quality with the utmost realism. For teaching music fundamentals . . . 

for rehearsing choral and instrumental groups, the Ampex 600 introduces a 
standard of recording excellence that has long been needed. 


“... should greatly interest serious musicians and teachers.” 
soys Arthur Pledier, noted Boston Pops conductor 

SRS emeas ee Op ene eee Cee Sere Ln me ae 
portable. This is on instrument that should greatly interest serious musicions ond teachers.” 


© PROFESSIONAL EXCELLENCE WITH OPERATIONAL EASE 
The Ampex 600 gives you o quality of recording that meets the highest rodio broodcost 


| . 
\ \ i . ° fenature dj . Fededien in ee 


CORPORATION | For further information write to Dept. H-1890 


—— 


94 CHARTER STREET REDWOOD CITY, CALIFORNIA 
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ior High). (4) Instrumental Rehearsal Techniques (Junior 
High School Band). (5) Elementary Song Materials and 
“how to” Sessions. 

General Session IV. Music Education in the High School. 
Speaker: Karl D. Ernst. Panel including a Curriculum Di- 
rector, Principal, Supervisor, and a Music Specialist. 
Biennial Business Meeting. George Barr, presiding. 


TUESDAY, APRIL 5—NOON 
Luncheons. 


TUESDAY, APRIL 5—AFTERNOON 
Rehearsal, All-Conference Groups. 
General Session V. Music in American Life, Robert A. 
Choate, President, MENC. Music in Higher Education. Music 
and the Humanities. Panel including Dean of Music, Per- 
forming Musician, Professional Musician, Music Educator, 
Music Critic, College President. 
Section Meetings. (1) Music Buildings and Equipment. 
Panel to include Superintendent, Architect, and Music Edu- 
cator. (2) Music Publications, Standards and Specifications. 
Chairman: Alex Zimmerman. (3) Elementary, Functional 
Skills in Reading, Lilla Belle Pitts. (4) Higher Education, 
Education of the Music Teacher. (5) National Association of 
College Wind and Percussion Instrument Instructors. Chair 
man: Gerhard Singer. 
Concert Hour. 


TUESDAY, APRIL 5—EVENING 
Dinner Meetings. 
General Session VI. 
Jorda, conducting. 
Lobby Sing. 


WEDNESDAY, APRIL 6—MORNING 


Rehearsal, All-Conference Groups. 

Section Meetings—8:30 a.m. (1) In-Service Education of the 
Elementary Teacher, Part I. Chairman: Floy Potter. (2) In 
strumental Rehearsal Techniques, Senior High School Or- 
chestra. (3) Exceptional Children. (4) Scheduling Problems, 
Junior and Senior High School. (5) Elementary, Creative, 
and Rhythmic Activities. (6) Higher Education, Buzz Ses 
sions. 


San Francisco Symphony, Enrique 


Section Meetings—10:30 a.m. (1) In-Service Education of 
Elementary Teachers, Part Il. Chairman: Lilla Belle Pitts. 
(2) Percussion Section. (3) Junior College. 


WEDNESDAY, APRIL 6—NOON 
Luncheon: California Music Educators Association 
nial Business Meeting. 
California-Western Division State Unit Luncheons. 


Bien 


WEDNESDAY, APRIL 6—AFTERNOON 
Dress Rehearsal, All-Conference Groups. 
Section Meetings. (1) Rehearsal Techniques for the Teen 
age Choir. (2) Student Member Session. (3) Junior College 
Session. (4) Higher Education, Buzz Session. (5) Folk Dance 
Demonstration and Participation. 
General Session VII. Music in the Community and Related 
Fields. Chairman: William Hartshorn. Participants: Junior 
League, P.T.A., Musicians Union, Music Teachers National 
Association, and others. 


WEDNESDAY, APRIL 6—EVENING 
Dinners. 
Gala Concert. All-Conference Band, Mark Hindsley, Con 
ductor. All-Conference Chorus, Wayne Hertz, Conductor, 
Charles M. Dennis, Guest Conductor. All-Conference Orches 
tra, Guy Fraser Harrison, Conductor. 
Introduction of newly elected officers. 
Lobby Sing. 
MENC California-Western Board of Directors 
officers. 
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CALIFORNIA-WESTERN CONVENTION INFORMATION 
Room Reservations: All MENC members have received hotel 
reservation forms which should be returned to the Conven 
tion Bureau of the Berkeley Chamber of Commerce, 2223 
Fulton Street, Berkeley, California. 

Convention Headquarters: The Berkeley High School 
Berkeley Convention Committee: General Chairman: 
Thomas L. Nelson, Superintendent of Berkeley Public 
Schools; Directing Chairman: George C. McGinnis, Assist 
ant Superintendent in charge of Business Service of the 
Berkeley Public Schools; Vice-Chairman: Mrs. Eunice Skin 
ner, Supervisor of Music, Berkeley Public Schools. 


new and old 


Northwest 


Headquarters: 


Eugene, Oregon, April 13-16 


WEDNESDAY, APRIL 13—MORNING 


Registration. 

Orientation Meeting, MENC Northwest Division Classroom 
Teachers Institute and Workshop. In Charge: Clarence 
Hines, Superintendent of Schools, Eugene; Lucille Klinge, 
Superintendent of Schools, Lane County; Thelma Heaton, 
Howard Miller, and O. M. Hartsell. 

Northwest Division All-Conference Band Committee: Chair 
man—Renwick Taylor; Northwest Division All-Conference 
Orchestra Committee; Chairman—Henry Von der Heide; 
Northwest Division All-Conference Chorus Committee: 
Chairman—Max Risinger. 

Northwest Division All-Conference Band, 
Chorus Coordinating Chairman and Chairmen 
Orchestra and Chorus: Chairman—Ferd Haruda 


Orchestra and 
of Band, 


WEDNESDAY, APRIL 13—AFTERNOON 
Concert Hour: Concert Choir, Central Washington College 
of Education, Wayne S. Hertz, Conductor. 
All-Conference Band, Orchestra and Chorus. 
Havold Bachman, University of Florida; 
Irwin Hoffman, Vancouver (B.C.) 
Charles Hirt, 


Rehearsals: 
Conductor of Band 
Conductor of Orchestra 
Symphony Orchestra; Conductor of Chorus 
University of Southern California. 

General Session. Presiding: A. Bert Christianson, President 
Music: Grant High School Orchestra, Portland (Oregon), 
Harold Jeans, Conductor. Stanley M. Teel Memorial Con- 
cent: University of Montana Faculty String Trio. “Music 
in American Life,” Robert A. Choate, MENC President. 


February-March, Nineteen Fifty-five 


Eugene High School 


Official opening of the exhibits under the auspices of the 


Music Industry Council, George L. White, President 
Special Sessions. (1) Music in Higher Education: The 
Preparation of the Classroom Teacher. In Charge: Frank 
D’Andrea; (2) Problems in the Promotion of the Instru 
mental Program. In Charge: William Herbst; (3) The De 
velopment of the Concert Choir. In Charge: Wayne 8. Hertz 
Concert Hour. Kalispell (Montana) Choir, Edward Souder, 
Conductor; Faculty String Quartet, Eastern Washington 
College of Education; Vancouver (Washington) High Schoo! 
Band, Dan Bachman, Conductor. 


WEDNESDAY, APRIL 13—EVENING 

Dinner Meetings: Phi Mu Alpha Sinfonia; Mu Phi Epsilon 
School Community Night presented by music groups from 
the community of Eugene, and the Public Schools of Eugene 
Participating Groups: Women’s Choral Club, Max Risinger, 
Conductor; Eugene Gleeman, Theodore Kratt, Conductors; 
Civic Symphony, Edmund Cykler, Conductor; Combined 
church choirs, Marjorie Wilson, Conductor; Junior Sym 
yhony Ballet, Eugenie Skarjinsky, Conductor; High School 
jand, Byron Miller, Conductor; Girls’ Choir, Russell Harri 
son, Conductor; A Cappella Choir, Weston Brockway, Con 
ductor; String Orchestra, William Tweedie, Conductor; 
Junior High Combined Bands, Cal Martin, Conductor; Com 
bined Choirs, Estley Schick, Lolita Pierson, Wilma Smith, 
Conductors; Combined Strings, Robert Moblo, Clifford Carl 
son, Conductors; Elementary Orchestra, Harold Specht, 
Myrtle Stewart, Conductors; Chorus, Cecelia Nelson, Con 
ductor. 

Lobby Sing. 





announcing... 





ae in Lk oyland 


OPERETTA 


Following the nationwide suc- 
4 cess of “The Fortune Teller,” 
Music by and in response to the many, 
riqy’T . ~ many requests from the school 
V IC P I OR HERBERT and amateur theatrical groups 
who so thoroughly enjoyed pro- 
Revised by ducing it, we very happily 
DON WILSON announce the publication of an- 
other great Victor Herbert op- 
eretta. Here is his wonderful 
extravaganza BABES IN 
TOYLAND now available for 
Book and Lyrics by the first time in an edition espe- 
cially prepared for school and 
GLEN MACDONOUGH © amateur productions. The gréat 
melodies all remain, but here 
Revised by they are in voice ranges suitable 
EDWARD BRADLEY _ for general use. The lyrics are es- 
sentially the same while the book 
has been revised to present day 
standards, resulting in an even 
more charming story line than 
the original. 


BABES IN TOYLAND in this 
version 1s available for perform- 
ance without payment of a roy- 
alty fee. 


Write for complete information without delay, to 


M.WITMARK & SONS 


619 West 54th Street, New York 19, N. Y. 
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EUGENE HIGH SCHOOL will be the 


headquarters for the Northwest 


Convention, This 


photograph also has been referred to the Music Buildings, Rooms and Equipment Committee 


for the new book. The picture was 


rHURSDAY, MORNING 


Registration. 

Exhibits under the auspices of the Music Industry Council 
Rehearsals: All-Conference Band, Orchestra and Chorus 
Conductor of Band—Harold Bachman, University of Flor 
ida; Conductor of Orchestra—Irwin Hoffman, Vancouver 
(B.C.) Symphony Orchestra; Conductor of Choru Charle 
Hirt, University of Southern California 


APRIL 14 


General Session for all MENC members and the classroon 
teachers from the Eugene schools and the of Lane 
County. Presiding: Thelma Heaton. “Welcome on Behalf of 
the Eugene Schools,” Clarence Hines, Superintendent; “Wel 
come on Behalf of the Lane County Schools,” Lucille Klinge, 
County Superintendent. Music: Walla Walla (Washington) 
Elementary School String Orchestra, Clarence Cassell, Con 
ductor. “Sharing Our Responsibility with the Classroom 
Teacher,” Lilla Belle Pitts 

Classroom Teachers Institute and Workshop Sessions. 
Special Sessions. (1) String Instrument Clinic and Demon 
stration. Demonstration Group: Walla Walla (Washington) 
String Orchestra, Clarence Cassell, Conductor. Discussion 
Group Leaders: Linden Leatham and Robert Becker; (2) 
Advanced String Clinic. In Charge: Harold Mealy; (3) 
Vocal Problems. Demonstration Group from the Eugene 
(Oregon) Public Schools and the University of Oregon 
Choral Ensemble, Herman Gelhausen, Conductor; (4) The 
Philosophy of the Music Schedule. In Charge: Jack Snod 
grass 


chool 


THURSDAY, 
Luncheon: National! 


APRIL 14—NOON 
Interscholastic Music Activitie 
nission, Northwest Division. In Charge: Ferd Haruda 


THURSDAY, APRIL 14—AFTERNOON 
Concert Hour. Junior High School Band, Pendleton, Oregon, 
R. K. Henson, Conductor 
Classroom Teachers Institute and Workshop Sessions. 
All-Conference Band, Orchestra and Chorus 
Conductor of Band—Harold Bachman, University of Flor 
ida; Conductor of Orchestra—Irwiw Hoffman, Vancouver 
(B.C.) Symphony Orchestra; Conductor of Chorus—Charles 
Hirt, University of Southern California 
Special Sessions. (1) Junior High S€hool Vocal Program 
In Charge: Lloyd F. Mallett. Students from the Eugene 
(Oregon) Public Schools; (2) String Ensemble Materials 
In Charge: George Boughton. Demonstration group from 
the University of Oregon; (3) Class Piano and Keyboard 
Experiences. In Charge: Juanita Davies; (4) Music in 
Higher Education (Theory and Composition). In Charge 
Walter Welke. Demonstration Group: The University of 
Washington Chamber Band, Walter Welke, Conductor 
Adjudication Clinic. In Charge: Ed Krenz 
Concert Hour. Cody (Wyoming) High School Choir, FE. A 
Morris, Conductor; Madrigal Singers, Stadium High School, 
Tacoma (Washington), Paul Margelli, Conductor; Sunburst 
(Montana) High School Band, Vernon Mauritzen, Conductor 
Student Member Reception. In Charge: University of Oregon 
MENC Student Member Chapter, Robert Nye, Chairman 


Con 


Rehearsals: 


February-March, Nineteen Fifty-five 


made 


from the auditorium corner looking west. 


THURSDAY, APRIL 14—EVENING 
MENC Northwest Division Conference Banquet. “Who Leads 
the Music,” Hobart Sommers, Assistant Superintendent of 
Schools, Chicago. Following the banquet, a concert will be 
pre ented by the School of Music of the University of 
Oregon in MacArthur Court. In Charge: Theodore F. Kratt, 
Dean. (1) University of Oregon Orchestra, Edmund Cykler, 
Conductor; (2) University of Oregon Band, Robert Vagner, 
Conductor; (3) The University Singers, Max Risinger, Con 
ductor. 
Lobby Sing 
MENC Student Member Chapter Dance. 


FRIDAY, APRIL 15—MORNING 


Registration. 

Exhibits under the auspices of the Music Industry Council 
Rehearsal: All-Conference Band, Choru 
Classroom Teachers Institute and Workshop Sessions. 
Genera; Session. Presiding: Leslie Armstrong, MENC Firat 
Vice-President. “Music in General Education,” Hobart Som 
mers. Business meeting and election of officers, Presentation 
of resolutions 

Special Sessions. (1) Beginning Woodwinds Clinic and Dem 
onstration. In Charge: Randall Spicer; (2) Advanced Wood 
winds Clinic and Demonstration. In Charge: Stewart Smith; 
(3) Accreditation and Certification. In Charge: Theodore F 
Kratt 

Visitation of Exhibits for the members of the Classroom 
reachers Institute and Workshop 


Orchestra and 


NOON 
of College Wind 
Warren 


FRIDAY, APRIL 15 
Meeting: National As 
ion Instrument Instructors. 


oclation 
In Charge 


Luncheon 

and Percu 

Belli 
FRIDAY, APRIL 15—AFTERNOON 


Classroom Teachers Institute and Workshop Sessions 


Special Sessions. (1) Beginning Brasses Clinic and Demon 


Advanced 
Aids in 


Brasses. In 
Musik 


Charge: Ira Lee; (2) 
McKeever; (3) Audio-Visual 
Elwyn Schwartz 

Orchestra and Choru 


tration. In 
Charge: Earle 
Education. In Charge 
Rehearsals: All-Conference 
General Session. Presiding: Howard Miller. Music: Ele 

mentary Combined Choru Eugene Public Schools. In 
Charge: Cecelia Nelson. Summarization of Classroom Teach 
ers Institute and Workshop by Lilla Belle Pitts 

Concert Hour. Lincoln High School Choir, Seattle (Was! 

ington), Carl Pitzer, Conductor; Woodwind Choir, Washing 
ton State College, Randall Spicer, Conductor; High School 
Orchestra, Burley (Idaho), Linden Leatham, Conductor 


Band, 


APRIL 15-—-EVENING 


Dinners. 


FRIDAY, 
College and University 
State and District Presidents Assembly. 
District Presidents of the Northwest Division 
In Charge: Leslie Armstrong 


Meeting of the 


State Unit 











44 


OO, 


2 The NEW portable oy 
| Choral Riser that sets up as 
easy as Do, Re, Mi! 


{7 
o. ~ Another Seihoow product 


; 


Here is the exciting new way to achieve multiple use of 
space in your school. The new Erickson Choral Riser offers 
extreme versatility. A complete 12 foot Riser, handling up 
to 40 singers, folds-a-way in only 15 seconds and wheels 
anywhere on its own casters. One man can convert the gym 
15 seconds or any classroom into a choir room in minutes—during 
class change for example. Two or more Risers combine 
easily to form semi-circular arrangements to handle any 
sized choir. Very little storage space is needed. Three 
Risers, handling up to 120 singers, fold-a-way and nest 
TO together in only 3'4 by 4 feet! 


CHECK THESE ADVANTAGES 


EXTREMELY PORTABLE—The new Erickson Choral Riser folds-a-way 
in only 15 seconds wheels-a-way on rubber-tired casters through 
doors, to anywhere stores-a-way in amazingly little space 
“ HIGHLY VERSATILE—Using Erickson “Instant Inserts” with two or 
more Risers permits semi-circular arrangements and extra capacity 


BONUS USES —Eosy handling makes Riser ideal for other school 
activities such as class photos and bleachers, indoors and out 
' RUGGEDLY CONSTRUCTED of 1'%" thick 9-ply plywood and 1%" 


square formed steel tubing to give years of trouble-free service 


HANDSOMELY DESIGNED to complement the most modern interior. 





v 


SEND 
REPLY CARD 
TODAY! 


Like the pepuler Erickson Table with Benches, The new Choral Riser WHEELS-A-WAY! FOLDS-A-WAY!I STORES-A-WAY! 


ALDEMAN OMME MFG. CO. 


2580 University Avenue, ST. PAUL 14, MINNESOTA . NEstor 6139 


PORTABLE FOLD-A-WAY PRODUCTS 
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Concert presented by the Schools of Lane County. In Charge: 


Lueille Klinge, County Superintendent; Organizing Chair 


man: Floyd Ellefson. Music programs by Lane County Honor 


Band, Lane County High School Chorus and Elementary 
School Chorus of Lane County. 


Lobby Sing. 


SATURDAY, APRIL 16—MORNING 


Registration. 


Final Rehearsal: All-Conference High School 


Exhibits under the auspices of the Music Industry Council. 


State and District Presidents Assembly Meeting. In Charge: 
Leslie Armstrong 


Special Sessions. (1) Aids in Organizing and Carrying on a 
Music In-Service Education Program. In Charge: O. M 
Hartsell; (2) Percussion Instrument Clinic and Demonstra 
tion; (3) College Choral Conductors. In Charge: Glen Lock 
ery; (4) Student Members Session. “Current Practices and 
Experiences in Cadet Teaching.” In Charge: Robert Nye 
Final Rehearsal: All-Conference High School Chorus. 


Special Sessions. (1) The Heterogeneous Instrument Class 
As A Solution to Classroom Scheduling Problems. In 
Charge: Clemewell Mackenzie; (2) Materials Clinic —Sele« 
tion Finding. In Charge: Mary Elizabeth Whitne1 


Concert Hour. String Orchestra, Olympia (Washington), 
Fred Schlichting, Conductor; High School Band, Klamath 
Falls (Oregon), LeMar Jenson, Conductor 

Luncheon Meetings: College Band Directors National As 
sociation. In Charge: Don Walters. State Unit Luncheons 


SATURDAY, APRIL 16—AFTERNOON 
Final Rehearsal: All-Conference High School Band 
Vocal Materials 


Special Sessions. (1) Reading Clinic. In 


Orchestra. 


In Charge 
Council In 


Charge: Forest Brigham; (2) Popular Music 
Don McCaw; (3) Music Education Research 
Charge: Robert Nye. 


Combined Rehearsal: All-Conference Band, Orchestra and 


Chorus. 
Chamber Opera. Opera group from the University of Mon 
tana. 


Marching Band Jamboree. In Charge: Byron Miller 


SATURDAY, APRIL 16—EVENING 


MENC Northwest Division Board of Directors Dinner Meet 
ing (retiring and newly elected officers). 

Gala Festival Concert. Presiding: Ferd Haruda. All-Con 
ference High School Band, Harold Bachman, Conductor; 
All-Conference High School Orchestra, Irwin Hoffman, Con 
ductor; All-Conference High School Chorus, Charles Hirt, 
Conductor 


Lobby Sing. 
o 


NORTHWEST CONVENTION INFORMATION 


Room Reservations: Housing Committee, MENC, Eugene 
Convention Bureau, Eugene Chamber of Commerce, 230 East 
Broadway, Eugene, Oregon. 


Convention Headquarters: Eugene High Schoo! 


Eugene Convention Committee: Co-General Chairmen 
Clarence Hines, Superintendent of Eugene Public Schools 
and Lucille L. Klinge, Lane County Superintendent of 
Schools; Directing Chairman: Lloyd Millhollen, Director of 
Secondary Education of Eugene Public Schools 

Convention Committee Office: Lloyd Millhollen, Director of 
Secondary Education, Eugene Public Schools, 275 7th Ave 
nue East, Eugene 


National Association of Schools of Music 


NE HUNDREI ORT chool yt music trom a areas of the 
United States represented at the 30th annual meeting 

the NASM held at the Statler Hotel, Los Angeles, December 2 

1, 1954. President Harrison Keller, New England Conservat: 

of Musi At this first meeting hel he \ 

Coast nonmember 


nonded to the 


were 


was in charge 
twenty-nine schools of 
invitation to attend. Seven nm 
itted to associate membership, and tet 
full member 

NASM 
ure below, left to right, are 


Moore 


associate membership 


cumbent wticers 


Nairmat 
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1 laboratories | 


sting It 


Better Band Instruments... 
thanks to Rigid Conn Standards 


Good Material Helps Assure Better Band Instruments! 


That's why Conn spares no expense to be sure that all materials 
used in Conn instruments are up to highest standard : 3 by main- 
taining a complete laboratory of extensive testing equipment to 
chemical 


determine physical, and metallurgical properties. On 


this page are a few of these valuable, reliable devices ... and very 
briet explanation as to ther respective functions, 

You can be sare of better sounding bands and orchestras in your 
schools, by recommending Conn instruments to your students, 
and insisting on Conn for school-purchased instruments 


CONN BAND INSTRUMENT DIVISION 


( G. Conn Ltd Depr. 212 Elkhart, Indiana 


YOU CAN RECOMMEND... 


"WORLD'S LARGEST 


MANUFACTURER 


REVEALS METAL SECRETS OTHERWISE HIDDEN 
Above. Costly spectrograph is employed to determine if the 
necessary components of the metals used in the manufac 

ture of Conn instruments are present in proper quantities 
This is done by means of light produced from a vaporized 
sample in much the same manner that a glass prism changes 
detects 


sunlight to a rainbow. The spectrograph easily 


elements in as small a quantity as one part in a million 


TUBING TORTURE TEST ASSURES PROPER QUALITY 
Above 


used to 


Special physical testing machines such as this are 


study tensile strength, compressibility and other 
characteristics that assure better slides, valves, bells, and 


keys on Conn instruments, 


OF BAND INSTRUMENTS” 
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ANNOUNCING $.e.CONN’S NEW, 
LOWEST-PRICED 


LINE... 
CORNET * TROMBONE «+ TRUMPET 


: 


20A CORNET 


a 
y 


20B TRUMPET 
20H TROMBONE 


POLISHED BRASS WITH RICH, LUSTROUS NICKEL TRIM 


Just picture these beautiful new CONNS in Conn bore and styling...all at a new low price 
your band or orchestra. Genuine first-line any student can afford! Ask your Conn dealer 
instruments with such important features as about this new Connquest line then recom 


CRYSTEEL valves and “AIRFLOAT slides, mend it to your students for real value! 


CONN BAND INSTRUMENT DIVISION 
C.G. Conn Ltd., Dept. 212, Elkhart, Indiana 


COMPLETE IN HANDSOME CASE 
Each new CONN CONNQUESI 
omes comfy lete in a stuf ly, at- 


tractive Case 


ONLY 


167” 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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JULING TH 














in a small or middle-sized high school 


from the cradle 


demand for it proves that it 1 


time prov that it is not a fad 


chool 


( heduled 


there is music. However, the 
o chock-full of good things tor 
ometimes becomes 
ket 

’ 


be learnes i 


W he re there are 


that musi just another 
full boux 


not 


rather 


Mut music cat i drop in the bucket 


hools need a sound, balanced music program 


In mat chools, orchestra has been scheduled out of 
| here 1S 
vhen the director and principal recognize its 
In it 


t literature 


the picture no demand, it is said. But orchestra 


an succeed 
have 


worth and » a longtime program 


and the 


you 
wind fine 
the mixed chorus that 1s often 
Generally, boy 


But 


will not join, so we settle 


! 
inves 


for a girl lee club i mixed chorus is worth work 


ing for In it, again everything. Honoring 


orchestra and chorus as pex of the music program 


! import nt 


ill or medium 1Zet a hool have 


cheduled vit! in 


1 sound 


nimum of conflict, so 


t pul | 


il fields may 


interested 


incerely in both instrumental and 


get some of each 
chool that problems hey 
by a tight 


period per day 


Vhvysical 


ind one-half open period 


in, and pupils are 
schedule 
\cademu 
traimimg takes another half 
a da 
club 
i typical 


m mu (senerally 


ubjects 


cote 


ind, which meets daily, and glee 


filled In 


ilftunn j lav 1s 
| hand and orchestra 


hot! 


it may be helpful to principal 


ive found it difficult to worl 


d music program into a busy sche lule. It 


and and orchestra available ind choru 


is well 
tra alternate with band the same period every 


First semester, during the foothall season, let 


three periods a week and orchestra twice 


er, during the concert season, let orchestra 


and band twice (sive orchestra the 


uch as plays and commencement. Crve 


vl the und its share of indoor concerts 


find that the majority of players want to be in 


outdoor 


events 
ition String players can quik kly learn to 
d instruments and the surplus band players 


¢ Marsha 
hand j 


HAROLD L. LICKEY 


on strings. This plan gives students a broader participa 
tion with little loss of quality in either band or orchestra 

Mixed chorus can be scheduled in the remaining tw: 
and one-half periods per week. As many as three sections 
of girls’ glee club and two sections of boys’ glee club may 
then be staggered during other periods. In this way it i 


| ossible 


for a pupil to belong to any three of the four 
hand, 


major organizations orchestra, chorus, or glee 


club 

If school-bus schedules will permit, chorus can meet 
\ course 
other 


before school, making all four groups available 


in fundamentals also may be scheduled like any 


elective academic course 


+ 


Listed below are a few simple remember 


when scheduling 


points to 


[1] Keep the orchestra, band, and chorus periods free 
of one-section classes as far as possible. Place in these 
periods only those one-section classes that seem to draw 
few musicians (as shop or agriculture) 

[2] Obtain the the 
music pupils before making individual schedules 

[3] 


a wider 


trom music director names of 
Keep the schedule stable from year to year for 
choice. For example, if speech and physics are 
the same period, a pupil could take speech the eleventh 
year and physics the twelfth 

[4] Ensembles can sometimes be scheduled in the same 


Most en 


however, must get together after school hour 


day, it members belong to the same class 


sembles 
We have 


For example, if a four 


what we call neighborhood ensembles 


or five-block area has a violin 
ist, a cellist. anda pianist, we give them some music, start 
them out, and turn them loose to practice together in 


The 


and sometimes not 


their homes. Sometimes they do amazingly well 


director listens in only occasionally 
at all. A spring recital might be scheduled for such a 
group, to give them additional motivation 
his approaches a balanced program fot small or 
medium-sized school. Vocal and instrumental ensembles 
It is flexible and economi 
But it takes 


t director and a principal who want a balanced program 


large and small, are available 


cal of time. There is a minimum of conflict 


+ + 


This and the companion article on the opposite page were written 
especially for the Journal of the National Education Association, 
and were published in the issue of January 1955. By special 
permission the articles are reprinted in the Music Educators 
Journal. The second article includes certain descriptive details 
regarding the Evanston Township High School music courses 
which, because of space limitations, appeared in more condensed 
form in the NEA Journal. A copy of the music schedule, ex- 
tracted from the master chart of the total ETHS program, may 
be obtained by sending a stamped, self-addressed envelope to 
the Music Department, Evanston Township High School, 1600 
Dodge Avenue, Evanston, Illinois. 
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MUSIC PROGRAM 


in a large senior high school 


SADIE M. RAFFERTY and LLOYD S. MICHAEL 


the 1 program wu lat secondary tring ind other mstrument pa limitations on thi 


} | 


al organizational problem that requires the ictivity will soon be removed, F | i bond issue 


ibility and cooperation of the principal and must ()ne large rehearsal room is in constant use. To im 


its solution. The problem is not merely one of plement the program ideally, a similar one is needed, Tw 


technics of schedule-making but one which in classrooms with a capacity of 30 or 40 are used for 


knowledge and understanding of the aims of the tudents in music appreciation or theory and harmon 

the total educational program, the objectives and ind tor small rehearsal group Lhere are two studi 
offerings of the music department, and the Ie f inter type rooms which are used for private and cla 
est in the community ig, small groups, and student individual practice 


Che good musi is a balanced program which radio studio with direct lines to two Evan 


t stu opportunity for the musical Chis is al gan studio 
which they have aptitude and interest. A 


courses 1s offered 11 det meet these 

followin iu } tisk re ottered 
program 1s effective onl ! ucee . 

nan clective 


ind carefully administere: he principal 


chool pro 
nsive and 


will make 


chedule 


; lent 
demanding uae A 


prepared 1 


chedule 
Illinois, we 
student needs some must educatiot ind ] Ml ippreci / , i} which re independer 
unit imed at guiding students is sic parti t lear rt 
ary greatly in skills and intere som : . ren , music participation leading 
rr ' , understanding of the world of music, both present and past 
wed to enjoy a Kinds Of must ! POY 1oOn realization of the mportant part music plays im ti 
tor special interests and abilitic if Oo ndividual and mn the afta 0 the entire vorle 
igh school has an enrollment of tudent cou aimed at pupils who do not intend to mal 
ninth through the twelfth grade here are 150 , . - it rather their hob " recreation 
} j ogram ot \ 
n the staff. Music is entire] Man ( 1] 
senevta 


are provided for students w wish to continue meanel 


music 
music 1 an I t] all year 


the student’s major interest and is given 
xploratory experier 
graduation on the same ba as other sub wportunities to ¢ 


1 more of their years vl musical skill nd to furtl ( le musical skil It 
per cent elect mu 
employs four full-time teachers who teacl 
tio pl ise on 
music appreciation, theory and harmon Harmor 
urmot 
private and class piano, voice, and organ 
instrumental teache 
and junior high school , ' 0 WHO ¢ ious! ‘ a mu 
| 1 in the 


ombining the study 


i7@ 


ne en ment and appreciation 
ive technical instructior It 
understanding of the relation 


ecture 
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trumental groups which qualified 


yrouyl this year are as follows 


6. French 


[here are approximately 150. stud 

inced chorus class. Four teachers are 
per od Actuall these class as ivninent change dail 
For instance there is one sectional rehearsal of each 
pecial group in each period each week. On othe: 


1 


the boys and girls may rehearse separately 


to divide for sectionals. It 1s necessary 


two other rooms available to implement the prograt \ll 
four teachers are rarely at any one rehearsal. ‘Teachers 
vork together to plan the program. All the teachers are 
good conductors and good pianist Student accomp 
re used in sectional and special group 
goal the Ivanston Townsl 
chool is to provi music experience tor the 


chool, assembly programs are very important and 


lanned as an essential part of the school program 
The school offers musical performances for the par 

ents and the community, thus stimulating both parti 

pants and listenet Chere are orchestra, band 

concerts and Christmas and spring musi 

vhich all music students participate There 

for the especially gifted and interested student 

+] 


With such an offering, music permeate 


cational program ot the school 


The Apple and the Arrow 


neert We read and studied the literature sent to u We 
tened to the records in our music classes. One selection in 
particular, The William Tell Overture, attracted the children, Of 


course they recognize the “Finale” as “Lone Ranger Music.” 


But the story of the hero intrigued the children in Mrs 
losephine Deer's room. This is a fifth-grade room. They read 
ill they could They were delighted when Children’s Digest 
published the story of “William Tell” in the November issue, a 
most opportune time for us. One interested child found in our 
local library the hook 1 he Appl and the Arrow hb Mary 
am! Conrad Buff, published by Houghton Miffliu 


The children expressed their desire to illustrate “William Tell” 


aire Williams the elementary at 


efforts was a mural done in 


Wil 


supervision. We are much please t the 


lated progran which included mu clatior tory, 


l art at a fitth-erack 
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ee, Sissy! That voice is making things 

tough for Mr. Wayne. He's wishing one 

of you girls didn’t want the part quite so 
badly. Or could sing a little less well, Or weren't 
quite so game It would make it easier to pr k the 
loser. And that’s what's bothering Tom Wayne 
You see, your stern, reserved Mr. Wayne has a 
very soft spot in his heart for kids. Sometimes 
he can hide it, but mostly it shows. And that’s 
his problem it makes so many kids want so 


much to be a big part of everything he does. 


* 
Most successful school difectors use music from 3 M. B. 


Vocal music for choruses, operetias and cantatas + Text books and literatere « Hand end 


*Educational Music B I 
ucationa usic ureéau, ne. orchestra music ¢lastrumental cole and ensemble music «lastrumental methods « A com 


‘ce 4 ADAMS STREET, CHICAGO 8. ILE plete stock of equipment, capplics and teaching aids for every phase of music education 
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These Five Great Artists 


elmer 1s best 


larinet 


wae DPecbeebeamer terme 


Whe fee deewe game 


Lo VWeA\ 





THE CLARINET—Ulysse Deleciuse; Erwin 
fantaisie (Meister); Variations sur un air du pays d'Oc 
(Cohuzac); Introduction et rondo (Widor); Solo pour 
un clorinette et piano (Messager) 





Ray mond Sabarich (vamos 


Lowis Menard Armyed 


(ew reegmere memes Be Marth 1s veneer 


rod y 2 Lady ore 


‘ . ‘ \ 
Ws NNN Nt 2) 4, “y) 


Sn DON 








, oe 
‘ - “acy ere oe 


ONIN YAY 
‘ > <> ad od ©) © VAY 





LU VATA 


THE SAXOPHONE — Marcel Mule; Andante 
et fileuse (Decruck); Giration (Tomasi); Improvisation et 
caprice (Bozza); Caprice en forme de valse (Bonneau); 
Sonate (Pascal); Sonatine sportive (Tcherepnin) 











Ai 


rombone 


17 Waa \ 











THE TRUMPET—Raymond Sabarich, Louis 
Menard; Laomento (Sabarich and Rolland); Aubade 
(Sabarich); Sicilienne et tambourin (Thilde); Serenade 
fantasque (Thilde); Sonate (Hubeau) 
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THE TROMBONE—Gabriel Masson; Petite 
suite pour trombone (Bavdo) Danse sacree-Danse 
profane (Defay): Quatuor de Trombones de 
Paris; Suite pour quatre trombones (Massis); 
Quatuor de trombones (Dondayne) 
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Give You Further Proo 


~ 





for your band 


Delecluse - Mule - Sabarich - Ménard: - Masson 


of the Paris Conservatoire, 


l’Opéra, Concerts Colonne, etc. 








Hear them demonstrate their superb artistry and the 


unique qualities of their Selmer instruments on 


ONDON ng RECORDINGS 








The fact that so many of the world’s leading 
instrumentalists play Selmers is proof that 
Selmer instruments will help your band sound 
better. Listening to these fine new London 
recordings will convince you. The built-in tonal 
quality of a Selmer helps even the beginning 
player to improve his tone. Beautifully bal- 
anced Selmer intonation improves individual 


and ensemble tuning. Selmer’s superb mechan- 





FREE TO BANDMASTERS 


your choice of any one of these excellent solo 
recordings absolutely free, for use as a teaching 
aid. Each artist displays his superlative talent, 
and the brilliant capabilities of his particular 
Selmer (Paris) instrument, in such way as to help 
you demonstrate and emphasize such points as 
tone, intonation, articulation, etc. on which your 
players may need help Each record, worth $4.95, 
is a 10-inch 334% rpm microgroove recording — of 
20 to 25 minutes of instrumental solos you can use 
again and again for group instruction or with 


individual student 
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ical construction contributes to faster 


nique and minimum maintenance. You can buy 


and recommend Selmer (Paris) 


with complete assurance that they are 


wisest investment you, your school, and your 


Call make. 


Selmer 


ELKHART, INDIANA 


player 


SELMER, Inc., Elkhart, Indiana 


Please send FREE record indicated (Check only one) 


[] Clarinet [] Trumpet [] Trombone 


[} Saxophone 
NAME 

SCHOOL 

ADDRESS 

STATE 


CITY 


SIGNATURE OF SELMER DEALER 


Your Seimer desler must counterwan this coupon so we can be sure our limited supply of these records is 
distributed only to bandmasters if there is ne Selmer desler in your area your leverite local music desler will 
serve Offer good in USA only Offer expires March 3 m 





tech 


instruments 


the 


,0llege Band Directors Conference 


I Moore (South vestert Divisior Saul of larsus 
Verrall (N hwest Division), “Sinfonia Festival Norma 


entral Divisior Prelude and Scherzo 
California-Western Division W estwood 
Committee « Promoting Original Con 
Band was Ernest Lyon, University of Louisville 
ommittee on Band Literature was Mark Hindsle 
Lines Chairmen of other committees: Const 
Gerald Presc niversity of Minnesota: Re 
llege;: Resolutior Arthu 
FE. McMillen, [ 
Officers elected at the n g for 1954-56 are as follow 
President—Hugh FE. Mc Millen versity of Boulde 
ce-president Frederick Fennel ‘ f chool of Mu 
ochester, N.Y. Charles Minelli, Ohio ! Athens, wa 
appointed secretary-treasurer. Division « n were elected 
is follow Californa-W estern—W illiam A haefer, University 
Southern California, Los Angeles. Eastern—Ward Moor 
sey State Teachers College Montclair vice-chairmat 
sman, Boston University. North entra Leonard \ 
Michigan State College, Fast Lansing. Northwest 
Spicer State College of Washingtor Pullman vice 
Warren Bellis, University of Idaho. Moscow. Souther 
Hunt, Ir., George Peabody Colles for Teachers, Nas 
ville, Tenn vice-chairman—Frank Prindle, University of Ket 
tuck Lexington: secretary-treasurer—Warren W. Lutz, Uni 
ersity of Kentuck ) outhwestern—Hiram H. Henry, Oklahoma 
\ & M University, Stillwater; vice-chairmar lames Kerr, Uni 
versity of Wichita, Wichita, Kans 
Retiring Division chairmen { stery Ronal 
Univers of Utal Feast : i! Universit 


, 


f Delaware; North Central—Nilo Hoy r onservator 
rihwest—Justin Gre University « uthern 
t Lyor University of Louisville rmestern Donal 
Moore, Baylor University 
College bandmasters who are not at present members of the 
CBDNA and are interested in securing the complete report ot 
the 1954 convention are invited to send membership application 
to Secretary-Treasurer Charles Minelli, Ohio University, Athens 
Che next biennial national convention of CBDNA will be held 
in Chicago at the Conrad Hilton Hotel December 14-15, 1956 
Information regarding the Division meetings for 1955 may be 
ecured from the secretary-treasurer or trom the respective 
ion chairmen listed above om the headquarters office 


he MENC, 64 East Jackson Blvd I go 4, Illinoi 


College Band Directors National Association, Chicago, December 17-18, 1954 


At speakers table Charles Minelli, secretary-treasurer; Hugh E. McMillen, president-elect; Clarence Sawhill, retiring president 
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PRICE $129.50 with case, including 


Federal tax. Cases are sturdily built for 


long wear, pyroxylin covered with ex- 


tra wide leather bindings, curly plush 


lining, bright brass hardware. 


| f 
ELKHART BAND INSTRUMENT COMPANY 
en 7 ELKHART ® INDIANA 
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SSS llegiate 


the music teaching profession 


— 














University of Texas (Austin) Student Chapter No. 27. U. of T. Administration Building in Background. 


Chapter Notes 


| 


tudent Chapter include a visit to a local piano manufacturing company to observe 


music teachers from nearby teps in making a piano, and a visit to the Columbia Record 


‘ 


devoted to counseling, and a Company to watch the making of recordings. Twice a week a 


Eleanor Walters, Margi the noon hour the group sponsors an audition of selected record 
la Crim, R. B. Forman ings for the purpose of better acquainting future teachers with 
lle rov ; Thomas, Wand Brink music literature 
W ittlich ce Hale, Bettye Williams + 
Dillow. Ba ‘ Charles Taylor, Ronald 
ide, Bill Clarie Glenn Schmitz, Mark Jutrus Harrr Cottece or Music (Hartford, Conn.) Student 
Chapter 227 was host to the state meeting of the Student Edu 
cation Association of Connecticut in November, Chapter members 
feel one of the benefits already evident from the meeting is the 
establishment of a rapport between future music teachers and 
weles) Student Chapter classroom teachers. Other activities programmed for e chapter 
States Instrumental Musi are lectures and demonstrations by practicing 
California Musi und panels led by Hartt graduates in whicl 
Angeles i periences are reported to the undergraduate il 


ilifornia educational progran cult r Elmer 


SOUTHERN ILLINOIS UNIVERSITY, CARBONDALE HARTT COLLEGE OF MUSIC, HARTFORD, CONNECTICUT 
Chapter Ne. 92 Chapter No. 227 


Music Educators Journal 





fro 
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* Chow 


MUTHENTA 


RCA VICTOR 








MAIL COUPON NOW FOR FREE BROCHURE 


* 


RADIO CORPORATION OF AMERICA 


EDUCATIONAL SERVICES CAMDEN, WN. J. 
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for Schools by 


Pee GE gs EE 


at bo TE vom speeds 


EACH WITH ILLUSTRATED INSTRUCTIONS 


This series of Folk Dance Records, because it was especially 
designed for schools and dance groups, has quickly become 
the accepted standard across the country. 

This new series comprises sixteen records, available singly, 
and includes thirty-six different folk dances and exercises 
Engaging rhythms that delight children! Familiar and popu- 
lar selections long in demand by schools! 

Squares and reels, polkas, flings, and schottisches, gay 
festival programs —all these and many more from the folk 
lore of America, Norway, Sweden, Denmark, England, 
Germany —and other countries. All orchestrated in zestful 
fashion, with careful attention to rhythm and tempo 

Comprehensive and illustrated instructions accompany 
each dance. Records are available at either superior “45” or 
conventional 78 rpm speeds 


EDUCATIONAL SERVICES, Dept. P-4 
Radio ¢ orporation of America, Camden, N J. 


Please send me literature describing and listing the 
new series of RCA VICTOR Folk Dance Records 


Name 


Street 





City 





Page 51 





CARBON NEWMAN COLLEGE, JEFFERSON CITY, TENNESSEE ; 
Chapter No. 423 oxville and Mrs Willis are shown eated at the extreme leit 
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IMMACULATA COLLEGE, IMMACULATA, PA 


« ey of Music (Oberlin, Olno Student 

) opened the year's activities with a “Music Mingle 

wquamted party for taculty and students The Octo 
necting was held m the home of Professor Kmeritus William ¢ 
reckenridge who maintains a collection of rare art objects. Ot 
articular interest to the group were an Aeolian harp, Florentine 
late anid a lente dating trom the time of Shake peare \ yout 
necting with another student organization the \ssociation ot 
iidhow!l Education, gave opportunit to discuss the subject 
Can We Work Together?” Christmas customs of other lands 
vere portrayed through song and stories by foreign students at 
the December meeting, and in Februar ay ensemble workshop 
demonstration using ensemble groups from nearby public schools i 
planned. Most of the chapter members plan to attend the MEN¢ 
Central Division convention in Cleveland in March. A 
eater party at the Karmau Playhouse in Cleveland is scheduled 
Caapter Ne. 101 April. The year’s activities terminate with a banquet in May 
apter officers President—Murilyn Graves vice-president 
Hargate; secretary—Douglas Moreland; treasurer—Carol 
Jerjisian. Faculty Sponsor Hilda Magdsick states We 
ave tound that maimtaming a bulletin board challenges the 
interest and creative abilities of our members. The following four 
ure emphasized: (1) the values of the Music Educators 

(2) possible summer occupations articles and note 
graduates of the Music Education Department 4) poster 


vine meetings and comme events 


+ 


‘ NewMAN Coucece (Jefferson City ’ Student 
apter 423 meetings have imcluded discussions of problems im 
« education by representatives of the various fields of musi 


ition. Mr. Willis, band director at Central High School ir 


he front row of the picture At the extreme right 
md row ts Mrs. Margaret Haynes. and in the same row 
treme left is Calvin Huber. Mrs. Haynes and Mr. Huber 


+ 


\ESLEYVA C OLLEGI (Macon, Ga.) Student ( 

making plans to attend the MENC Southern Divisio 

nm New Orleans. Officers are President—Leona Hammack 
esident—Mary Jo Mixon; program chairman—FEarle Barnett 

ecretary-treasurer—Pat Rimmer. Shown in the picture, first 
w, left to right: Juliette Adams, Margaret Jones m Taylor 

Walker, Pat Harper, Carolyn Copeland, Jane Donehoo 


row, left to right: Jean Griffin, Pat Rimmer, Emily Ray 


id 


WESLEYAN COLLEGE, MACON, GEORGIA . 
Chapter Ne. 242 Smith, Carolyn Sims, Martha Howell, Faye Row, Harriette 


Wilke Pat kitzgerald. Third row, left to right: Sylvia Edward 
la Holliday, Beverly Roberts, Ann Boterweg, Lola Harri 
Bob Chandler, Becky Berryhill, Julien Creamer, Carolyn 
Farle Barnett Arlene Newdce Mar Joe Mixor Jame 
vy, Randolph N. Foster (faculty sponser 


+ 


ry or Wrewrra (Wichita, Kans.) dent Chapter 

even meetings during the school year \t the rst 

meeting a panel of the School of Music faculty discussed, “Why | 
\m m Music Education At the second meeting Alan Watrous 
Wichita Symphony and president of the Americar 

Orchestra League poke ot I u keducator 


ommunits Mrs. Ruth Wolf. el TT msultant 


RICHMOND PROFESSIONAL INSTITUTE, VIRGINIA IMUSIC et ion tor the Wichita Board 


Chapter Ne. 248 the ‘ ’ ! | Pleasure ot Bewinm 
plans melude attendance 
stern Division convention in Hutchins 
iT chapter members and the Schoo 


Tisone ane " hand " aterials clu 


+ 


y¥ New Hamepsuie len hapter 


of it main objectives oO prov group 
“ective music teachers vith as mat (nal x] rene i 
ible All programs are cooperativel nned throug 
the mutual efforts of the taculty sponsor an student progran 


mrirmniittes ( hapter otheers are Pre silent r¢ rk vice 


UNIVERSITY OF NEW HAMPSHIRE. DURHAM president kdward Flat auan secretat iit sow ! reasuret 


Chapter No. 929 kvangeline Itergiotis. Faculty sponsor 
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ow! 


LOW COST 
Visual Tuning 


for your 
Music Departments 


.. with the New CONN 


e makers of the famous and popular STROBOCONN 
now offer the new, /ow cost STROBOTUNER a visual tuning 


Siebel 


and teaching aid to fit limited music department budgets 





The STROBOTUNER gives you all the basic advantages of this 
tested and proved method of improving band, orchestra or 
vocal intonation — full 84-semitone range, easy Operation, ac 
curacy, provision for measuring sharp or flat variations from 
perfect pitch—plus light weight and portability (weighs less 


than 14 pounds) 


IT’S PORTABLE — Compact; self-contained; weighs less than 14 Ibs. 


IT’S ACCURATE — Consistently more precise than average human ear. 


IT’S EASY TO OPERATE — Just plug into any 110 volt outlet; adapts 


to any tuning procedure. 
The Ever Popular Ans 


The Stroboconn is the complete VISUAI Fre FOLDER! | 
tuning instrument that checks the in ementh 4 

tonation of an entire chord or small > ; 

ensemble simultaneously, as well as See your favorite 
that of individual tones either vocal 
or instrumental. Also has the added 
feature of an automatic transposition 
indicator. A more versatile instrument 


accurate to within 1/100th of a semitone ELECTRONIC EQUIPMENT DIVISION 


Cc. G. CONN LEtd., ELKHART, INDIANA 


ill and comy lete information 
ms amazing cw iow price tuning 


music dealer, or write to Dept 
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NAZARETH COLLEGE, ROCHESTER, NEW YORK 
(‘vapter No. 4248 


s working 
who plan tor rm music tor tour of the 
was made recent meeting. Seated. 


IOWA STATE TEACHERS COLLEGE, CEDAR FALLS Denman, Carolyt Kiker (secretary 

Chapter No. 35 Nancy Patterson, Myrna West, Dorotl 
(treasurer ) econd row, leit to rig 
Chase, Barbara McGuffey, Mr Peggy 
Glenna Rae Dow: Ann Doris, Kathreyn 
right: Joe Don Leach, Bobl heek, Larry 
Murphy, Eddie Bowmar 
resident), Richard Whitter 


+ 


sce) Student Chi 

Tennessee Band and Orche 

ensemble festival being held on the 
ipter iheers are show! ( seated 


Margaret Potts, president (third 


DAVID LIPSCOMA COLLEGE, NASHVILLE, TENN 


Chapter No. 178 


WEST TEXAS STATE COLLEGE, CANYON 
Chapter Neo. 302 
wale vice] ident (second from 
trom lett) Maryel \ 


program chairmar 


| Choru 
Musk 

meeting (s¢0 
' 1 


llege School of 


of Wheaton College 


NORTH CENTRAL COLLEGE CHAPTER NO. 250 (NAPERVILLE, ILL.) 


ENTERTAINS WHEATON COLLEGE CHAPTER NO. 160 (WHEATON) 
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It Won't Be Long! * 


PL 
AN YOUR SPRING CONCERTS NOW! 
BAND & ORCHESTRA ; 


BAND & ORC 
An Exhilirating Composition 


By LEROY 
BUGLER 
(Bh Cornet Trio with Bond 
Symphonic 


or Orchestre! 
Bond 7 50 


Full Bond 5.00 
Set C 8 00 


Set A 4 00. —=séSet p 6.00 


Orchestra 


Each Set includes Full Score ; 
ic E ip By BELLE FENSTOCK 
michoel Edwords 
Set C 6.00 


— CAPR 


set 8 8.00 ser € 10.00 
: e! 


Set AO 00 
Set includes Full Score 


Each 
atribution 


An Important Co 


A Big, Brilliant Work Within Ran 
5 ¢ FOR BAN D 


High School & 


4, Finale 


yiTé IN t GA 


MOVEMENTS _ 1. March 2. 
By FREDERICK M. BREYDERT 
Band (including condensed score) 13.50 


ng condensed score) 9.50 Symphonic 
Band with Full Score 15.50 


th Full Score 11.50 Symphonic 
Full Score Purchased SeP 


IN THREE 


Full Band (includi 
arately 2.5 


Full Band wi 


* ~ Capella 
15 #181 RIDE ON! RIDE ON IN MAJESTY 
(Anthem) imilman-Silvester) Kees .20 


* EASTER (Motet) (Lunquist) 
*iN THE BEGINNING, GoD (Crowell Foltz) .20 
*pRAISE THE FATHER (Motet) $267 sToRY OF THE STRANGER, YHE 
(Byrd-Bedell) 20 (Lobodo) _ a 
PRAISE TO THE LORD (Hymn Anthem) #17) THIS IS THE DA 
HATH MADE 


(Scholin) . 15 
THE DIVINE COMPASSION 
d Cantata based upon The Gospel according 10 St. John 
for Tenor & Baritone Soli, Chorus & Orgon 
oY Vocal Score $3.00 


Words by nev A. F. Bayly & Music by Lu 
A Publication of Francis 


MILLS MUSIC, INC., 


CHICA YW 
30 HOLL OOD 
\ 


y WHICH THE LORD 
vanthem) (well) ++ 20 


A Sacre 
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graduate schools ond others interested in secur 
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The name to remember in FLUTES and PICCOLOS Quality is 
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Tests Prove “GLORY” Whipcord Best 


Comparison with Standard Whip- 
cords Important to all who need 
Fill-ins or Complete Set of New 
Uniforms. 


\ nationally famous Testing Laboratory re- 


ports that “GLORY” Whipcord is not only 
24.'% stronger to begin with; its 35.'% 
stronger after lots and lots of wear. 

“GLORY” Whipeord was also found to be a 
22%, better weave, made of finer grade wool, 
weighing 151-16 oz. Net Mill Weight even 
before shrinking and moth-proofing. 


FIRST IN STYLE— FIRST IN QUALITY 
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Does “GLORY” Whipeord cost more than 
standard whipeords? No. Is it available in all 
colors? Yes. A trained Ostwald representa- 
tive will answer your questions and help you 
select styles, ete. 

Your order receives superb tailoring attention 
in every detail. And delivery promises are de- 
pendable-—you receive written confirmations, 
Phone or write for Catalog C-50 featuring 60 
designs. “Fund Raising Ideas” booklet also 


free on request, 


ULnifoums by 


rsliwalil 


» FF 


‘? 





»musical Musie Participation and Social Development 
menta Mi coneen hits e Case tudies m the 
( 


ment. M.1 


tuderits 
ll-adjusted student rm e social backward 
lected by the use of t dshiy ociogran 
then rated by tl omer eacher accord 
lity trait Thes ! 1 then took the 
onalit | ! ‘ rie su heir social 
he investigator! gay on theu 
d conducted a personal rview with eacl 
ine the musical backgrou ft eac hese results 


« case 


tudied mdicated 
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GRADE 3 UNIT 











Produced under the direction of W. Otto Miessner, 
Earluth Epting, Hazel B. Morgan, Ardith R. Shelley, William R. Sur 


Hundreds of classroom teachers and music specialists who are now 
successfully using Young America Sings 4th and 5th Grade units 
have requested a unit for Grade Three. It is now ready! This new 
concept in music education, using recordings and correlated film- 
strips to synchronize sight and sound, is especially designed for 
classroom teachers with limited training in music. (Also useful for 
teacher training.) Young America Sings, with its built-in learning 
and participation, complements any music textbook. Children love 
it, and respond enthusiastically. Find out for yourself what Young 
America Sings can do for YOUR elementary school music program. 


'Send for the free descriptive circular. | 


Visit our booth at your MENC Division Meetings. 


YOUNG AMERICA FILMS, INC. 


Dept. MEJ, 18 East 41st Street, New York 17, N. Y 
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so For College Courses ,. 


Fundamentals 
of Harmony 


Siegmund Levarie, 
Brooklyn College 


the textbook 
rudiments of 
harmeor md a hem understanding of 
harmon practice ¢ found im 
position ot the é unl press 
tudent ‘ sily and 
herds, thus helping then 
urmonikc analyse of works ww 
terme ¢ the tunetions and sequence 
chor well ae realize a hgured 
to the imbherent har 
distinctive approach 
unlike other harmeor 
Etude. 
lol pi 


j 


The Language 
of Music 


Klaus Liepmann, 
Wassachusetts Institute of Techno 


An authoritative guide to th 
ment of mien offering new in 
inte composition and pertormance 
plain principles and material of 
musi and hew they evolved 1 am 
full of admiration for the intelligent 
way Liepmann has handled the difh 
ignment «af explaining ritinne 
me of mature mind but limites 
musical knowledge Acron Cop- 


land 5 ills. 376 py 


An Objective 
Psychology of Music 
Robert William Lundin, 


Hamilton Collewe 


Mere ere the facts of musical ln 
havior fitted int s unthed theoretical 
tructur {wwe measurement arn 
prediction of musial talent, method 
of learning mus ele bres! 7 
proach to a held in whiel crentuhe 
progre has been slower than in other 
reas oof =peychol: Music Edu- 
cators Journal ly ills. 303 pp 


Introduction to 
Music Education 


Russel N. Squire, 


rae Pen erdine Cal 


This comprehensive solum: 
vethrendl f teaching muenw i 
from clementary uract 
Olle we Special attention | 
the problem of ontinuity 
er tewels to the heaher, and to 
‘ onsiderations involved 
virlir prubeln« education 
hue Will long remai s Valualle 
euthook is i held Etude. Aj 
pendix by Karl W. Gebhrkens. /85 ; 


THE RONALD PRESS COMPANY 
1S best 26th Street New York 10 
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RECOMMENDED...TRY THEM 
AND YOU'LL SEE WHY! 


TROUBADOURS 


by Mae Nightingale 


O 2894 3.00 

The “TROUBADOURS” Collection meets the 
needs of mixed or boys’ choral groups in varied 
stages of musical development. The material, 
selected for real musical value, has been proven 
practical and adequate for classroom and concert 
use. Most of the songs may be sung a cappella 
some have essential accompaniments, and for 
others the accompaniment is optional, In all in 
stances the limited ability of the student singer 
and accompanist has been taken into considera 
ton 


NEW BAND NUMBERS 
FOR CONTEST OR FESTIVAL 


ICARUS—Descriptive Tone Poem— full symp 
Harold Johnson (J 497) 5.00 7.50 


Excellent full sounding even with small instrumentation, Recommended as 


a class C or D contest or festival number. Complete full score published. Dura 


fron @& minutes 


KIN—Overture—Carl Frangkiser (J 508) 5.50 8.25 


Easy, playable overture of marked contrasts and appealing melodies. Every 
section has a chance to shine An outstanding class C contest or festival selec 
tion. Eight line full score included with each arrangement. Dur. 4'/) min 


OZARK DAWN—Modern Tone Poem— 
Carl Frangkiser (J 507) 5.00 7.50 


Rhythmical and harmonic semi-modern piece. Something new and different for 
your contest or festival. Fine for class C contest. Eight line, full score included 


with each arrangement. Duration 4'4, minutes 


AMERICA THE GLORIOUS—Ervin H. Kleffman (J 511) 5.50 8.25 


Stirring march containing much of the flavor of the great marches of the past 
A truly outstanding piece with strong audience appeal. Medium difficulty 


CARL FISCHER, tne., 62 Cooper Square, New York 3 
BOSTON ° CHICAGO e DALLAS ° LOS ANGELES 











Virtuoso 


America’s 
GREATEST NAME 
in Flutes and Piccolos 


D. & J. ARTLEY. INC. Elkhart. Indiana 











For elementary grade music appreciation 


* Ctonian Music Clansien’ 


A sequel to the award-winning .. . 
‘Music Stories” filmstrip series 


The Sleeping Beauty 
William Tell 

A Midsummer Night's Drea 
The Swan Lake e 
The Bartered Bride 
Scheherazade 





2 


6 FILMSTRIPS IN COLO 


168 Lighted Pictures 


Complete Series — $27 . individual Filmstrips — $4.75 
The IAM HANDY Onganizali 


2821 East Grand Boulevard, Detroit 11, Michigan 





The WM. KRATT 


MASTER 
KEY 


CHROMATIC PITCH 
INSTRUMENT 


Standard Pitch for the Musical World 


PREFERRED BY MUSIC DIRECTORS — 
PROFESSIONAL MUSICIANS — TEACHERS 
AND STUDENTS 


13 NOTES 
TUNED A-440 


3 MODELS 
MK!.Seale F te F 
MK2-Sceale C te C 
THE WORLO'S FINEST La hae 9 MK3- Scale Eb to Eb 


13 hand-tuned special bronze reeds precision-tuned to A-440 
full chromatic scale. Heavily nickel-plated cover —embossed 
notations top and bottom for easy selection of pitch note de- 
sired. Patented tone chambers. 
A sanitary all-blow circular pitch pipe — embodying the 
most exacting requirements of director, teacher, student and 
professional musician. 


@ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53 @ 


MADE IN AMERICA BY 


WM. KRATT CO. union,n.3. 


mention. The frequent incidents in which 
this is disregarded, however, emphasize 
the need for its being stressed more ef 
fectively in the college progran 


Reading, Analysis, and 
Conducting 


Score reading, analysis, and conducting 
are other areas we hear frequently mer 
tioned as those in which more college 
preparation is nee pon their con 
ducting ability will quently rest the 
effectiveness and success our student 
The prerequisites tor these skills exceed 
considerably the traditional limits of 
courses in basic theory, form, and analy 
sis. Continued structural and analytical 
studies of the scores of a variety of or 
chestral, band, choral, and chamber mas 
terworks are the foundation for effective 
leadership on the podiun The under 
standing of this repertoire requires its 
dissection and the discernment of its mo 
tivic and thematic evolution. This, as a 
type of study, is a skill in itself not to be 
acquired in a semester of form and analy 
sis 


j 


College music programs will be greatly 
improved if their courses in theory and 
history of music utilize score study 
wherever possible and as much as is prac 
ticable lt will reduce the artificial 
separation so prevalent in our music cur 
ricula which obscures the intimate rela 
tionship—the unity—twhich, in all truth 
should bind these studies closely together 

Most college conducting courses ar¢ 
inderequated in terms of their importance 
in professional training, and unrealistic 
in the quality and amount of the experi 
ence they provide the students. More 
often than not they are perfunctory, 
routine courses of one or two semesters 
confined to learning conventional time 
signature beat patterns and conducting a 
pianist or a recording with little oppor- 
tunity to prepare thoroughly a number of 
scores and conduct frequently a live group 
of players. Where a regularly organized 
laboratory orchestra for the conducting 
class is not available, this lack cah* be 
provided by the students in the class itself 
4 judicious choice of music for a small 
orchestra, including a piano part to fill ir 
gaps in instrumentation, can usually make 
possible a class situation simulating more 


realistically an actual rehearsal 


Attitude Toward Students 


Important as the skills we have so fa 
discussed are probably the greatest roon 
lor improvement 1 our teacher-training 
programs is to be found in the attitudes 
which we foster in our trainees toward 
the abilities of students the are to teach, 
and toward the art of music itself. Emer 
son, writing m the middle of the last 
century, warned against the mistake of 
underestimating the capacity of young 
people to achieve. We see too much of 
this. At music competition festivals and 
school concerts is demonstrated frequent 
ly the fact that young people can rise to 
impressive heights of achievement. In 
fact, they usually display just about as 
much ability as their cond 
time to work under him the ‘ 
his level. He sets the pace If his musical 
background is strong and he brings to his 


tor. Giver 
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String Orchestra Music 


for Training and Concert 


BACH: St. Matthew Passion, finale (Bodae) 
re $1.5 et tT pert $ >: ex Z° 


part 


BRAHMS: Es ist ein Ros’ entsprungen (Kramer) 
re, .50: set of parts, $1.00: ex. parts, .20 


‘1 


CORELLI: Christmas Concerto (Schering) 
$1.25 et f part $3.15 ex. part 10) 


HANDEL: Five Instrumental Pieces (Glass) 
$2.00; set of part $1.25: ex. part r 4. 


HINDEMITH: 5 Pieces in First Position 


MOZART: Eine kleine Nachtmusik 
$2.00: set of parts, $2.5 ex. part 
naltered edition 


PISK: SHANTY BOY, American folk ballad 


with solo oboe or violin/clarinet 
e, $1.00: set of parts, $2.50: ex. part 50 
PURCELL: Suite from "The Fairy Queen" (Glass) 
STAMITZ: Orchestra Quartet (Geiringer| 
re $1.00 et t part $1.50: ex. part iU 


MOZART: Ave Verum, with 2 soprano recorders 


x 
* 


} 


$1.25 


Associated Music Publishers, Ine. 





CHORAL MUSIC OF THE AMERICAN FOLK TRADITION 


Hymns—Fuguing Tunes—Set Pieces—Anthems 
Edited by JEANNE BEHREND 


No. 1095 FIRST SERIES (S.A.T.B.) 35 


hi Char 


KA ; 
y f mer Justi Mor 


pr atior Janiel Kead 


No. 1097 CRUCIFIXION—M. Kyes (S.A.T.B.) 


(Reference copies sent on request) 


ELKAN-VOGEL CO., INC. 


1716 SANSOM STREET PHILADELPHIA 3, PA. 














intervals 
and 
Chords 
HOW TO USE THEM 


by 
Laura Pendleton MacCearteney 


. Price $1.50 





Another New MacCarteney Book 
UP AND DOWN WE GO 


A book for the young child to enjoy 
through singing, seeing and doing 


Price $2.50 











The WILLIS MUSIC Co. 


124 EAST FOURTH ST 





SSAB 


CHOIR BOOK 


Helps you enrich the harmonic 
content of your SAB choir by add- 
ing @ fourth part that gives the 
effect of a full tenor section. 


20 SACRED 
SELECTIONS 


that are loved by all choirs. 


85c for youth or adult choirs, 
church or school. Order today . . . 
or write for complete brochure. 


SCHMITT MUSIC CO. 





ORDER NOW 


CINCINNATI 1 OHIO 








FOR EASTER 


COMPASS OF VOICE PARTS 


WITHIN AVERAGE SINGER'S 
RANGE 


TIPS AND IDEAS ON VOCAL 
TECHNIC 


(Vocalises end warm-up drills) 
om 


by PETER TKACH 


Nationally known vocal clinician 





DEPT. ME, MINNEAPOLIS 3, MINN. 








LUTTON MUSIC PERSONNEL SERVICE 


The Clerk-Brewer Teachers Agency—Music Department 


IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
ou, We have calls for Music Teachers with degrees 
Education in the Public Schools, C ain 


service to 
Music a 

servatories, 
C. A. Luttesn, Menager 
8. Lutten, Ass't. Mer. 


Music 
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64 E. Jackson Boulevard 
Chicago 4, Iiinols 


Prepare for Graduate 


Work—In 


ANY MUSIC EDUCATORS have faced, or 
M will face in the near future, the 
problem of graduate study in music edu 
cation and particularly at the master’s de 


Advance 


gree level. In this new era for higher 
\merica colleges and um 


faced with the 


education im 
versities everywhere are 
of providing 
for thousands 
ot edu 


tremendous task opportunt 
ties for postgraduate study 
of men and women in the field 


catior 


The task is ec 


mination of hundreds of institutions of 


mpli ated by the deter 


higher learning to present graduate 


courses commensurate with the traditions 
and ideals of their history of many years 
despite the critical strain on facilities and 
staffs 


leges and universities have 


Because of this pressure many col 
developed a 
plan or method of selection among the 
applicants for graduate education, Institu 
tions of higher learning are constantly 
adopting higher standards for entry into 
| | schools 


technical graduate 
four graduate 


advanced and 

In 1870 there were forty 
students in institutions of higher learning 
in the United States.’ This is i 
contrast 


1950 there were 


decided 


to enrollment figures today. Ir 


granted in this country 


65,132 master’s degrees alone Further 
ot ex 


hiteen 


more, it is estimated on the basis 


pected enrollments in the next 
vears that the 


grees will increase twenty-three per cent 


number of master’s ce 


and the number ot doctor's degrees grant 


ed will increase thirteen per cent.” Col 
to feel th m= 1K 


lewes will begi rease m the 


latter part of the present decade 


Salary Increases Based 
on Degrees 


mlicate an mterest 


Dhes« 


higher education which often is of a ma 


higures 


terial rather than an idealistic nature. One 


factor which has increased the demand 


for graduate education in the teaching 


field is the current method of many cities 


amd states of adjusting teacher salaries 


it whole or in part, on the basis of edu 
cational credits especially of the post 
graduate level. This has come about as a 


consequence ot increases im the salaries 


paid to teachers—the product of the ef 
forts of educators and farsighted citizens 
alike to bring the status of the 


teacher 


school 
along sicte that of other important 
protessions 

With the consent of the people tor these 


mecreases has come a demand for better 


Miller says 


willing ss to pay good 


teacher that while the pub 
lic has shown a 
| teachers, it will not favor 
hy 


salaric s to go 


paying such salaries to teachers 
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poorly equipped or unsuited for their 
work. This is reiterated by Ball’ who adds 
that the public has a right to demand a 
higher type of teacher if higher salaries 
are to be provided. There is a strong feel 
ing for some type of merit rating through 
out the country 

It is obvious that beyond a certain point 
it is wasteful in time, energy, and cost 
for many students to pursue studies in 
higher education. Certainly, the acquisi 
tion of higher degrees by individuals who 
are incompetent is a direct reflection upor 
those institutions which grant degrees, 
and upon all of the holders of high de 
grees throughout the world who have 
earned them in a justified and meritorious 
manner. The men and women who ad 
minister graduate programs are fully 
aware of this danger. The result is that 
one may find himself confronted with a 
number of rather awesome hurdles which 
must be overcome before proceeding to 


actual candidacy 


Entrance Examinations 


Che first hurdle may take the form of 
a battery of preliminary entrance exam 
inations, designed to ascertain one’s status 
as a candidate for a higher degree pro 
gram. Where such requirements exist it 
is necessary to recall materials and con 
cepts which for many years may have 
been of little use to the candidate. Failure 
to pass such obstacles may result in dis 
couragement, but more than likely it will 
result in remedial work through review 
courses. The history and theory of mu 
sical endeavor sometimes become alien to 
the conscious mind of the would-be gradu 
ate student in such a situation 

It would be appropriate, then, to sug 
gest that a considered review of sucl 
basic material would help to soften the 
hlow—or perhaps even to side-step it 
altogether 

4 second hurdle comes in the form of 
the classwork itself. Suddenly one dis 
covers it is possible to read a page of text 
and remember absolutely nothing of 
what has been perused. The techniques of 
studying are not easy to conjure up, es 
pecially on short notice 

It is not easy for a public school must 
teacher to take time out during the school 
year to “bone up” on textbook material 
but it might pay in the long run to do this 
hefore going back to school to work on 


1 higher degree The habit of studying 


has been lost and must again be acquired 


The Thesis 

{ perhaps the highest hur 
dle : ast the most imposing one 
often comes as a ock to the graduate 
student de spite the tact that it was knowt 
all along that a thesis must be writter 
Some of the most difficult hours and days 
will be spent in a blind search for topics 
unless one intelligently prepares in ad 
vance for this phase of the work. Here is a 
point on which one can really score by 
giving due thought to graduate work be 
fore embarking upon it. No more mean 
ingful topi can be selected for creative 
thesis or research writing than one which 
has grown out of one’s own teaching ex 
perience. The graduate student who must 
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It's ELEMENTARY 


.. «If you are looking for elementary 
school level material for your group, you 
will delight in this book of action songs and 
these two five-minute sketches 


LET'S MAKE BELIEVE 


By Verna Meade Surer and Edith Dengler Epler 


The work of two school teachers who know and understand the imaginative world 
in which children live. The primary grade teacher who is looking for fresh ma- 
terial to stimulate classroom work will find the songs easy to teach, to play and 
to sing. The book contains three groups of songs accompanied by suggestions 
for activity: outdoor songs, indoor songs, and Christmas-time songs. Material for 


the whole school year 


WEATHERMAN 


Music by Olive Dungan, Words by Adolph Stone 


This sketch tells the story of the “Weatherman” in words of real wit and charm 


and music children will remember after hearing only once 


Boys and girls wear everyday clothing. “Weatherman” wears boots, raincoat, 
rainhat. Very simple scenery and easy staging. Performance time is about five 
minutes. Real fun for the children, and instructive 


PUMPKIN (Who Wanted To Dance) 


Music by Olive Dungan, Words by Irene Archer 


A clever little sketch with a Halloween theme and stage setting. The children 
feel sorry for the Pumpkin Who Wanted To Dance and give him broomstick 
arms and legs and a hat. The Pumpkin comes to life and sings and dances with 
the children. Melodies are warm and tuneful. Enjoyable to perform, and a won- 


derful opportunity for self-expression 


THEODORE PRESSER CO. 


Bryn Mawr, Pennsylvania 


$¢¢6¢66666666664666664664 


$$$ HHHHH HHH HHH HHH HH SHS 


Price $1.00 


Price $.60 


Price $.60 











LET THERE BE SONG 
by Gustau Klemm 





Ask for 
a Sample Copy 


look u 





audience. 


S.S.A. (No. 786! } .20—T.T.B. (No. 8601) .20 
. (No. 8619) .20 


J. FISCHER & BRO. 119 West 40th Street, New York 18, N.Y. 


S.A.T. 


If you do not know this effective work, 
which is not difficult for average choirs, 


one of these settings. You will be 
repaid—and so will your chorus and 








LS 








Page 65 





Cuperb QUALI Ty! 
Modest PRICE! 


Cundy- 
BETTONEY 


EBONITE CLARINET 


YOUR BEST BUY 
IN EBONITE! 


Compare THREE-STAR EBONITE 
with any Ebonite Clarinet 
made on an overall basis ; 
of performance, looks 
durability and price. You'll 
agree that it has no equal 
Price of $120. includes fine 
fitted case and Federal Tax 


Cundy- 
BETTONEY 


FLUTES - PICCOLOS 


¢ PLATED OR STERLING SILVER— 
THERE'S A CUNDY-BETTONEY 
PRICED FOR YOUR BUDGET! 


Musicians all over the world 
acclaim Cundy-Bettoney 
Flutes and Piccolos for 
the case with which they 
speak, wcecuracy of scale 
unsormity of response, 
beautiful workmanship and 
reasonable price. Piccolos 
priced from $130 
Flutes from $140 


Keywork on all Cundy-Betteney instruments 
is guaranteed against breakage in normal use. 


FREE! New Catalog 


write to 


Cundy-BETTONEY Co., Inc. 


HYDE PARK, BOSTON 36, MASS 


America st oldest and largest manufacturer of woodwinds 
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leasure in thesis writing comes from the 


evelopment of a plan which is based 


one has wished to try to 


the long lists of topics 


the kind 


of research be 
on everywhere by master’s 
ometimes makes one wonder if 
sally is anything that has not 
ssed. Of course, although the 
of Music in QO County” has been 
| although similar histories for 
Y County and Z County have 
ritten, it is gratifying to lear1 
point no one has yet writter 


ot music im your county 


Sometimes we think that all of the 
methods for teaching the instruments of 
the band and orchestra, including the pre 
wehestral instruments, have been written 
until we realize that no person has yet 
written a method of combining the basset 


serpen#t And so it goes 


it sometimes seems im 
find a topic that has not been 
levelope already That is why it is so 
portant to work with an idea that has 
sctually grown out of one’s own teaching 
experience. Consider this now. Do not 
wait until time to enroll for those final 
ire relegated to thesis work 
um idea that something being 
everyday work can be done 
try it. Start keeping a record 
procedures and results. These facts 

useful 
Graduate study is not easy and it ts not 
meant to he After safely winning the 
degree make sure that the standards re 


mat higt to what has been 


protect 
earned, But the value of such a program 
lepends greatly on what seekers of gradu 
ite degrees are able to accomplish im the 
months set aside for this academic pursuit 
of an elusive diploma 

Prepare for graduate work now and 
discover that it can be not only an ex 
tremely rewarding experience in various 


vay but it can be a lot of fun, too 


Roneewt L. Bries, associate professor 
mus education, The Florida Stat 
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GRIFFITH J. JONES died in Cleveland, 
Ohio, January 29 at the age of seventy 
nine years. Mr. Jones, who retired from 
his post as director of music in the 
Shaker Heights (Cleveland) High Schoo! 
n 1940, was a pioneer in the develop 
ment of high school a cappella choirs. He 
was supervisor of music in the Lorraine, 
Ohio, Public Schools prior to 1917 when 
he went to Cleveland’s Glenville High 
School. In 1923 he presented the Glen- 

lle High School Girls’ Band on the pro- 
gram at the MENC convention in Cleve 
land. For sixteen years he directed the 
Cleveland Orchestra Chorus, and for 
more than thirty years was music direc 
tor of the First Methodist Church. In 
his later years he was editor for the 
Homer Rodeheaver Co. of Winona Lake, 
Ind., publisher of religious music. He 
is survived by his widow, a son and three 


laughters 


NEW 


SCHOOL MODELS BY 


KAY 


AS 
EASY 10 
PLAY! 


LIGHTER IN WEIGHT 
MORE RESPONSIVE 


SHORTER BOWING 
RADIUS 


STRINGS CLOSER 
TO FINGERBOARD 


Working closely with members of the 
MENC string committee, Kay designers 
have developed a series of school aligned 


Kay cellos and basses 


Hundreds of educators have adopted 
these new Kay instruments, and report 
that they have gone a long way toward 
attracting students as well as speeding 


progress 


School aligned Kays are available for 


Grade School, Junior High and High 


School age groups three cello sizes 


two bass sizes. See your dealer or 


WRITE Topgy FOR : 
Ful particutr® 


Key Musical Instrument Co. 1640 Walnut S Chicago 


WEST COAST REPRESENTATIVE 
Leading national music publisher de- 
sires exclusive services of resident of 
West Coast as sales representative for 
general sales and educational purposes, 
Write stating age, music education back 
Sg sales experience, salary desired 

ox 10, Music Educators Journal, 64 East 
Jackson Bivd., Chicago 4, Ill 
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Teach the Classics 
Through Popular Music Your Spring Concert Needs 


Richard Rodgers 
SLAUGHTER ON TENTH AVENUE 


brilliantly transcribed for Piano and Band 
by Philip J. Lang 


This adaptation has been skillfully contrived so that it may 

be performed either for Piano and Band or Band alone. 

rin! ealistic approach must be used Standard Band 7.50 Symphonic Band 10.00 
| we must consider the problem fron Conductor (Piano Solo} 1.50 Extra Parts 50 


e student's po vie (Each set contains two Conductor parts ne for the piano soloist.) 


lo the immature child there ts nm ud . a . 7 . . + a 


round hetwee popular musi 


om the time h is. By Request—Further additions to the popular 


HIGHLIGHTS SERIES FOR BAND 
Transcribed by Paul Yoder 


From the magnificent Rodgers and Hammerstein Score 
for "OKLAHOMA" 
Highlights from "OKLAHOMA" 


Standard Band 3.00 Symphonic Band 
Conductor 75 Extra Parts 





From the wistfully charming score for Jerome Kern's 


"THE CAT AND THE FIDDLE’ 


Highlights from "THE CAT AND THE FIDDLE" 


Standard Band 3.00 Symphonic Band 4.50 
Conductor 75 Extra Parts 30 





In preparation for the Spring 


CONCERTO GROSSO DUDE RANCH 
for 2 Trumpets, Trombone and Band A Suite For Band 
by John J. Morrissey by George Kleinsinger 


THE CHAPPELL GROUP 


Buxton Hill Music Corp. Chappell & Co. Inc. 
DeSylva, Brown & Henderson, Inc. Gershwin Publishing Corp. 
T. B. Harms Company Williamson Music, Inc. 


RKO Bidg., Rockefeller Center NEW YORK 20, N.Y. 
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a || CHOIR GOWNS 


4 THE COOLEST, LIGHTEST EVER MADE 
4 


WILL MAKE ALL OTHER ROBES LOOK 
i. OBSOLETE LIKE YESTER YEAR'S 
4H 
| Tyrts 


TRADE 


| } 
th QUINTE ft? f — BTA 
WHITE FOR CATALOG, COLOR OwATCHES 
’ AND SrECUREM OF FHNEMEO GOW? 
fh ACADEMIC CHURCH 2 CHOIR GOWNS 
Ae 870 Hollywe Bivd 
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study at the level of interest of the st: 

Si ht dent. So start with the analysis of ; 

popular recording, and continue to draw 

pon materials tron I yrul field 
e*ee#e#e#e#e###e#e#e#¢ée« throughout the semest« 

ords, one popular and « classical; ther 

ask your students to « pare them as to 

pupils can be led to analyze at thei 

level of maturity. But make sure not to 

find all of the strong points in the classi 

cal piece und all of the weak pomts in the 

popular tune, or your class will become 

suspicious and feel that you are not being 


completely objective in your analysis 


An Open Mind 


Meet the situation with an open mind 
ce it you honest! can find a little bit 
{ good in the “lk brow” musi Most 
music critics agree that some of the great 
est composers have turned out quite a 
bit of inferior music along with their mas 
terpieces. Break down the popular musi 
rT line, rhythm 
patterns; co he function which the 
music was signed to serve. Most of the 
songs designed for the pepular field are 
Pick up any Edgware and uperficial, but occasionally you will find 


look inside. Notice the absolute 
it: use this song to demonstrate the char 


a good one. Do not be ashamed to admit 


i 


perfec tion of that bore! No rough spots. acterists of lyric-melodic unity, rhythmi 
No scale-correcting undercuts because x variety, and melodic interest. Incidentally 
every | dgware is right. That's accuracy, i theme borrowed from Tchaikovsky 1s 
us s good pu t! : li é 
uniformity never before thought just as good pure thematic material in 
bi th f ff one setting as it is in another. Compare 
possible in the manutacture of tine the rhythmic monotony of Ravel's Boler: 
woodwinds, Any Edgware vou buy has with the complex rhythmic patterns of the 
Latin American mambo, which is the cur 
l t Pertectly smooth rent rage and u may be urpri ed 
eno exceptions, en aK ‘ yv . . seu 
i No undercuts When you study the music objectively 
No rough spots ou force the student to make decisions 
for himself that might otherwise be 
blocked by his preconceived prejudice 
2 . The moment you tell a youngster that he 


i should like something because it is good 
a7.4>. he is placed on the detensive his 
BRI NO are social structure he feels more secu fl 
igrees with the gang and pre s the 
For full particulars on the world's Ten Top Tunes” rather than to admit 
mot! popular clarinet, write 
C. Bruno & Son, inc., 460 W. 34th sande . o develon his o 
Street, New York or 1100 $129.50 with case for f - He Ip him r ‘ oa > i _ 
Broadway, San Antonio, Texas Grenadilla wood model. neuer endure , — wore : = as 
In Canada: Boosey and Hawkes, Ebonite, $119.50 retail good and bad popular music, and he w ui 
itd., Terento, 


deve op a musi al taste that will pat allel 
SEE... 3% and HEAR 


exceptional intonation . There can 


openly that the teacher sold him a bill of 


your ow! 

[ry to assign practical classroom ac 

tivities \ worth-while project for ado 

FOR FAST ACTION lescents 1s jan or actuall build a 
record collectiwr Here the functional 

element of the music is stressed. Compare 

a recording ot the I chaikovsk BR Idlat 

Vinor Piano Concerto with the lreddy 

Martin version of the opening § theme 

called Tonight We Love. Let the student 
decide which version is better suited to 

INSURE perfect rhythm the various occasions at which music 1s 
Be he KEY OIL played. Which one makes the better dir 
ner music? Which one is better suited to 

nee @New grade—tested, per- ballroom dancing Which makes the bet 
fected, 100% pure ter listening in a concert hall? Help him 

| © light visible from all sides : ©! or 2 drops keep keys to formulate and crystallize the reasons 
@ 99% accurate friction tree. which prompt his decisions. You may 
@ 5 yeor written guarantee @fee emant ont have to give te bon w and tl ~ when - 
a t ot your puptis has ; od Dasis tor his 
a @ the -_ hn - poeerein Ditaanuitiads choice: but if vou are objective in your 
analysis and sincere in your consideration 

Write for our free booklet ot his viewpoint, he will react in the 

FRANZ mro.co,inc. BUESCHER same manner 


ELKHART, INDIANA Much has been said about the teaching 























43 Wellece %. New Hoeven, Conn. 
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music appreciation in tunctmr 


rchestra 


rmed 
‘ umber written a 


period lo vou talk about th 
nterpretatiot the technique ot composi 


or the demands of that era on the 


mposer Do vou discuss the principle 


I programing when you plat 


1 j 
malaAncet | 


concert Do your students 
he music: umbers wa Hel { wo barrels, 
cl you ! ade ca ase cover 


| 


to the standards 
group have established Do you imelude 


irrangements of popular songs a8 a bribe 


ee 


that the group will put up with “your 
f musi Do not use popular musi 
reward for good behavior, but cor 
as a definite part of our conten 
literature Do not apologize lor 


he weak music; instead, point out the 


pecific points which make it unworthy 
Help your students to develop sound 
tandards, then get them to help you 

the } 


' ' ' 
oon tie rest popular musik available 


Phrasing is an important consideration 
when making a critical analysis of musical 
on Remind your student 

as much skill and fine 


phrasing 


on jazz melod : oes a Dhixtelas 

combo attempting » 1 rpret Mozart 

Pure folk music will show its true color é 

vhen compared witl songs that cx 

over the airways vi store COW 

ho Perhaps you ‘ u thi pomt te 

drive home the tk : hematic ma 

terial is more atural sounding im it ( 


ompanion to the Edgware, here is 
origmal symphon setting thar wher 
plagiarized for ballroom purpose Musi a clarinet for the professional. Nickel plated, power-forged 


oses #8 sincerit } r oved trom tt 


al habitat silver keys. AND... grenadilla of such perfection, 


’ : it qualifies as vintage wood. W rite today for full partie 
Make Comparisons 1 r i particulars, 


Make comparisot is to work! 


lems, transitions in style, and performance 


} 


skills of modern musicians and those o BRI NO 

past eras. Point out to your students : . os Boosey « Hawkes St if 

the improvisation of modern jazz u 

touienteliies i asically comparable PROFESSIONAL val Ova 

the free impr of the chur 

ganists « ast and of improvised C. Bruno & Son, Inc., 460 West 34th St., New York | or 1100 Broadway, 

, Sen Antonio, Texas. in Canada: Boosey & Hawkes, Lid., Toronto 

contribution 
movement tt 

jazz has mad the acceptance of t 

musi nporar composers 


} ‘ nd extreme dissonance 1 


aa 
© ORCHESTRATIONS 


© COMBO ORKS 
For M i j 
“Soring Concerts e BAND MUSIC 
F i) 
sd custodial end compiets © MUSICAL SUPPLIES 


information, write today 
for catalog C-10. For spe For Free Catalog 


cial junior robes, write Write to: 


for catalog J-10. TERMINAL 


COLLEGIATE CAP & GOWN CO. MUSICAL SUPPLY, Inc. 


gy aigopr edge Dept. Md, 119 W. 48St, MY. 96, LY, 
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RE [Music round the Clock 


Here is the first book of the new and exciting Together 
We Sing Series for the elementary school. By Irving Wolfe 


Beatrice P. Krone, and Margaret Fullerton 


\ songbook designed for the child's enjoyment of first 
musical experiences beautifully illustrated in full color 


it includes poetry and music enrichment material 


Music "Round the Town, the second book of 


the Together We Sing Series, will be available soon. 


Follett Publishing Company 


1257 South Wabash Ave., Chicago 5, Illinois 




















Pert songs 
for use in boys’ schools; — 
junior high school boys’ chorus; 
junior high school mixed chorus 


Contents: Unison: A Policeman's Lot Is Not 

A Happy One; Carefully On Tip-Toe Stealing 

Two parts: John Henry; Green Grow The 

Lilacs. 2 or 3-pts: Worried Man Blues; Blue 

Tail Fly. 3-pts: Cindy. 2, 3 or 4-pts: Sugar 

Bush. 4 or 4-pts: Steal Away; Elephant 

And The Flea. Four parts: All Hands On Deck; Goodbye, My 
Lover, Goodbye; and eleven other carefully chosen and arranged 
numbers for this group $1.00 


Have you seen Book |? 


Send for Examination 
both Books TODAY! 


BOSTON M 


116 BOYLSTON 
State BOSTON 1%, 


Name 


Sireet 


City 7 one 











Page 70 


Many music educators attribute their 
slighting of the popular field to their 
madequate preparation. How many col 
lege courses cover the different styles 
and periods of popular and instrumental 
music? Few courses in music history or 
appreciation even mention the area; and 
if they do, only the historical contribu- 
tion of early jazz is considered. Fortu 
nately, if you let your desires be known, 
you will not lack for tutors. Very likely 
you have several experts, or at least 
specialists, in your classes right now 
Devote some of your time to listening to 
all kinds of music from hillbilly to be 
bop. You probably never will be able to 
distinguish by sound alone the tenor saxo 
phone solos of Coleman Hawkins and 
Stan Getz, but at least you can become 
aware of the various styles of instru- 
mental music and the kinds of songs that 
are on the Hit Parade. Try to pick up a 
bit of jazz slang; not to use in your class 
to describe a Brahms string quartet, but 
as a working vocabulary when referring 
to popular musi 
Basically, your approach to popular 
music should be one of compromise. But 
if you agree to meet your students half 
way and consider their tastes in musik 
they will do the same for you 
R. Witt1am GRAHAM, associate pro 
fessor of music education, State Teachers 
Colleae, Fast Stroudsburg, Pa 


¢ 


Some Opinions on 
Piano Class Organization 
and Pedagogy 


PW N\we PIANO CLASS seems to be gaining 
] in popularity as a topic for discus 
sion at conferences of music educators 
This is a healthy trend in that it reflects 
a growing realization of the role of applied 
music in our schools and colleges. It is 
rather disturbing, however, that some 
doubtful practices have not been chal 
lenged in the conduct of piano classes 

I refer specifically to the practice of 
using several pianos at once in the class 
room. Even more questionable is the use 
of silent keyboards and cardboard key- 
boards. The general feeling is that the 
use of several pianos is a desiratum and 
that the silent keyboard is an ingenious 
makeshift where several pianos are not 
available. I should like to question both 
assumptions, on musical as well as educa 
tional grounds 

The traditional two-piano ensemble, 
where each piano plays a separate part, is 
a legitimate musical medium. The sound 
of more than two pianos, however, is both 
monotonous and clattery, for which rea 
son the repertoire is limited for this kind 
of combination. In piano classes the sev 
eral pianos are made to play in unison 
The sound thus produced is tolerable only 
when all the pianos have just been tuned, 
which is impractical, and all the perform- 
ers are consistently accurate, which is 
unrealistic. Unfortunately, multiplication 
only increases the brittleness and stridency 
of piano tone, and does not give it more 
fullness, as with strings. The piano is at 
its best as a solo instrument, and in com- 
bination with the voice and other instru 
ments 
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ny opi 

It imposes HARMOLIN 

heavy strain on the teacher's hearing acu PRACTI-BOARD 
ity and memory. Errors will either be ur four octaves, 
heard or not remembered by the teache: estested weeds. 
It is wasteful of time and frustrating to all Special price 
concerned to stop a whole class to correct postpaid 
individual er re t nds to hold bach to schools 


the more gifted stude 1 reates ter 


7 oles $19.95. 


courages mechani ! ) ance without 


sion and anxiety oittes 
listening by ti ud Ss ear 
hand coordination 


A peculiarity in musical performance is 


the mteraction of the sensory and motor 
functions of the nervous system. This is 
teraction is reduced when several pianos 
are played in unison, and the player can 


not very well hear his own tone; it 

eliminated when silent keyboards ; 
and the player produces no tone at ; Two Fine Instruments for Simplified Study 
Learning to play the piano or il 
instrument has the same limitations as Schools approve and use Harmolin instruments to 
simplify harmony and transposition, to give pupils of all 
Chosen ages a thorough practical grounding for more advanced 
Modern educators recognize the principl } End d study. The Practi-Board for extensive classroom teach 
tet “exe te Gandiention of tha etntien and Endorse ing without heavy outlay, perfect for private practice 
, by Leading or while traveling. The Resonator Bells are used as 
’ single melody notes or as accompaniment to other 

setting up sound waves. Playing a mu Educators* instruments. All finished attractive antique gold. 


OTHER IMPORTANT HARMOLIN INSTRUMENTS 
HARMOLIN, the all purpose instrument, makes avail 
“silent” piano the result is absent, or able chords in each of the 12 major keys, also for use 
worse yet, provided by another, more with Bar Bridges. 3 INTERCHANGEABLE BRIDGES, 
fortunate individual seated at a real piano the 3 Bar, the Push Button and the 15 Bar Bridge (up to 

; “ a tN sa ai : ; 180 chords). HARMOLIN GRAND, harp substitute for 

A Class Piano Plan 8 hool orchestras, social events. HARMOLETTE 

tone clones of Mew Pale Stee PSALTERY, one of finest made in the U.S, Prices 
eat enh naestllimel ear aa with aad quoted subject to applicable taxes 


eral pianos, but they are in separate For detailed information, write 


rooms and used by students working In THE HARMOLIN COMPANY 


dependently. The teacher circulates among 4. 
P.O. Box 6157 


San Diego 6, California 


learning to paint in the air, drive a motor 
less car, or throw an imaginary basebal 
ment”—in the case of piano playing —the 


sical instrument involves a complicated 


process of “aiming” a motor activity t 


achieve a certain result. In the case of the 
, 


the rooms very much in the manner of an 
art teacher passing from easel to easel. At 
other times the rooms are used by stu 
dents working in pair Assi d duet BARNGLIN RESO 
> ) rt M4 8S on assigned ¢ ‘ 

‘ , + , . NATOR BELLS, 

. s Oo es sessions so. ti 

materia I ese sessior al ‘ eet of 28, 
teacher circulates among the groups to tuned to 440 pitch, 
check on progress and assist where C to G Chromatic, 
needed with mallets and 

In addition to these supervised prac carrying case. 
tice periods, there are class meetings in Special price 
one room with one piano. This time is postpaid to eshests 
used tor explanatior and demonstration $35.25. 
Vv t } vhboard } ONY rroup 
by the teacher, ke yboard harmony, grouy tee eniitte te 
activities during which the class members est of 8 
alternate singing and playing, and recita C to C diatonic. 
tion in the form of solo and duet rendi 
. *Names on request 
tions by several members of the cla 
Different materials are used for each in 


dividual and duet “team” to avoid monot 











ony and over-competitiveness, and to give 
every individual an opportunity to prog When writing to advertisers please mention the Music Epucators JOURNAL 
ress at his own rate. The students are 


also expeeted, of course, to practice dail 
without supervision, just as they would 





DISTINCTIVE 


if they were taking private lessons 

This is not a revolutionary kind of « MUSIC TEACHERS Choir Gowns 
ganization, but basically the same as th: Pul 
sip" 8) PLACEMENT SERVICE | | Tutt Robes 
Altar Hangings 


classes where there are recitation arm 
laboratory periods. It allows for indi Gjnest_aualicy ot coo 
vidual attentior where necessat and Music Division of ordere 0418 or ave - 

] Write for cateleg, samp’ 
group activity where desirable. It mir quetstiens. 


imizes the duplic ation of teacher time as Educetional Placements wm 
im private instruction, makes more effi Elisabeth King. Dir. SP ij viens if 
cient use of the student's time in if oo; y 

class instruction alone 516 Fifth Avenue ONE “> 


—Victor LANDAt issociate professor 


of music, State University Tea er NEW YORK 36, N. Ve 622 E. Colerade Bivd. 


. : > GLENDALE, CALIF, 
lege in New Paltz, N. } 
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The Case of the 


J iT h Trembling Teacher 


rt EASY TO MOVE «SET-UP * STORE Z 
RISE ; He | ; | L fi 1 in: * | sie ay Author's note to the editor: “On a year's 


a 4 leave of absence from my teaching duties 

‘ ai : in St. Lowis, I had time to remember my 

mele + beginning days as a music teacher, and ] 

| t Th & ii have had fun reflecting upon some of my 

early experiences. In case others may en 

joy reading what I have written, | offer 

these paragraphs to the MFEJ Round 

Table. Especially do 1 hope that begin 

ners may find encouragement from the 

fact that I have survived past trials and 

errors in good spirit and health, with a 
cheerful view of the future.’ 


FOR ANY SIZE BAND, Folds down smaller 
ORCHESTRA or CHORUS ~~ than any other 


% riser! I. LIFE BEGINS AT ADVERSITY 


Custom-built to fit your band, orchestra, or 
chorus, Sturdy. Safe, Guaranteed, Set up fast .. - MPTEEN and many tears ago, there 
A . e went out a young teacher with great 


Q 


take down quickly .. . store compactly. Also com 


fear and trembling into a public school 


bination risers and portable stages for any event 
Full of theory and ideals, this teacher 


or performance, New 1954-55 catalog illustrates ; 
journeyed by public service to the much 


many types of risers, portable stages sousa phone 
discussed Adversity School, which was 


chairs vari ty shows ind othe r item STORE 4 
COMPACTLY! said to be progressive 
Wenger... top name in risers! Exclusive “Down the Middle” fold Guided by Miss Vitality, the principal 


} . 4 ar *nthusias at 
cute erege space inhalt, Wenger who exuded charm, enthu iasm, a ul ter 
rific energy, our young, fearful teacher 


: i fold into sections 
Write for ” Comay 2 FEET WIDE faced her first music class—sixty eighth 
graders. Predominantly Italian and Pol 


FREE layout ; ' * : > z ish, and overgrown, they filled the room 


, ; RISERS * PORTABLE STAGES * SOUSAPHONE CHAIRS leaving just enough space for a tiny, 
and quotation. 13 Wenger Bidg. Owatonna, Minnesota blue-eyed, Irish teacher with a great 
voice, and as was later to be revealed to 
our beginner, a great heart 
Pushing the piano into this already 


° crowded room, the first singing lesson and 
or ust € a new music program was launched at 
Adversity. Beginning on that first day 


your instrument will play better with songs they knew, adding some sim 
“ ple rounds and community tunes, there 

last longer, when you use 
ger, Y i was real joy in the singing. What the 


children lacked in musical “know-how,” 
‘ they overcame with their enthusiasm and 
pure singing happiness. Many of the 


Italian children, especially, had naturally 
oO il d P li h beautiful voices. What a spot for a musi 
| s a n °o is es teacher, decided the young aspirer to that 
title 
VALVE AND SLIDE O1LS— SELMER BORE OlL—for 
speeds up valve and slide clarinets and other wood- \s 
action even when your winds—a quick easy way pushed from one upper-grade room t 
horn is stone cold! Anti- to prevent water penetra- , time . oO h 
corrosion additives help tion, the cause of crack- another, three times a week for each 
keep valves and slides in ing. Pure olive oil base, room. Gradually two-part 
perfect ones eaares non-gumming. Bottle, 35¢ part music was developed. Only such 
coat ica- 
ion. Sorte. “eon ‘38 SELMER NO-STICK — New theory as was absolutely essential was 
epamee ust On formula — wr pads taught, and then in as entertaining and as 
-im- on saxophones, clarinets = hi. ‘ _ 
proves action, reduces wear and other woodwinds. real a manner as possible. Onc cla ° 
on keys of saxophones, Secret Selmer formula. room teacher, for example, extended time 
clarinets and all wood- Just wipe it on and pads signatures and note values into the 
winds. Will not gum respond instantly , - fl The is de 
Bettie 35¢ Bottle ~ ee arit umetic class 1 overage, under 
privileged children of Adversity could 
SELMER METAL POLISH— SELMER GOLD LACQUER “oo” § t h in tl £ noe 
New formula—works won- POLISH—For all lacquered not go for too much in the way OF not 
ders on silverplate, gold brass instruments. Makes reading, but what they lacked in that skill 
plate, nickel-silver, all un- lacquer gleam like new. they compensated for in good ear, and 
lacquered metals. Just Wax ingredient resists > 
spread it on and polish it perspiration, helps lac- their love of song ’ 
off ge ous ace «quer ¥- longer —— or Working closely with each classroom 
thon © chalky or gritty cream lacquer poli 
residue, Bettle 35¢ Bottle .. abe 








the years passed the piano was 


then three 


35¢ teacher, the choice of songs or of listen 
ing material was governed to a great 


Selmer Oils and Polishes ore the finest quolity money . artietete > 
sum bupcesta, dependable fer ene on even Ge enetiien extent by classroom activities If Room 
instruments—like the rore Selmer Omega $500 clarinet! One was interested in Mexico, Mexican 


music became the musical theme 
Sometimes the music class became dance 
time, either folk or creative dancing. The 
memory of big Tony in Room Two bliss 
Distributed only by H. & A. SELMER, INC., Elkhart, Indiana fully swaying to the “Waltz of the Flow- 


BUY THEM AT BETTER MUSIC STORES EVERYWHERE! 


Music Educators Journal 





remained always in the memory 
the less-trembling teacher 


Sometimes the class composed in group 


fashion. One room even made a project of 
composing a series of songs about Cin 
derella. These tunes were presented to a 
primary room, which, in turn, acted out 
the story while singing the songs of the 
‘talented eighth-graders.” 

As the years went by, a boys’ choir was 
organized, meeting one period a week 
Later on the girls requested a girls’ choir 
toth groups became a joy to the teacher 
and esteemed organizations of the school 


Il. THE PLAY’S THE THING 
Breathes there a child with soul so 
dead who hasn't to another said, “Let 
ive i play” 
Certainly the students of Adversity 
ved a play No more, however, that 
Kathleen (the Irish teacher) and the 
nusic teacher who. never trembled any 
more ( hristmas ot course, always 
iroused the best in Thespian and musical 
hearts. The first production of this team 
centered around the many nationalities 
present in the school. The special Christ 
mas customs and special songs of each 
national and religious group were pre 
sented in reader-tableau-choir style 
Spring, likewise, was often greeted with 
artistic effort. One play found the chil 
dren escaping from school into the land 
of make-believe, with Gilbert and Sul 
livan, folk songs, and even Mendelssohn 
furnishing the musical settings 
Classday for the eighth-graders pro 
vided an opportunity for a humorous skit 
and fun songs 
Graduation usually assumed a patriotic 
air. One such program considered the 
promises Offered in America to various 
national groups and then questioned how 
well we had kept such promises. Folk 
songs, including Negro and Indian, pro 
vided a rich source for the music in this 
program 
Easter became concert time for the spe 
cial choirs, with the singers performing 
on the steps of the second-floor hall, and 
the sound soaring through the building 
Even a chance remark, “Aw, I don’t 
like Opera,” provided an idea for a pet 
formance. A puppet show of Hansel and 
rretel with Humperdinck’s beautiful 
songs was given, proving that students do 
like opera 
Never daunted by the small stage i 
the basement assembly room (the “Blue 
Room” was its more euphemistic name) 
nor by the lack of regular costumes, Ad 
versity plays went on. Each performances 
» be given many times for the entire 
lus visitors. Sometimes the pro 


played a whole weck 


GO NORTH, YOUNG WOMAN 
Came the day a call came for the 
music teacher to go into a high school 
lo go or not—it was a difficult question 
whether to leave the place one lo t and 
seck new adventures, or to remain wit! 
the possibility of growing stale. So, again 
with fear, but less trembling, the teacher 
moved into a strange situatior 
Looking back, she realized 


mi things had come out of the 
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IF YOU TEACH ANY KEYBOARD 
INSTRUMENT, YOU CAN TEACH THE 


URLIIZER ORGAN 


AL 
f) 


The Wurlitzer Organ is a standard instructic material is required 
keyboard instrument—the music for it What's me you'll find both pleasure 
employs standard, recognized musical ind proht in giving Wurlitzer Organ les 
notations with which you are already ons, Ordinarily they command a higher 
familiar. A new Wurlitzer Organ instruc fee than other music teaching. More 
tion course provides a recognized method lults are attract tudents. Student 
whereby even beginners rapidly achiev lvance quickly, maintain their interest 

usically satisfying results need no to practice. And because 

Thus, to teach the Wurlitzer Organ { the Wurlitzer Organ restful and 
you need no special training, and hav laxing tone your Wurlitzer lesson 
basically nothing new to learn. Only a erods will be welcome noments 6 


short period of tamiliarization with the your teaching schedul 


Write for full information today. 


rho URINE 


The Rudoiph Wurlitzer Company 
Box MJ-5-3. North Tonawanda, New York 
gz out how easy 
end booklet on 
bligatios 








MUSIC BUILDINGS 
ROOMS AND EQUIPMENT 


Completely revised and enlarged edition of 
Music Education Research Council Bulletin No. 17 


Acceptance of advance orders extended to February 25 at 


$3.75 per copy 


Music Educators National Conference 
64 East Jackson Bivd., Chicago 4 











AT OHIO STATE 
- _ 


CHARLES SPOHN, In JACK OC. EVANS, con 
siructor in Percusssion ductor of Ohio State 
at Ohio State and per University band and 
former with Columbus one of the ountry's 
Little Symphony top hand director 


GRETSCH DRUMS 
CALLED “FINEST” 


“Chuck” Spohn, percussion instructor 
of Ohio State University band, says 
You can really appreciate that ‘Great 
Gretsch Sound’ when you hear our 
drum section in action. And the drums 
look as fine as they sound!” Check 
your present drums against these satis 


taction-assuring Gretsch drum features 


i Ciretsch Eaclusive Molded Plywood 
Shells; perfect round guaranteed for 
the life of the drum 

7 Sturdy construction plus chrome plat 
ing (at no extra charge) for lasting 
brilliance-——rain, snow or shine! 

i Exciting drum tone (that “Great 
Gretsch Sound”.) 

Ww Spectacular appearance to dress up” 
your marching band 


SS 


THE DRUMS 
USED BY SCHOOLS THAT BUY 
THE BEST EQUIPMENT 


+ ° 
Your school W 


colors available in 
vibrant new GRETSCH 
NITRON—durable, 
brilliant, mirror- 
polished 





Write for FREE new Gretech Drum Coteleg to 


m FRED. GRETSCH »« 


60 Greedwey, Brooklyn 11, N. Y. 
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\dversit despite difheults she 
ealized how much the classroom tea 
d Miss Vitality, the principal, 


taught the music teacher 


IV. THE TAMING OF THE SCHOOI 


Coming from the flexible, cooperative 
program at Adversity, to the strict, rigid 
schedule of high school was in itself a 
change of great magnitude. This particu 
lar high school had experienced many un 
happy years of changing music teachers 
so that the program was not well estab 
lished, and the attitude of the student 
body toward music was one of toleration 
rather than appreciation 


The basix plar was one year ol re 
quired music, entitled Chorus, for 
Freshmen. Beyond that, music was ele 
tive for Senior glee clubs and a choir 
Few students remained in choral musik 
past their second year of high school 
which meant an almost complete turnover 
of students from year to year. All class« 
met in the auditorium as there was no 
music room. This was difficult from th 
standpoint of hearing, and impossible 
from the standpoint of holding student 
attention. Added to these problems, the 
musk groups rarely appeared hi public 
performance, class periods were often 
' 


ed as study periods, and a suitable col 
lection of music was not available 
Darkness did not reign supreme, how 
ever, as the fearful teacher discovered 
lhe instrumental teacher was enthusiastic 
and cooperative. Many of the children 
from the Adversity school were now en 
tering this very high school, And, all 
children love to sing. So the shirt sleeves 
were rolled up, new music was put 
chased, and hard work plus plenty of 
laughs began. At Easter the first concert 
vas given The teacher knew how far 
from perfect was that performance but it 
got all groups going. From then on the 
igh school choir and glee clubs sang for 
je, going out into the community to 
perform for various elementary schools 
churches, and the YMCA. In the spring 
the band and choral groups combined their 
efforts in a spring concert 
Briefly, in two years the following 
changes were brought about: (1) Fresh 
men were required to take only a half 
year of musk These classes met twice a 
week and included singing, theory, and 
listening. (2) Junior glee clubs were set 
up for the second half of the Freshmas 
year on a voluntary basis. That these 
groups were large proved that required 
chorus was helping to sell music. Beyond 
this year, students might enter senior 
glees, and finally the choir. (3) A music 
room was provided. (4) Choir robes were 
purchased through the efforts of the stu 


dent body and the Mother’s Club 

The greatest good, however, is the real 
enjoyment the students get from the mu 
sic. The once fearful teacher loves to 
hear some big fellow say, “The choir 
sounded good today,” or “You're singing 
some good songs, now.” At the last report, 
it is said that the teacher is ready to 
live at the high school “happily ever 
after.” 

Wma Hanks, director of choral 
music at Central High School. St. Louis 
Wiss ure 
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WILLIAM SCHUMAN, by Flora Rheta 
Schreiber and Vincent Persichetti 
{New York: G. Schirmer, Inc.| 139 pp 
s2n50 


William Schuman represents in quite a 
remarkable degree the saga of the leg 
endary American, the man who through 
sheer ability, rugged initiative, clear vis 
on, and honest pursuit of purpose can 
and does succeed in the land of unlimited 
opportunity. Schuman did not seriously 
pursue music as a profession until he had 
reached his early twenties. Then through 
indefatigable study, with the odds stacked 
strongly against him, he, in the course 
of approximately a decade, reaped a rich 
harvest of honors: two Guggenheim Fel 
lowships, the Music Critics Circle Award 
the Pulitzer Prize, awards from the Met 
ropolitan Opera, and the Koussevitsky 
Foundation award, as well as numerous 
other prizes and commissions, He is an 
American formed by American teachers 
and a product of the American scene. 
But during this period Schuman did 
more than compose. Literally forging a 
position for himself at Sarah Lawrence 
College he proved that he also possessed 
extraordinary gifts as a teacher In 
rapid order followed appointments as 
director of publications at G. Schirmer 
Inc., and in 1945 as president of the Juil 
liard School of Music where he immedi 
ately attracted national attention to the 
school through a thorough-going revision 
of its theory and literature departments 
Now at the midpoint of a productive 
life we find him giving most generously 
of himself to any legitimate musical 
cause including significant contribu 
tions to the programs of the Music Edu 
cators National Conference 
It is important that material be col 
lected on those individuals who play a 
significant part in the musical and cul 
tural life of this country. Unfortunately 
co-author Flora Rheta Schreiber ap 
proaches the task more from a journal 
istic frame of mind than an historical 
one. Her observations are undocumented 
her story at times verges on fiction, and 
one cannot escape the conclusion that 
her writing, though readable in a popu 
lar sense, is colored by rose tinted spec 
tacles. This is not true of the contri 
bution of Vincent Persichetti, an emi 
nent composer in his own right, who, 
with dignity and perception, notes those 
elements which characterize Schuman’s 
style of writing, analyzes the major 
works so far produced, and traces the 
line of Schuman’s creative growth and 
development. G. Schirmer, Inc. is to be 
commended for its interest in the publi 
cation of not only this biography but 
also its excellent companion volume on 
the life of Samuel Barber 
Theodore F. Normann 


AMERICA’S MUSIC, by Gilbert Chase 
[New York McGraw-Hill Book Com 
pany, Inc.] 733 pp. Illustrated, index 
bibliography. $8.50 

From the Pilgrims to the present, Mr 

Chase describes and evaluates the vital 

forces and influences that have made 

American music The book covers the 

origin and growth of all the music that 

the people of the United States have 
made or remade over the past 330 years 

from the psalms of the Pilgrims, the 
tribal music of the Indians, Negro spirit 
uals, folk songs and ballads, to the rise 
of ragtime and the blues, jazz and Broad 
way musicals, and the experiments in the 
symphonic and operatic mediums. The 
story of American music is presented in 
relation to the lives and backgrounds of 
the men who made it and in terms of our 
historical and cultural traditions The 
thirty-one chapter book is in three parts 
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BH. 64.00 Sym. B. 86.00 
BATH Bie Unicon——2-part Ife TTBE Ze String Parte (set of 15) 62.00 
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rH. $4.00 SATH 2h Sym. BH. 86.00 
FESTIVAL FINALE (God Of Our Fathers) arr. Maddy 

rH. $4.50 SATH Ife Sym. B. 66.50 
h. Orch. 64.50 Sym. Olreh. 86.50 
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ANTONIN DVORAK, by Otakar Sourek 
[New York: Philosophical Library.| 
135 pp. $3 75. 

The popularity of Dvorak and his musik 

is well established in this country. From 

the time that he visited the United States 
in 1892 to the present day certain of 

Dvorak’s works have become a standard 

part of every orchestra. One composition 

his “Symphony in E Minor” (from th 

New World) has been recorded on long 

playing records over twelve different 

times. 

One would expect that with this popu 
larity there would be a correspondingly 
large literature concerning his life and 
works. Surprisingly enough, we find that 
in English there are no more than three 
biographies. Therefore this new biography 
is most welcome. Otakar Sourek is a rec 
ognized authority on Dvorak, has written 
the article on this composer in Grove's 
Dictionary of Music and Musicians, and 
has published a number of books and 
studies in Czech. This small book contains 
a rather short discussion of Dvorak’s life 
as well as a complete catalog of his 
music. A second section is devoted to an 
examination in some detail of most of 
Dvorak’s major works. 

In reading through this book one be 
comes impressed with the fact that per 
haps we are not as well acquainted with 
Dvorak's music as we think. A large 
number of works including operas and 
oratorios were written by this great 
Czech composer and are never heard 
in this country. From Sourek’s analysis 
and description of these works there 
seems to be no reason why they should 
not be better known. Here is a virgin 
field for the enterprising conductor as 
well as the opera work shop director 
who wish to add something new to their 
concert and opera programs 

George Bielow 


DANCING TIME and ANOTHER DANC- 
ING TIME, by Satis N. Coleman. Illus 
trated by Vana Earle. [New York: John 
Day Company.| 32 pp 

The secondary title of “Music for the 

Rhythmie Activities of Children” partly 

explains the value of these books. The 

two books may be considered together, as 
they are similar, one supplementary to 
the other. The music is simply and clear 
ly written, yet very distinctive and color 
ful. Each book has about fourteen selec 
tions, double-paged, with blockprint il 
lustrations for each one, suggesting chil 
dren’s activities for the music. Sometimes 
words are added, not necessarily for 
singing, but to help in the interpretation 
of the music. For example: “The Oak 

Trees”—-a few measures of music for 

“acorns in the ground,” then the musik 

moves higher on the keyboard as the 

trees come from the seed and “grow taller 
and taller,” and the branches “grow 
taller.” The branches “wave gently in the 
breeze.” But as the music grows louder 
and faster the trees “bend violently until 
the storm blows them to the ground.” The 
music becomes slower and softer, as the 

“oak trees lie quietly on the ground 
Some of the titles of this easy-to-play 

descriptive music are Galloping Ponies 

Bouncing Balls, Jumping Frogs, The Tor 

toise Creeps. Teachers in the primary 

grades, with average piano instruction, 
will welcome these books. Children study 
ing second- or third-year piano in the 
intermediate grades will find pleasure in 
playing many of the selections 

Olive Mumford 


THE REAL BOOK ABOUT EASY MUSIC 
AKING, by Joseph Leeming. [Garden 
City, N. Y.: Garden City Books.] 192 pp 
With more and more children studying 
more and more instruments, the demand 
for informational books on music is in 
creasing. These will not teach an ind 
vidual to play, or even enable him to 
teach himself, but for the interested 
child who wants to continue his study 
this book will help him understand many 
things 
The sections about instruments cover 
the usual ones: string, wind, and percus 
on Rut in the string section we find 
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SCHOOL MUSIC HANDBOOK, | Peter 
Dykema and Hannah M Cundiff 
{Boston: C. C. Birchard & Co.) 669 pp 
Illustrated I g aphy, appendix ' 
dex. $5.00 
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n preparatior 
Peter Dyker 
was to be 
philosopt 
long life ir 
as a guide i ! 
and teachers. The 
complete recasting 
largement of the origir 
ubject matter ha bee ex 
cover not only the firs x grades ir 
elementary curri« ! it the junior 
high school grade 1. Some of the 
questions the boc answers through the 
text and illustratio f How music 
ne taught to « n the American 
the present 
What are their 
s* cally if 
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clopedia of Musical Masterpieces 
David Ewen. (New York ARCO 

shing Company.] 740 pp. Index, lis 
ecordings. $4.7 
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Founded 1876 
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St. Lou \ Cappella Chow William Hewne Director Washington L ni 

eries with Chamber Orchestra and Alex Valenti, Harpsichordist 
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CHARLES IVES AND HIS MUSIC, by 
Henry Cowell and Sidney Cowell. [New 
York: Oxford University Press.) 245 
pp. Index, bibliography, illustrated 
$4.50 

Often called “the father of American mu 

sic.” Charles Ives, who died in May 1954, 

left a heritage of music which wi'l in all 

probability be as widely known and loved 
from now on as it was neglected in the 
past generation. The music of Ives is 
described as a cultural sourcebook of 
America at the turn of the century. He 
took the evangelical hymns, the melodies 
of the dance hall, the military band 
marches, the sounds of village life, col 
lege and fraternity songs, the music of 
the world of nature, and scored them 
faithfully. The narrative, the bulk of the 
book, is the story of the life of Charles 

Ives; the rest is a study of the musical 

works themselves 


ON TEACHING THE 
toltor [Chicago 
Vusie Con pan 
i ello and Company 


PIANO, by Hetty 
British American 
Printed in London by 
Ltd.] 93 pp. Ap 
pendix 
According to the publishers this book is 
lesigned as a purely personal approach, 
writter for the younger teacher who, 
though well-equipped with knowledge, is 
ss yet lacking in experience. It presents 
weet or or the teaching of children of 
ool age and those of moderate ability 
HOW TO HELP CHILDREN LEARN 
MUSIC, by Madeleine Carabo-Cone and 
teatrice Royt. Photographs by Ann 
Meuer. [New York: Harper & Broth 
ers.) 138 pp. Index, illustrated, £3.50 
In text and pietures the book offers a 
method for introducing children to music 
through play. Developed by two profes 
onal musicians from their own experi 
ence in teaching children from the ages 
of five to twelve, the program is present 
ed in the form of games and activities, 
each designed to put across a specific 
musical idea or develop a particular mu- 
sical technique. The book is presented in 
such a fashion that musical parents and 
music teachers can use it as a basis for 
teaching groups of their own. There is a 
section on “Fingerboard Ear-Training.” 
GOD SAVE THE QUEEN! The History 
and Romance of the World's First Na 
tional Anthem, by Perey A. Scholes 
[New York: Oxford University Press 
28 pp. Index, bibliography, illustrated 
$4.81 
This i book of interest for the student 
and general reader alike. In 1941 Dr 
Scholes started work on a history of the 
Hritish National Anthem. After studying 
everything written on the subject by his 
predecessors, he sifted whatever further 
nformation was to be found in his own 
«tensive library and in the collection of 
anuscripts, books, periodicals, and mu 
sic in the British Museum, the Bodleian 
Library, the National Library of Wales 
and the Henry Watson Music Library ir 
Manchester, as well as the Library of 
Congress in Washington and other Brit 
sh and American libraries 
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William R. Sur, music education chair 
nan of the Music Department at Michi 
gan State College, East Lansing (home 
120 Clarendon Rd is on leave 
current quarter and is devoting 
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cation at New York University, has beer 
named acting head of the department of 
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atical leave for the spring semester 


Emmett Steele has been appointed dire« 
tor of bands at North Central College, 
Naperville, Ill. and is director of the 
newly organized North Central Commu 
nity Symphony composed of college mu 
clans and musicians from Chicago's 
western suburbs. Recently he was named 
director of the Fox Valley Choral Society 
| to going to North Central College, 
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George Barth, professor if music 
Southwesterr Lou iana Institute, La 
fayette, is on leave of absence for study 
at the University of Southern Cali 
fornia. His California address is 
West 36th Street, Los Angeles 


E. Marie Laughlin has retired from her 
music teaching position in the Princeton 
Ill., schools. She writes that she is keep 
ing her “finger in the j ! 

giving private sons 
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Edward L. Masters, f: 
cornetist and cornet soloist wi the 
ted es Marine Band, has been ap 
yinted director of music in the public 
of Charleston, S. ¢ This is a 
rdinate the 
education program in Charlestor 


created post to coo 


Gretchen Kidde has been appointed ad 
ng manager for the College De 
ent of Rinehart and Company, Ine 


James D. Perdue has been 
nstructor in brass instruments and as 
sistant conductor of the band at tetsor 


University, Deland, Fla 
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Claude L, Reeves, assistant superintend 
‘ of high schools since 1949 
has been elected superintendent of the 
I Angeles City Schools Mr. Reeves 
icceed \ J 
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MENC PRESIDENT Robert A. Choate 
right), and Past-President Charles 
Dennis left), pause to pose for 
Journal photographer Mr. Choate 
dean of the School of Fine and Applied 
Arts, Boston University; Mr. Dennis is 
director of music in the San Francisco 
Publie Schools 


ALFRED WALLENSTEIN, musical di 
rector of the Los Angeles Philharmonic 
Orchestra, receiving honorary life mem 
bership certificate in the Los Angeles 
Elementary Schools Teachers Associa 
tion from President Althea Fraser. At 
the left: William C. Hartshorn, super 
visor in charge of music education 
branch, L. A. City Schools. See page 6 


TEACHER ABROAD. Vernon E. Spauld 
ing, director of music, Crawfordsville, 
Ind., Public Schools, Indiana's 1954 good 
will ambassador to Paris, with Mrs 
Spaulding and Vernon II. See page 10. 


MUSIC INDUSTRY COUNCIL'S presi- 
dent, George L. White (right) and secre 
tary-treasurer, Ray Sacher (left), work 
ing on 1955 convention exhibit plans in 
the MENC headquarters office, Chicago 
Whatever the problem being pondered, 
the assisting MENC staff member in the 
background is not worrying about it 





HIGH an LOW 
FOR SPRING PROGRAM IDEAS 


The music director's problem of staying one jump ahead of 
the season is not a new one to Fred Waring. Intelligent 
and unique programming has been a Waring forte for many years 
Selection of a central theme, sequence, change of pace, key 
relationships, visual and lighting opportunities — these are 
but a few of the important considerations taken 
into account by the thoughtful program planner 
The Fred Waring Music Workshop has selected four distinctive 
and complete choral programs to assist you in making 


springtime singtime in your community 


Ag FRED WARING PROGRAM THEMES FOR SPRING 


eZ “This Is My Country” 
“Moonlight On the Campus” 
“| Hear America Singing” 
“Springtime Is Singtime” 


Write for folder listing complete programs and ‘‘eye-deas”’ for staging. 


Shawnee Fess int. 


Delaware Water Gop, Pennsylvania 





See These Timely 


BIRCHARD 
PUBLICATIONS 


at the Six Divisional ME.N.C. Conferences 














A SINGING SCHOOL 

Today's classroom-tested basic 
series. Eight graded books; 
bination books. Ten RCA Victor record 
albums. New editions now available for 
books two, three, and four. Special teach- 
ing aids, including new piano book, Songs 
to Play by Charlotte DuBois, to help the 
classroom teacher acquire greater key- 


music 
two com- 


board facility. 


SCHOOL MUSIC HANDBOOK 

Dykema and Cundiff. The final authority 
on music education methods and philos- 
ophy. Newly revised and greatly enlarged. 
692 pages; more than 200 pictures. $5.00 


MUSIC THROUGHOUT THE WORLD 

Cotton and Bradburn. High school text. 
... “There is no finer textbook on music 
appreciation than this delightful publica- 
tion.” (The Book Exchange, London) 


Illus, $3.32 
SEEING WHAT WE SING 


Marion S. Egbert. Class book to help chil. 
dren understand music fundamentals 
through keyboard experience in the sing- 


ing program. $1.00 
ADVENTURES IN SINGING 


Leavitt, Kilduff, and Freeman. A new kind 
of assembly book for grade schools. Songs 
for enjoyment and common repertoire, 
ranged right for young voices. Paper, 
$1.28: hard cover, $1.76 


TEN AMERICAN SONGS 

Gladys Pitcher. Distinctive new arrange- 
ments (5.S.A.) of characteristic American 
music; some with action features. $1.00 


THE BOW STREET BOOKS 

Katherine K. Davis, For S.S.A.: Fine rep- 
ertoire for girls’ glee clubs. $1.00 . . . For 
S.A.B.: program songs for teen-agers. $1.00 


BIRCHARD CHORAL COLLECTIONS 

Hoppin and Vandevere. No. 1, for T.T. 
B.B., real men’s music for male chorus. 
$1.00 .. . For T.B.B., forty-five repertoire 
songs for three-part male voices. $1.00 


JUNIOR CHOIR ANTHEMS 

David H. Williams, Eighteen practical an- 
thems, melodic in style and of uniformly 
high quality, for junior church choir. $0.85 


ROUND AND ROUND AND ROUND THEY GO 
Oliver Daniel. The most delightful book 
of rounds ever published, Ninety-nine in 
all. Sing them; have fun. Illus, $1.00 


MAGNIFICAT IN C 

Johann Pachelbel. Many outstanding 
school and college choirs have sung this 
brilliant and grateful work by Bach's 
early contemporary. $1.00 


LINCOLN LYRICS 

George Frederick McKay. A _ beautiful 
choral setting of the poems by Edwin 
Markham. Music of originality, vigor, and 
charm, $1.50. (chorus parts, $0.75) 


JUNIOR STRING CHOIR 

Francis Findlay. Attractive, easy material. 
Flexibly arranged for small ensemble, 
string quartet, or full string orchestra. 
Seore, $2.00; parts each, $0.60 




















|Publishers of Music and Jext fooks 


285 COLUMBUS AVE, BOSTON 16, MASSACHUSETTS 











